..... B

"CRADLE OF THEATRICAL ARTISTS =
RY OF THE CENTRAL ACADEMY OF DRAMA




3Bl E A R A0
i R

Cradle of Theatrical Artists
The Story of the Central Academy of Drama

- #
Xu Xiang

|

R
it }‘l)\‘;f‘ Mgt

> i«'v :tv W 3t



EHEMMKE (CIP) #iRE

AT AN LT Ak F IR . — bt
AL AL 220176
ISBN 978 =7 —=5039—6296—7

[ IR |7 SR || IO LA R YA | iy S
IV .1 J892-40

AR E RRAS B BIECIPAEEZF (2017) 50726715
CASRIE B ph e~ g L UL )

WRIZARMIEE —EIRPE

Cradle of Theatrical Artists The Story of the Central Academy of Drama

# &

s Edmdt 11 i

PR I %%

PRt i I Crprde i B )

MRETT Ak R & Wik

Moo b JERTIT AR APy AN k524 (100700 )

M hE www.whysebs.com

HL TFIBHT whyshooks@263.net

i W (010) 84057666 ( G4i=s ) 84057667 (JpiAE)
84057691 — 84057699 ( A {1 )

& L (010) 84057660 ( L4 ) 84057670 ( Jpiy=s)
84057690 ( %A 1)

S T

B bl bt AR 55 AT B2 i

T U 2017 ARG 1 IR

) K 2017 456 JTES 1 IR E

It A OT8TEK x 1092 24 1/16

B gk 1625

TR 20T ER210430

15 Y7 ISBN O 978-7-5039-6296-7
T i 99.00 &

REELITAT . 2 BOTE AT ERE R SE i i









HEA 2122, TRUREHT 4 st i3, e g 2 e S Ak L4
A, WEREM XL FEEE.

B E S H RO A, dn e b 5 SO A ik
TR e A A s (R I A 2 TR R R ) S 2R v 3R R
AA TR, M EEIRHIR . A EACE LU 6t R4
FO BRI PRI 442 H A 5 27

frTRbaE . R RREE KRR INTER AR R A M E S it
075 I AL G E T BRI BT SE = 3L 22 JH M 5 3 Al K
R R b, SRR AT EAE R

KA ESE A LA SRR, TR
i | B AN 2 R T B AR A 1A A

KR, seRILHIHiEE

HEA—EE, BRI, APENEE.

KR, BE—{ETeR A AN H . RBEEE®,
HHF N ARE R ER, FEADHRENE S8,

AT, EBE R EAEERE RN ET, S2UIRICIZT;
EE 1 A AN N S i R L T B AT — A T AT O B A A AR i s o
BERY R RANRE AFRE AT . IRO7 A B, A AU AR T AR R AL
FRIET SR I, HIREPR R, SRR

Hh S R A B g A 2 (0 B  RRS YR B EERE, 4
migEA L R R 2R B I AR R S
B, BT e E TS E R SRR R S A R IEIE K,
O A R AR R O Rl B8 R R S 2 Y TR



TR T, BRARIESE T, RIS ATME—AR Rl S

A A JR 15 S SRR SRR T, Rl LK, Hs
Sitgi g, ZUNNMLER, BOtSEMER, ERFRNeE
W, HEkEMERES- LA, U T AR HE .
AT SEBACER AR BAR, $H T 7 SERCRS . T AT S IR AT
A=A BB, HOv P B R R HE TR R

fETIESLE, B lsl, KIERMAE ZH =,
i R 0 HH L A R PR KA (R R, SERl ., TR SL TR 2 EAIIH ,
WA TR ERS, LT ERBTUEBER. RERBESHMNKL
HHRMAE E, AABEIRALE], SZEM AN, ER Tl
WA, HEH TRt S RENETT, ¥ORTIEEIL,
] B 22 3 5 (B9 TR S PRtz | R R AL o7, AR Xk
B SHRMAEE, R R T PR 2 Bl A H 20 i
SRS 82

BRI (R ZARE T —— Er k) IF 6 v i
i, HAdfiy AR5 ZE, B——RBlERA.

e R TE B

PAURYAL

201743 H1H



Foreword

Having entered the 21st Century and facing a new era, what new
paths should the Central Academy of Drama now take?

First, we must consider how the Academy will continue to keep in
pace with the rapid development of the national cultural sector. How
does the Academy adapt herself to the needs of today's society and
satisfy society's need for more high-quality practitioners of theatre, film
and television? How should the Academy drive forward its important
research work and improve the quality of our fields' creative output?
And how should the Academy make better use of its valuable resources
and environment?

We must consider how we should sustainably promote and manage
the Academy’s growth with the proviso that the school's 50-year long
traditions should be protected and advanced. This new chapter should
begin with the assumption that our teaching methods should be
continually maintained and improved.

This is a challenge we should consider carefully. It is also a choice to
be made by our teachers, students, and society as a whole.

Development is a permanent voyage.

