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Preface

Peter Ilyich Tchaikovsky (1840 —1893)
wrote his Twelve Pieces for Piano, op. 40
(the opus number was supplied by the
publisher, P. 1. Jiirgenson), in spring of
1878. This cycle contains a wide range
of genres, including not only those typi-
cal of piano music at the time — the
étude (no. 1), mazurka (nos. 4 and 5),
waltz (nos. 8 and 9), scherzo (no. 11)
and song without words (no. 6) — but also
pieces presumably linked with Tchaikov-
sky’s personal life and conveying an in-
ternal “programme”. Au village (no. 7)
recounts impressions of Kamenka, the
country seat of his brother-in-law Davi-
dov where Tchaikovsky frequently vaca-
tioned; Marche funebre (no. 3) express-
es his shock upon learning of the sudden
death of his half-sister S. 1. Olchovskaya;
and Réverie interrompue (no. 12) re-
flects the composer’s mental state dur-
ing those months.

On 24 February 1878, having finished
the orchestration of his opera Eugene
Onegin, and having received word of the
performance of his recently completed
Fourth -Symphony, Tchaikovsky men-
tioned the composition of these piano
pieces for the first time in a letter to
Nadezhda von Meck: “Suddenly I simply
suffered pangs of conscience and re-
proached myself for my inactivity. No
matter how I tried to console myself with
the thought that, having just finished
two large works, I was entitled to recre-
ation and leisure, my conscience would
simply not leave me in peace. Finally |
realized that [ would just have to set to
work. But on what? For a large compo-
sition I need solitude, and for that [ would
have to wait till autumn. But there was
nothing to prevent me from writing a
few short items, and I resolved to com-
pose a little something each morning.”
(Quoted from page 112 of P. I. Tchaikov-
sky, Correspondence and Writings, Vol. 7,
in: Complete Edition, Moscow, 1962.)
At that time Tchaikovsky was staying in

Florence. There, on 24 February, he be-
gan work on the Réverie interrompue,
into which he worked an Italian folk
song he had heard in Venice toward the
end of 1877. Practically nothing is known
about the origins of the other pieces: his
letters dealing with op. 40 do not men-
tion any of the compositions specifically.
All we know is that seven of them were
finished by the middle of March, and
that all of them had been sketched by
April. The sketches have not survived.

In July 1878 Tchaikovsky wrote out a
fair copy of the pieces and sent the holo-
graph to his publisher Jiirgenson in Mos-
cow. The first edition was proofread by
his friend Nicolai Kashkin, a Russian
music critic and professor of music the-
ory and piano at Moscow Conservatory.
Tchaikovsky, too, corrected the proofs.
Then, in November 1878, he asked the
publisher to preface the work with a
dedication to his brother, Modest Ilyich
Tchaikovsky (Correspondence and Writ-
ings, Vol. 7, p. 455). The first edition
appeared the following year.

According to sources in the archive of
Konstantin (Karl) Albrecht, a professor
at Moscow Conservatory, the first per-
formance of the Twelve Pieces for Piano,
op. 40, took place on 21 December 1879
at one of the piano recitals held by the
Conservatory’s professors. The surviv-
ing hectographed programme, located
in the Glinka State Museum of Musical
Culture in Moscow (Fond 37, Section
no. 65), refers to the performer as Sergey
Ivanovich Taneyev, a Russian pianist
and composer and a pupil of Tchaikov-
sky. Taneyev was already familiar with
his teacher’s work, for even while en-
gaged on the first edition Tchaikovsky
had asked Jiirgenson to “‘give these pieces
to Taneyev to play and ask him to cor-
rect any errors he happens to notice™
(Correspondence and Writings, Vol. 7,
p. 455).

In 1884 Jiirgenson conceived the plan
of publishing a collection of Tchaikov-
sky’s piano works in seven volumes. By
summer of 1890 four volumes had al-
ready appeared in print, of which the
fourth contains op. 40. As 1s evident
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from the correspondence with his pub-
lisher, Tchaikovsky again more or less
thoroughly checked the engraving of
these four volumes. Jiirgenson incorpo-
rated the pieces printed in volume 4 of
his “newly revised” edition (J2) into vol-
ume 50 of a series entitled “First [nex-
pensive Russian Edition in Separate
Volumes”, adding to op. 39 and 40 the
dedications which had inadvertently
been omitted from J2. It is the text of
this publication, authorized by the com-
poser, that forms the basis of our Urtext
edition.

