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Preface

Rodolphe Kreutzer (1766-1831) was a famous French violinist and composer. He has produced
over 40 operas, 19 violin concertos and dozens of works for string ensembles. One of the most
important basic teaching materials in the training of violin playing is “Kreutzer 42 Violin Etudes".
These pieces can lay a comprehensive and solid technical foundation for the performer.

Franz Simandl (1840-1912),the great contrabass player, composer in the 19th century, and
professor at the Vienna Conservatory, adapted these pieces into “Kreutzer-Simandl 18 Contrabass
Etudes”. From then on, this teaching material has become one of the essential basic teaching
materials for contrabass.

These etudes should be used under strict and accurate guidance, but several existed versions
are lacking in requirements of playing with detailed tips, thus in daily teaching, the fingering and
bowing of learners often appear to be unscientific and unreasonable. Beginners need more detailed
instructions to guarantee the accuracy in training. So on this premise, I made some revision and
compilation to the fingering and bowing, and added some notes for performance.

I sincerely hope that this work will help learners improve their playing skills.

Luo Bing
May 18, 2017 in Shanghai
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Allegro moderato

o

Practice from slow to fast in the lower half of the
bow, the middle of the bow and the upper half of
the bow, using different bowing techniques. Pay
attention to the stength of pressing the string by
the finger of the left hand, and the movement of
position shift needs to be clean.
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In order to play a balanced full tone, when

ATRIRE R FIeHFTE, ARl
playing in different positions, the bow needs

BAER, FTERABMAGEFLLEZ Wit
e, some reasonable adjustment between the end of
the fingerboard and the bridge.

Allegro moderato
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To play in fast spiccato, the bow does not have to
bounce too high and should be close to the string
as far as possible. Pay attention to the elasticity
of the tone quality as well as the uniformity
of the time value. For the purpose of playing
powerful spiccato, try to use the strength of the
lower arm and do not use too much wrist.
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There is a lot of horizontal fingering for the
thumb position in this piece, the purpose of
which is to train learner's left-hand techniques
more comprehensively. In order to avoid frequent

it change of positions, two measures of fingering
for extended fingers are added in the end.
Moderato
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This exercise in a minor has a strong tonal
feeling, thus requires the player having good
technique in intonation as well as using different

RAILR i P R R ARG R . . .
interpretations to show the changing tonlaity of
the piece.

Allegro molto
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