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Part I Pre-listening

0 Talk about the Topic

1. Do you know the following writers and classic movies? Match the author with

the movie adapted from his work.

(3) E. M. Foster

(1) Thomas Hardy

(2) Ernest Hemingway
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(4) Oscar Wilde

Tess of the D'Urbervilles
e e .

r"-'- - s

d. Tess of the D’Urbervilles
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OF HUMAN BONDAGE

BEST PICTURE OF 1956
NATIONAL BOARD OF REVIEW

e. Of Human Bondage f. A Room with a View

M) @A) G ()@BH() G () ©®(C)

2. Read and interpret some famous quotes of the writers listed above.
(1) A man’s silence is wonderful to listen to.

—Thomas Hardy
(2) The world breaks everyone and afterwards many are strong at the broken places.

—Ernest Hemingway

(3) Spoon-feeding in the long run teaches us nothing but the shape of the spoon.

—E. M. Forster

(4) There are only two tragedies in life: one is not getting what one wants, and the other is getting it.

—Oscar Wilde

(5) People ask for criticism, but they only want praise.
—W. Somerset Maugham
(6) If you pick up a starving dog and make him prosperous, he will not bite you. This is the principal
difference between a dog and a man.

—Mark Twain

®
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Q ‘Useful Words and Expressions

myth /mi®/ n. 11 a fairy tale with lots of adventure and magic

romance /'roumans/ n. %2 %1 a story that revolves around love affairs of main characters

tragicomedy /treedz1'’komuidy/ n. A5 | a play that begins with serious mode but has a happy ending

allegory /'&lig(a)r/ n. B a symbolic story that revolves around two meanings

ballad /'baelod/ n. [CPE a poem that is on the subject matter of love and sung by the poet or group of
singers as telling readers a story

clegy /'elidzy/ n. #i#Kk a poem lamenting the death of a person or his near one

ode /oud/ n. Wik a long poem addressed to a person or thing

satire /'saetara/ n. R 22 a literary device that is used by an author to express disapproval of vices
and imperfections in individuals or human beings in general

saga /'saxgo/ n. B CJUHE M ARHRE R VK B VA B K22 i e il ) KRS i) Scandinavian
and Icelandic stories about battles, legends and customs that were written in prose between 1120
and 1400

prologue /'praulpg/ n. J¥ 5, H3I1 a section of introductory material, before the start of the main
literary work

anachronism /a'naekra niz(e)m/ n. B{UHTIR a person, thing, or idea that is or appears to be in the
wrong period of time

Renaissance /ri'neisans/ n. 328 % A movement which is supposed to have begun during the
14th century in Italy, spread to other European countries throughout the 15th and 16th centuries.
Renaissance broke away from the superstitious and ignorant traditions and beliefs of the Medieval
Period to achieve a world of enlightenment.

realism /'riohiz(o)m/ n. BESE 3 X An artistic movement began during the 19th century as the revolt
against the exaggerated emotionalism of the Romantic Period. For the realists, truth and accuracy
became the tools of perfection. i

modernism /'mpdoniz(a)m/ n. AL 1 X A term that refers to the arts and literature that were
produced during the late 19th and early 20th century, especially after World War 1. Most of the
modernist writers broke away from the past established beliefs and traditions and produced works
that reflected the political, economic and social conditions of those times.

romanticism /rav'mantisiz(d)m/ n. {1+ X An artistic, literary, and intellectual movement that
originated in Europe toward the end of the 18th century and in most areas was at its peak in the
approximate period from 1800 to 1850. It stressed the importance of feelings, imagination, self-
expression and individual creativity.

literary genre /'zpnro/ L 2#4A#L a mode of categorizing literature

literary criticism SC2EHEVE the critical study of a piece of literature
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Gothic fiction aFFz{/Ni a fiction that is a combination of both horror and romance

feminist novel 2% 3 /Ml a type of novel that is written by women writers around the world to
describe the place of women in a male dominated society

Stream of Consciousness &L A literary technique characterized by a flow of thoughts and
images, which may not always appear to have a coherent structure or cohesion. The plot line
may weave in and out of time and place, carrying the reader through the life span of a character
or further along a timeline to incorporate the lives (and thoughts) of characters from other time

periods.