During Tchaikovsky’s lifetime the
Twelve Pieces for Piano, op. 40, also ap-
peared in print in England, Germany
and France. It can no longer be deter-
mined whether the composer oversaw
these publications or whether they drew
on the Russian editions without his in-
volvement.

In making our edition we have con-
sulted the following sources:

|. The autograph manuscript (A). This
is a fair copy of all twelve pieces which
also served as a production master for
the first edition. It is located in the Glin-
ka State Museum of Musical Culture in
Moscow (Fond 88, Section no. 115). The
manuscript contains passages crossed
out by the composer, corrections made
to individual notes, the title of each
piece in Russian and French, and Jiirgen-
son’s mark confirming the publisher’s
rights of ownership. It also lists the plate
numbers to be found in the first edition
(3348-3359). As is customary with
Tchaikovsky’s manuscripts, there is no
fingering or pedalling indicated. — Re-
garding piece no. 9, Valse, there exists
an alternative autograph version appar-
ently written out as a “memento” in a
sketchbook belonging to Taneyev; this
sketchbook is now preserved in the
Taneyev Archive in the Tchaikovsky
Museum in Klin under the call number
B', no. 443. We have reproduced this
version as a frontispiece at the beginning
of this edition. — No. 10, Danse russe,
survives in another autograph copy
which Tchaikovsky provided for an an-
thology in memory of Vincenzo Bellini
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to celebrate the unveiling of a memorial
to the Italian composer. Tchaikovsky had
already written the piece in 1877 for 1n-
sertion in his ballet Swan Lake, where it
was intended for the prima ballerina

P. M. Karpakova (1845-1920). His au-
tograph manuscript, now preserved at
Naples Conservatory, was used as a pro-
duction master for piece no. 35 of Alla
memoria di Vincenzo Bellini: Album per
pianoforte, published by Ricordi in Mi-
lan in 1882. It departs from the defini-
tive version presented here primarily in
matters of dynamics and articulation:

the musical text itself is otherwise 1den-
tical.

2. The first edition (J1), of which we
consulted a copy preserved in the library
of the Rimsky-Korsakov Conservatory
in St. Petersburg. Although proofread by
Kashkin and the composer, the first edi-
tion itself was not critically revised from
an editorial standpoint. It contains a
number of errors, particularly in its in-
correct use of accidentals and the occa-

sional omission of dynamic and articu-
lation marks.

3. P. I. Tchaikovsky: Collected Piano
Works, Volume 4, newly revised edition,
1890 (J2). We consulted the copy pre-
served in the library of the publishing
house Muzyka in Moscow.

One special problem is posed by the
addition of accidentals, expression marks,
staccato dots and other items of the text.
The minor inconsistencies to be observed
in comparison with parallel passages are
generally intentional and should be re-
garded as composer’s idiosyncracies. We
have therefore decided, in principle, not
to change them in the interest of consist-
ency. Nonetheless, some passages do con-
tain discrepancies which might be inter-
preted as negligence on the composer’s
part or as engraver'’s errors. In these few
instances we have added marks lacking
in the sources but deemed necessary for
musical reasons; such marks are enclosed
in parentheses. Marks adopted from A
but apparently overlooked in the prints

are listed in the Comments at the end of
this volume. The placement of crescen-
do and decrescendo hairpins, being some-
what imprecise in the sources, has been
corrected without comment and changed
for consistency with parallel passages.
Errors regarding the use of accidentals
in A are not discussed separately in the
editorial comments if they were correct-
edinJl.

We wish to express our sincere thanks
to the Glinka State Museum for Musical
Culture in Moscow, the P. I. Tchaikovsky
Museum in Klin, the library of the pub-
lishing house Muzyka in Moscow and the
conservatory libraries in St Petersburg,
Naples and Milan for placing source
materials at our disposal and otherwise
kindly assisting our work.

Moscow, autumn 1995
Ludmila Korabelnikova
Polina Vajdman
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Allegro non froppo

la melodia con molio espressione
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