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¥ The Truth of Photography: the Harmonious Imago

It is easy to take a picture: adjust the aperture speed to the automatic gear, aim at the
target, and press the shutter.

The cheapness of photography techniques has brought about the popularity of the
application, so that photography has become an important social needs and cultural
phenomena.

“Stephane Mallarme, the most logical aesthete of the nineteenth century, has said that the
existence of everything in the world is to end in a book, and today all things are in order to end
in a picture.” (Susan Sontag, On Photography:in the cave of Plato)

However, the popularity of photography reduces the status of it and makes photography
an art more difficult. To make photography an art, it must transcend photography itself.

Photography has the instrumental nature, initially photography is just a tool for copying
and recording. Photography can transcend itself only when photography transcends its own
instrumental nature. That's because photography as an art is not for recording and reproducing,
but for narration. Even if it is being recorded or copied, is still for the purpose of narration.

Photography is the art of choice.

“What is an artist? It was the country folk who suddenly found themselves in a zone
between physical reality and metaphysical reality.” Federico Fellini once said. The country folk
want to cross the unknown zone between the two realities, to achieve a new identity, a new
certainty and a new actuality.

For this purpose, the painters are recreating. The painters recreate the subjective objects
(or those objective things which filtered by subjective consciousness) and show them on canvas
or paper. The photographer will choose the things which are desirable and deserve the reality,
then copy them and present them to the photo paper. The objectivity of photography makes
art photography different from painting, in aesthetic standards. "The standard of aesthetic
evaluation for painting is dependent on the standard of the genuine (and fake) and skills - these
standards are either too indulgent or inappropriate for photography.”(Susan Sontag, On
Photography: The Creed of Photography)

A photo doesn't have paintbrush skills or textures that can be criticize or praise by
esthetes. So this character of photo diminishes its formal beauty. Photography is forced to
pursue more complex aesthetic significance. Photography has ever deprived the document
value of painting, conversely, painting forced photography to find its own artistic value only
through a narrow door.

The value of photography as an art depends on the ability to choose.

When photographers select the location, angle, depth of field, the color, level, background
and light, they should know how to choose correctly, skillfully and innovatively. The more
important thing is the choice of the object and theme. "In photography, the object and theme
aredominant." Susan Sontag once said, “Like this photo but do not like another photo, it rarely

means that the picture is more superior in form; It always means that the audience prefers
the atmosphere, more respect for the purpose, or the person in the photo".

The choice determines whether the photo is interesting or tedious, meaningful or lacking
in soul, pale or moving . More importantly, the choice determines whether the picture is
valuable or meaningless.
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The ability to choose depends on the presence or absence, rich or poor of artistic
personality.

The artistic personality is based on the profound experience of life and the life perception.
It is a kind of thought and purpose, an attitude, self-cultivation, insight; it is a temperament, a
kind of grace; it is also an ability that can move both himself and others. A person who can't be
touched is definitely not a real artist. In reality, it is easy to find a lot of photographers but
rarely find a photographer with rich and full artistic personality.

The rich or poor of artistic personality determines the effect of choice: failure or success.

Although artistic personality occupies an important dominant position in the value
composition of all art, it is particularly important for photography, which forms the core and
main body of the artistic value of photography.

The soul of photography is the artistic personality, which infuses, enriches and activates
the photo. The photo evokes the empathy with the audience, which is actually the empathy
evoked by the artistic personality. Just as we watch the works of Sebastiao Salgado, we are not
moved by the ingenuity of light or the perfection of composition, but by the author's
compassion for the human's fate. “Is there any art in the world? Only artists!” (Leo Tolstoy )

“The abode of the heart is called mind.” (Dong Zhongshu, Luxuriant Dew of the Spring
and Autumn Annals) The artistic personality is the heart of photography, which is where the
heart of photography is. A picture without artistic personality, likes a body that had been taken
out bones and soul, emitting the smell of death and decay.

In essence, photography is a process of subjective and objective work together, is a
process that the photography heart is looking for its abode. When it is found, the inward mix
together which makes the abode bright and verve.

“inward mixing” is a process from primeval beginnings, a state based on gene mixing. The
process leads to a realm where subjective and objective, material and spiritual, metaphysical
and physics, all are inwardly mixed together. There is no difference, no boundaries, to become
a new harmonious entity. As written in the Buddhist classics: “Because this one exists, so that
one also exists. Because this one survives, so that one also survives. Because this one vanishes,
so that one also vanishes. Because this one perishes, so that one also perishes”. (Hui Si, Da
Cheng Zhi Guan (Mahayana Meditation))

Photo is a photo, photo is not a photo. The things, in the camera with the aura or in the
pure sea of time and space, sometimes are sailing, sometimes are floating. As written in the
Buddhist classics book Leng Yan Jing:“In the eyes of Buddha, Soil, water, wind, fire are
essentially the same. They are full of the universe, clear and peaceful.”

Imago is the clear and peaceful realm which comes from “inward mixing”. The pursuit
and truth of photography is the harmonious imago.
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