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Preface1

/ Agnese Sabato

President of Museo Ideale Leonardo Da Vinci International Association

/ Alessandro Vezzosi
Director of Museo Ideale Leonardo Da Vinci

Leonardo da Vinci is increasingly famous and
mythical all over the world as the greatest
interdisciplinary and multifaceted genius, the
protagonist of one of the most significant epochs of
art history of all times: the Renaissance. He is also in
relation to two great rivals, Michelangelo Buonarroti
and Raffaello Sanzio. Leonardo is the artist-scientist
symbol of the second millennium and even of this
beginning of the 21st century: an incomparable
phenomenon in the present, concentrated on
a few absolute masterpieces and also on some
stereotypes and media misunderstandings. He is
especially famous as a painter as author of the Mona
Lisa and the Last Supper, and for the emblematic
drawing of Vitruvian Man. Among the inventions,
for example, flying machines are attributed to him:
but are we certain that he was not inspired by the

technological culture of ancient China?

With regard to such a wide spreading myth, this
exhibition aims - by means of a series of thematic
examples - to foster the non-rhetorical knowledge
of Leonardo, his context, his legacy and the
universality of his myth, in the extraordinary
complexity of multiple aspects and amazing
rediscoveries. It is also propaedeutic as it aims to
show also how the artist-scientist reinvented the
ancient with innovation and redesigned in his

time, anticipating the future of technology.

By investigating the secrets of nature and life, the
painter exalts the mystery of art, conceptual and
sublime. His pictorial inventions correspond to the

search for scientific accuracy and technological

_utopia, and are also divulged by his workshop and

editions (starting from the Treatise on Painting).

We have structured and summarized in twenty-five
sections the exhibition path that corresponds to
the order of this catalog. The physical presence>of
documentary works and materials is accompanied
by an important multimedia framework, offering a
kind of parallel “ideal museum” , with images of
Leonardo and the two great rivals guiding throughout
an iconographic comparison at the climax of the
Renaissance. An essential point is Leonardo’s
relevant presence in the culture of our time and in
contemporary art, compared to previous centuries, the

Leonardism prevails over Michelangelo and Raffaello.

Highlighting the myth of Leonardo means starting
out first from his effigy which has in the drawing
of the Royal Library of Windsor and hence in the
engraving here on exhibit, the most certain and
prominent representation. Also the life and the
image of “divine Michelangelo” were at the center
of a tormented affair, while those of “angelic
Raffaello” distinguished themselves in the refined
field of the “grace” of art.

T——
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The exhibition route ends with the section dedicated
in a surprising way to “Leonardo and China” :a
broad and fascinating question that requires
rigorous in-depth studies. It has nothing to do with
media paradoxes searching for scoops inventing
even an impossible Chinese origin of Leonardo
and his mother. Rather, the discovery that among
Leonardo’s sheets kept at the Royal Library of
Windsor is one drawing with a hemisphere that
mentioned “Katai” , “Serica” and “Sinarum
Situs” is indeed significant. Although it is not
Leonardo’s autograph, it was owned by him and
this shows that he was interested in China and that he

knew some denominations of this territory.

We also need to mention the Chinese antecedents
(e.g. Wang Zhen) in comparison with the scientific
and technological culture of the Tuscan Renaissance,
of Leonardo and even of the European movable
type. And also an analogy between Leonardo’s ink
drawings and those of ancient Chinese art continues
to be deemed as reinvention of traditional technique
even in today. An example is Leonardo’ s drawing in

1473, with aerial perspective and animated landscape,

in a synthesis of elements and image with calligraphic

writing. Emblematic of the Renaissance and allusive
to an oriental iconography is the knot of Leonardo
and Diirer - here on display - that reminds us of the
mandala as a geometric and symbolic representation

of the cosmos and the infinite change.-

There exist only about fifteen Leonardo’s autograph
paintings representing the main treasure of their
museums. The artwork here on display which is
the closest to Leonardo is the Nude Gioconda of the
Museo Ideale, which in the past was also attributed
to the Master, but then we attributed it to his beloved
pupil Gian Giacomo Caprotti, also called Salai,

realized after an idea of Leonardo himself (indeed

this subject has been defined as “his last pictorial
invention” ). All the drawings are extremely delicate,
they can be exhibited only for a short period every
five years, and illuminated by a feeble light.