G Listening Exercise

Listen to a conversation about literature and choose the best answers to the
questions you hear.

. The novel has a happy endiﬁg.

. The main characters of the novel are both dead in the end.
. The novel mainly describes a couple who live in a mill on River Floss.
. The novel is quite difficult to understand.

. The Mill on the Floss.

. Mary Ann Evens.

. Adam Bede.

. Silas Marner.

. In order to become famous overnight.

. In order to attract more female readers.

. In order to make sure her works would be taken seriously.
. In order to guarantee her anonymity.

. She was born in 1819 and died in 1880.

. She was an American novelist and journalist.

. She was an important writer in the medieval age.

. She was an important playwright in the Victorian age.

. Novels only.

. Short stories only.

. Literary works only.

O 0OwP» UOW» O0O0W >0 0WP» U0 E P

. Books on any subject.
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Part II While Listening

&LV Different Elements of Fiction

Prediction
1. What is fiction?

2. What elements may fiction encompass?

Cultural Notes

Fiction is the form of any work that deals, in part or in whole, with information or events that

b
L
o
"
L

are not real, but rather, imaginary and theoretical—that is, invented by the author. Although the |-
term fiction refers in particular to novels and short stories, it may also refer to the theatre, including
opera and ballet, film, television, poetry and song. Fiction contrasts with non-fiction, which deals
exclusively with factual (or, at least, assumed factual) events, descriptions, observations, etc., e.g.
biographies and histories. Semi-fiction is fiction implementing a great deal of non-fiction, e.g. a
fictional description based on a true story. Although fiction may be viewed as a form of entertainment,
it has other uses. Fiction has been used for instructional purposes, such as fictional examples used in

school textbooks. It may also be used in propaganda and advertising.

O,




TUnit 1 Literature

Exercise 1 Global Understanding
Listen to the text for the first time, focus on the global idea of the passage and then
write down the seven elements of fiction.

OB B B B I S

Exercise 2 Listening and Note-taking
Listen to the first part of the passage and read the two examples of note-taking,

then decide which one is better.

Example A
Elements of Fiction

Plot: exposition blooms in the conflict climax resolution
Setting: actual place
Theme: central idea
Character: direct / indirect presentation

round flat dynamic static

protagonist / antagonist
Point of view: first-person / second-person / third-person

objective / subjective / multiple-person

Language diction: choice of wording

Audience or readers: important factors

Example B
Elements of Fiction
Plot: incidents composed of many parts, an exposition plot based on place, time and manner
Setting: where the story takes place is the setting, such as a house, palace, or
Theme: may be more than one, My Love Is Like a Red, Red Rose

Character: in two ways, direct presentation, indirect presentation, round, flat, dynamic an

®

static characters, two opposite characters
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Point of view: First-person point of view: I, me, we—Ilike the author or a character within the story.
Second-person point of view: you. Third-person point of view: he, she, it. ... refers to the choice of
wording used by the author

Audience or readers:

Your choice:

Note-taking

The importance of note-taking

Taking notes can help you concentrate on the on-going listening, understand and remember
points from your listening. It can also prolong your attention span, stimulate critical thinking skills
and enable you to make connections between what you hear and what you know. Good notes will
help you organize and process data and information. However, bad notes usually appear in a mess,
failing to tell the important from the unimportant, failing to give a visual representation of the main

points and the important thoughts.

Tips on note-taking
Each person should develop his or her own method of taking notes, to which most people find
the following suggestions helpful:
1. Don’t write down everything you hear.
. Be alert and attentive to the main points.
. Notes should consist of key words or very short sentences.

. Take accurate notes. You can use your own words, but try not to change the meaning.

2
3
4
5. Have a uniform system of symbols and abbreviations that will make sense to you.
6. Use a skeleton outline and show importance by indenting.

7. Don’t worry when you miss a point. If not, you will miss more points.

8. Don’t keep notes on oddly shaped pieces of paper. Leave space and use symbols to show the logic

between ideas.

Exercise 3 In-depth Listening

Listen to the second part of the passage and complete the answers to the following questions.

1. What are the three different forms of point of view?
First-person point of view: I, me, we—Ilike (1) or(2) ~ within the

4

story.