As the Chinese saying goes, “When rowing upstream, not to
advance is to fall behind.”

Development means exploration and innovation with an
indomitable spirit. When climbing up and leaping forwards, the front
runner’s courage and strategy, as well as the whole team’s wisdom and

determination are essential.



We believe that the development of the Academy should be planned
according to not only the present, but also the future. The development
of the Academy should not be decided arbitrarily, but be conducted
according to a clear set of principles. The development of the Academy
should be implemented with reference to the latest achievements of
world theatre education and research. The development should be
planned according to an international perspective, instead of remaining
in a closed and self-admiring environment. Only in this way, can the
development be sustainable.

The Central Academy of Drama makes a public declaration that the
school will brace herself for achieving the goal of being a world class
top-level art university with its own distinctive characteristics. The
Academy aims to cultivate more talents in theatre, film and television
for China and for the world, and to make a greater contribution to
the prosperity and development of Chinese and international theatre
education.

Since the direction is clear and the route has been chosen, we need
only turn our minds to the question of practice.

The Academy has clarified its planning and development goal
as relying on six pillars: Its guiding ideas and basic principles, its
development plan, the continual adjustment of teaching structures,
the excellence of the faculty, investment in research and textbooks,
the improvement of the school environment, and the requirements
of teaching development. The goal will be reached through three key
phases. The initial phase is one of laying strong foundations, the second
phase is one of breakthroughs at key points, and the final phase is one

of comprehensive improvement. The implementation plan has been



codified accordingly.

In the school's work practices, the collective wisdom of students,
faculty and staff is valued and their collective creative powers are
fully aroused. Challenges have been overcome and resolved. Many
key projects have been completed and satisfactory results have been
achieved. The Academy has accomplished its expected targets thus far.
The great achievements of the Academy, such as the formulation of
the university statutes, the setting of reform targets, the development
of mechanisms for talent cultivation, the development of systematic
interdisciplinary structures, the improvement of teaching and education,
investment in the faculty and staff, the pursuance of international
communication and exchanges, the protection of the right to open
discourse, and the construction of the new campus manifest the great
achievements of the Academy in the new century.

All of the changes over time and our evolving ambitions are
recorded in this book, to be discovered as you open it and begin to read.

Development is the foremost priority!

Liu Libin
Mar. 1st 2017
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The Central Academy of Drama is the only academy of theatre,
film and television directly under China's Ministry of Education. The
academy was established in 1930s and its origins can be traced back to
the Lu Xun Art College in Yan’an. The Central Academy of Drama was
the first art institution of higher education to open B.A programs in
theatre, film and television. Over the course of its 80-year history, the
Central Academy of Drama has developed into a distinctive and world-
renowned art institution for theatre, film and television.

The Central Academy of Drama is often associated with many
illustrious stage and film actors who count among its alumni, such as
Lan Tianye, Tian Hua, Yu Lan, Zhu Xu, Lei Kesheng, Miao Peiru, Chen
Baoguo, Li Baotian, Bao Guo-an, Chen Xinyi, He Jiping, Wang Xiaoying,
Zha Mingzhe, Liu Xinglin, Chen Daoming, Jiang Wen, Meng Bing, Ren
Ming, Gao Guangjian, Gong Li, Chen Jianbin, Sun Honglei, Zhang Ziyi,
Chen Hao, Liu Ye, and so on. The university has proved to be a place
dedicated to the professional and creative development of its graduates.
The high quality of its alumni, reflecting the school's high teaching
standards, has secured for the school a high academic standing in the
society.

The Central Academy of Drama is also often associated in people's
minds with one of Beijing's landmark streets, Nanluogu Lane, which
originated in the Yuan Dynasty more than 700 years ago. The flocks of
tourists who come to Nanluogu Lane take endless photos in front of the
Central Academy of Drama's plaque as it is the first plaque on which
Chairman Mao Zedong wrote in his own calligraphy the name of one

of the new art schools just one month after the PRC was established. As
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the calligraphy of the Chairman was hung on the gate of the residence

of the former Republican China's premier, faculty members from the Lu
Xun Art College in Yan'an and Nanking National Academy of Drama
gathered at No.39, Dongmianhua Hutong. This group became the
earliest faculty of higher education in the field of theatrical arts in the
new China.

For nearly 80 years, the alumni of the Central Academy of Drama
have been well received in their fields and a considerable number
have become renowned stars or established artists. This is seen as a
sign of the Academy's dogged commitment to high quality teaching.
In November 2008, the Central Academy of Drama established a new
campus in the Hongfu Community, Changping District, 23 kilometers
from the existing campus. As a result, the campus grew to 13 times its
previous size. However, the expansion of the campus didn't imply an
explosion in enrollment numbers for the Academy which has always
committed itself to being a place of elite education. The purpose was
rather to enhance the available resources for teaching and to strengthen
research, such that the university could level the playing field with
the world's top arts universities and better promote theatre and film

education in China.
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