Therefore, this exhibition does not envisage moving
the unmovable works from the Western Museums,
but makes some precious works come out of the
secret of inaccessible caveaux, and introduces

them to the general public. It is about creating a

_close-and direct encounter with significant works

dating back from the fifteenth to the twentieth
centuries, referring to Desiderio da Settignano and
Antonello da Messina, Raffaello and Michelangelo,
to Duchamp and to artists who currently regard
Leonardo as the protagonist of an ancient avant-
gardist. For this reason, Leonardo lives in the
present, as our Archive of Leonardism demonstrates
with its limitless international collections. Of
the 150 works on display, two thirds are ancient
and one third are contemporary; 125 come from
the collections and archives of the Museo Ideale
Leonardo Da Vinci, the others from “Friends of

Leonardo and of the Museo Ideale” .

This exhibition also highlight the role of the
Renaissance workshops and of the 20th century
Avant-gardes: from original works by Giampietrino to
Dadaism and Pop Art. They correspond to the ongoing
research of art history based on some reasonable
certainty: continuous new investigations, rediscovery,

further question marks and unpublished documents.

Engraving techniques and art editions highlight the
spread of the aesthetic theories of the sixteenth century
and of the myth. Six centuries of art techniques
are on display: tempera,oil, watercolor, acrylic,
organic matter; on board, canvas, cardboard;pencil

drawing, ink; stone and bronze sculptures, plaster



casts; burin engravings,etching,stipple engravings,
xilography,lithography,screen printing; facsimiles
in phototype; granolithography, photolithography
or manipulated or restored digital printing; aeditio
princeps, ancient editions, artist books of with graphic
works; ready made, polimateric multiple works;
signed photography; collage, mixed media; wooden,
metal and glass models; terracotta, polychrome

ceramic, plexiglass and light -

Blow-ups and multimedia supplement all these.
Sometimes, a relic, a document, a facsimile or a
macro-picture even without a great economic value
can convey an exceptional meaning and cultural
value, though they require visitors’attention.
Among the original works of Leonardo’s workshop
and school stand out here those by Giampietrino,
an artist who realized Leonardo’s sfumato
technique with the fingers and palm of his hand,
leaving palm and fingerprints. Discovering them
is exciting, but let’s get this clear: their presence
does not mean that they are Leonardo’s. The
fingerprints are part of the Archives of the Museo
Ideale Leonardo Da Vinci. It is part of the new
researches for “Leonardo Heritage” , a concept
that is not limited to traditional heritage and involves
not only the cultural heritage resulting from the

complexity of the figure and the multiplicity of

Leonardo’ s work over five centuries, but also the

biological inheritance of the genius.

In this research area, with the Museo Ideale we
reconstruct the family tree of Leonardo’s family
from the 14th to the 21st century. We have identified
living direct descendants, individual burials, and

a “relic” historically defined as Leonardo’s.

The male direct line allows us to detect the

chromosome Y, which maintains a considerable

stability and remains unchanged with only small
mutations, even after fifteen generations. It then
makes possible the comparison between the DNA of
the offspring and of their ancestors, with the aim of
tracing back Leonardo da Vinci's DNA. Following the
feasibility of laboratory tests and the collaboration
with the most outstan ding scientists and scientific

institutes, the DNA of Leonardo was finally sequenced.

Leonardo da Vinci created interlacements
and prefigured bridges between cultures and
civilizations across time and space. This exhibition
was born in the spirit of a dialogue to create a

bridge between the West and the East, as those

-Leonardo designed in 1503 for Constantinople

(one model is here on display): a futuristic form
which might remind us of the Zhaozhou Bridge in
Hebei’s Chinese Province, China built between the
VI and VII century A.D. in a smaller size.

Since its origins, the Museo Ideale has programmatically
highlighted the emblematic value of two prophecies of
Leonardo in the Codex Atlanticus as anticipations and
metaphors of friendship and knowledge:

“Parleransi e toccheransi e abbracceransi li omini,

stanti dall’uno all’altro emisperio, e intenderansi i

loro linguaggi.”

