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Culture Aesthetics of Design in China and the West is one of the books on
comparative culture by the author, and culture aesthetics is a new concept she puts
forward, namely to examine the culture in the perspective of aesthetics. Aesthetics is a
kind of an attitude, a habit and a style, and different cultural backgrounds are featured
with different aesthetic standards. To compare cultures must depend on the specific
cultural origins, and we should stand in the shoes of others, allow no aesthetic glasses of
one culture in looking at another, and value origins and evolution.

We often say “Spread the excellent culture of our nation.” Why should we have
“excellent” before “culture™? In fact, it refers to the culture that has been selected by
our aesthetic standards. But whether the excellent culture of a nation can be accepted by
another nation depends on the intersection of different national aesthetic standards. The
more intersected, the more accepted. When we mention western culture it is actually
an agreement that the West has a common standard of aesthetics, and the same with
the Eastern culture. We also often say “one world”, and its basic meaning is to build a
bridge between the culture aesthetic standards of the East and the West, through which
we enter each other’s aesthetic world, to find common ground in each other’s aesthetics,
from which we get to accept each other’s culture gradually. To accept each other’s

culture does not imply assimilation, but respect, inclusiveness and appreciation.
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Cultural comparison is a huge project, involving many aspects, such as philosophy,
literature, architecture, religion, art, etc. Every aspect is shaped like a big tree with
branches or leaves on a common root, which also serves esthetic criteria in culture
development, and culture aesthetics shares the same root. The world is like a forest, with
different trees, different roots, different branches and different fruits. Peace between
trees constitutes a forest. The book intends to expound the design culture of China and
the West in an objective and balanced way, to track its vitality and charm and to discover
how aesthetics can get access to the essence of culture.

Culture Aesthetics of Design in China and the West begins with the Way of Design,
explaining it philosophically, finding the energy beyond the design itself. Second,
sociability is bestowed to design, because no design can exist outside the society. It is
the product of a society. Social justice is the most basic principles, as justice in the war,
disputes between ethnic groups and struggles between persons. It is crucial to stick
to the design justice in regulating the design suitably to cultural aesthetics. Third, the
design ever changes and exists everywhere. It always needs booming positive energy,
or life force, so that its root can absorb nutrients to make the design tree evergreen.
Therefore, the design should be rooted in the national culture, keeping the germinal
force channels unblocked. If there is a short cut, it can recover in a certain time. But
once longer, culture will be killed, and that is why extinction of some ancient civilization
has occurred, and why some cultures lost their lives. Fourth, the design aims to be
appreciated, enjoyed and applied, which can not be attained until the universal standards
of the design language are invented. read and understood. Different cultures have
different design languages, and the language can be learned. The study of the design
language can make culture and aesthetic standards understandable, as the Chinese study
English to understand the world rather than replace their own language with English
or like westerners who learn Chinese to understand China rather than replace their
language with Chinese. Design is a comprehensive process, so whether it can perfectly
be displayed depends not only on the designer itself, but also on the superstructure and
on the receiver’s cognitive level and attitude. It depends not just on the present, but on
the past and the future. It depends not just on awareness of the local, but on awareness

of the foreign world, and finally it will return to the Way of Design.
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Forewords

The author has worked on the English language for many years, as on British and
American literature, comparative literature and translation, and with much accumulation
of English she continues her style of writing bilingually, in response to the trend of
spreading the Chinese culture abroad. She loves photography, paper-cutting, paintings,
etc., and in order for readers to have a better understanding of design, a certain amount
of illustrations are inserted, most of which are her pictures, shining mutually with words.

The books on cultural comparison advocate peace cooperation, common progress
and the diversity. After Urban Architectural Cultural Aesthetics of China and the US
in a Comparative Way and Culture Aesthetics of Design in China and the West, more
books will be published to compare in other aspects of cultures, for example, religious
architectural culture. Laozi said: “The way which can be spoken of is not an eternal
way and the name that can be named is not an eternal name.” So here also when the
Design can be designed, it is not an eternal Design, when the Culture can be cultivated,
it is not an eternal Culture, and, when the Comparison can be compared, it is not an
eternal Comparison. She agrees to Fei Xiaotong’s motto of the 16 words on beauty “to
tell of one’s own beauty, to give an account of others” beauty, to share the beauty of all,
and to attain the world of the Great Harmony™. We will tell of our own beauty, we will
also give an account of the other beauty, we will have to share the beauty on the basis
of mutual tolerance and appreciation and we will finally achieve a bright future in the

world of the Great Harmony. This is the goal set by this monograph.

Jia Rongxiang
In Beijing
May 18,2018
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