“Parleransili omini di remotissimi paesi 1’uno

all’altro e risponderansi.”

These prophecies and the bridge of the Art of this
exhibition are the Leonardesque dedication to
the “Sinarum Situs” (the “Land of the China” ).



PR

i - SRR BAR LM E AR ZAR
K. BHEER. M2 FT ARECH S ZE TSR 5,
T2 Rt E R XA B8 A 5 0 FAE 2 A DU S8R AR
who fhBIE T ZAR e —JE = A RE .

BLik - 25 AF4EAS 23 % HOKFF L BRI 4R 4% 31 % o 6
IRHRE EAR BB RA KT, {4113 NSt (R @3 7 —A4
WIS, B0 T R ZAR 5004, KIFHIED A
Wi, DEGE, 235 D8RR, (KT BE. (&
JGHIETH) S AR IKTE, 03 T 5 S
SRMIE. BBRGRY#RA, MO (R
AR E L. (EALPEHZEE - S5AaEm. —7
Wik - ZFATRATE ; R EMRERIE - 350 AR
H. EEUARTIR, DUREBENY, HATEMSS
IO T IR ik - SFA AR, Hit
e, BT R D . AT, MR 4t ALy
WINZERE, ik - JFAFIEIRE (15 4/D PR B 15 55 8)
LA BRI R T/, — 48 FRRLET
RIRIBEZE Sk, AT R EENE - Attt 362485,

flaf)4 500 % T HHEA B AR . 22 RTHRRES 53 -

fRANIE - 753 FHARE RN thikfk, AR K P a] DA AT
30—504F. X—UILRNARA N Z BIEAARE

BEAFIZE AR A E AR, 3 - 2535, K
TFRD | fiE/REHRNBERETNER. f$/RIEER

L EENRERA AR K & BEHEBK

iffi, 37 FMETHR T ERE M. IX - IFA 67 FRILIEE,
IS HR A Bl &—— PR TE a8, MIALIE
HE ST KIFERD 890 % &k, Al —4RE,
EILEPE S T MANE T — RIS, X
JE NPT LR HIRM . EHIRIE - JFariy (5208
AR5 BOA AN — X~ FATTR &= A e 1
RN AKH R

RRA - SF AR N SR, R
AWFRAMFEHRR, RNV ZEIABHEER
B, kEEZ—BEARRR.



Prefacen

Leonardo da Vinci has been the most influential and
representative artist and scientist in the Renaissance.
He was regarded as the symbol and embodiment
of the Renaissance due to his professionalism and
outstanding achievements in various fields. He

created a miracle in the history of art.

Michelangelo who was 23 years younger than
Leonardo da Vinci and Raphael who was 31 years
younger were both geniuses of the same period.
These three have created a brilliant era which
has influenced the world for over five hundred
years. Michelangelo was a wunderkind full of wit
and gained an unrivaled reputation at the age of
23. His masterpieces such as David and The Last
Judgment have become the symbols of the era
and created an artistic myth. While Raphael’s

Madonnas became a emblematic images of the

age. Nonetheless, they were both influenced by

Leonardo. On the one hand, Leonardo was senior.
More importantly, he was a pioneer in the studies
of human anatomy, perspective, and so on. Since
he was a late bloomer, his paintings and sculptures
are rare. However, he was the most diligent artist
in the world, for his “sleeping” method (taking
fifteen minutes off every four hours) had enabled
him to study and work almost day and night. He
had left a large number of sketches and texts on his

researches. Yet, it is a pity that it was not until 362

Shen Qibin
Former Director of Shanghai Himalayas Museum,
Chairman of the Board

years after his death, that about 4,500 sheets of his
manuscripts were published. Einstein once said, if
Leonardo’s manuscripts were published in time, the
global science and technology could have advanced

at least 30 to 50 years, which is very impressive.

The Renaissance in Italy was an era of giants.

Leonardo, Michelangelo and Raphael are now called
the masters among the masters. Raphael died too
young at the age of 37. At the age of 67, Leonardo
died in France, without returning to his hometown,
Vince Florence, and was buried in Amboise.
Michelangelo lived a long life of 90 years, but he was
single and dedicated his life to art. They had created
a great era and had profound influences on the later
generations. In particular, Leonardo’s Mona Lisa has
inspired and influenced generations to create new

iconography of their own ages with their wisdom.

Many thanks to the kind support of Museo Ideale
Leonardo Da Vinci. It is their long-term rigorous
academic research and profound accumulation that
make the book publishing possible and perfectly
presented, by which we are able to explore the great
age of giants.
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L.eonardo

In his first few biographies of Leonardo,
the “Anonymous” Gaddiano had verified in around
1540 that Leonardo is “a handsome, symmetrically-
proportioned, elegant, and good-looking man. At
a time when everyone wore robes, he was dressed
in a knee-length red garment. A wonderful and
dense beard grew to the middle of his chest.” This
description reflects his beautiful appearance,

entle conduct, and “extraordinary” grace.
g 5

Vasari also confirmed this in 1550 “the heaven has
bestowed mankind with great gifts in an extremely
natural and even supernatural way; these gifts have
assembled in a beautiful, elegant and virtuous man,
so that every single gesture and expression of him
seems sacred and makes others pale by comparison.
He gained his fame not so much through the arts of
mankind as charity of the God. This is exactl;r the
special traits that people had seen from Leonardo
da Vinci, which were more about the grace and
gentleness extended from every single gesture of

him other than his extraordinary appearance:--”

The most vivid portrait of Leonardo is preserved
in a collection of Leonardo’s work at the Windsor
Royal Library. The work most likely to be a self-

portrait by Leonardo is a well-known painting

The Image
and Fingerprints of
a Genius

housed in the Royal Library of Turin, which dated
back to about 1515. The portrait of Leonardo in
a hat created in the late eighteenth century and
held in the Uffizi has since been discovered to be
counterfeit. For two centuries, it was mistakenly

considered a self-portrait by Leonardo.

In the eighteenth and nineteenth centuries,
Romantic paintings, engravings, and litho-

graphs of Leonardo were widespread, and

~ these images reinforced the wonder and myth

of the original.

Leonardo left his ingenious fingerprints on
the history of art, science, and technology. His
fingerprints can be regarded as his authentic
biological portrait. Through the study of Leonardo’ s
paintings, manuscripts, and paintings, we made
over one hundred discoveries and established the
first ideal museum archive for Leonardo da Vinci
in 2000. Through systematic comparison, we can
distinguish his original fingerprints from temporary
erosion and other people’s fingerprints. Only by
confirming Leonardo’s authentic fingerprints can
we reestablish the biological and anthropological
appearance of this genius and confirm whether he

participated in the creation of certain works of art.
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The only official portrait of Leonardo is housed
in the Royal Library of Windsor, with “Leonardo
da Vinci” engraved at the top. The replica in
the collection of the Ambrosiano in Milan and
the engraving presented here both imitate that
work. In the eighteenth century, this portrait was
mistakenly regarded to be Leonardo’s self-portrait.
Later, Ambrogio de Precis was thought to be the
author of the piece, even though it looks more

like the work of Francesco Melzi, who preserved

Leonardo’s work along with his own. Melzi was

born in about 1492, met Leonardo after 1508, and
became his key successor and the keeper of his
documents. The work, which can be traced back to
1510, portrays the master when he had just reached
age sixty. However, it might also be created later
to leave behind “more beautiful memories of
Leonardo” . This work affected Giovio’s portrait
collection and the version dedicated to God, as
well as Vasari's impressions and the copperplate
variants (of Durer and Titian) from Bronzino’s
studio. Vasari depicted Leonardo near Lorenzo
and Giuliano de’ Medici and Michelangelo in the
fresco of Leo V and His Cardinals. In later writings,
he described the profile as “an old man with
long, matted grey hair.” It is worth mentioning
that we have located Leonardo’s profile in
other works at Windsor. There is one from John
Chamberlaine’s “Imitations of Original Designs
by Leonardo da Vinci,” dated in London, 1795.
The piece shown here was created by Francesco
Bartolozzi (1727—1815), “a historical engraver to
his majesty” and “esteemed engraver.” Bartolozzi
was the most famous engraver of Leonardo’s
paintings collected by the Royal Library of
Windsor. He died in Lisbon.
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