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PREFACE |

Rodin, the famous French master of sculpture, used to foretell farsightedly, “Bourdelle will be the master of
future sculpture art” Antoine Bourdelle, the French sculptor spoken highly of by Rodin, was born in 1861, and
he managed to study in Paris, then the European center of art, from his hometown Montauban, by virtue of his
unique talent and diligence. With his unyielding imitation and learning of ancient sculptures and the experience
he accumulated from serving as an assistant in Rodin’s studio for more than 10 yéars, Bourdelle managed to
form his unique artistic style in his mid-life. This exhibition was focused on the works of Bourdelle created
between late 19th Century and early 20th Century, returning to the theme of ancient Greek and Roman myths,
so most of the works were masterpieces of Bourdelle when his personal artistic style was maturing. Hence, we
can see the tradition of ancient Greek sculptures and the idea of modern art perfectly integrated in the works of
Bourdelle, and it’s just such cold, rational and architectural sculptures that ridded Bourdelle of the impact of his

predecessors to make him create “sculptures of Bourdelle style” widely eulogised by later generations.

In addition to his identity as an artist, Bourdelle is also an outstanding art educator. In the last 20 years of his life,
he was teaching in Académie de la Grande Chaumiére. Bourdelle was neve:a conservative teacher; he advocated
liberation of the existing knowledge system and creation of personal style. He used to tell his students, “We must
not forget especially that our works are our mirror. Our work depends on the character of our souls” Bourdelle
trained a lot of top artists for his whole life, like the world famous Giacometti and Richier, and masters of art

familiar to Chinese people like Liu Haisu, Pang Xungin and Pan Yuliang all used to learn from him.

Tsinghua University Art Museum, affiliated to one of the best universities in China, gave the show of Bourdelle’s
sculptures to offer its faculties and students as well as the public a great opportunity of appreciating masterpieces
of a Western master of art. The show also presented the museum’s idea of internationalisation and the soul of-
humanities harbored by the university. We hope all the students of Tsinghua will have some perceptions from the

works and educational ideas of the great artist and further their aesthetic quality and artistic taste.

Co-organised by China and France, the exhibition is host by Tsinghua University Art Museum. With this
opportunity, we would like to extend our sincerest thanks to Paris Musées and Musée Bourdelle for their efforts
in promoting the show. Besides, many thanks to the exhibition team of our museum. It’s just out of the joint

efforts of all relevant parties that we can have such a splendid show today.

Director of Tsinghua University Art Museum  Feng Yuan

September 2017
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PREFACE ]I

It is a great honour to present the first exhibition dedicated to French sculptor Antoine Bourdelle in China, at
the museum of the prestigious Tsinghua University in Beijing. In this magnificent setting, the Chinese public
will be able to discover a very great artist. Bourdelle moved to Paris in 1885 and with his vision of sculpture that
was at once classical and modern, as well as through his teaching, he influenced a whole generation of early 20th
century artists, some of whom came from China. Thanks to a donation made to the City of Paris by Bourdelle’s
widow and daughter in 1949, the sculptor’s apartment and studios were preserved and transformed into a

museum, notably housing part of the works now assembled in Beijing.

It is with pride and enthusiasm that the teams of the Tsinghua University Art Museum and Paris Musées have

worked in concert to organise this exhibition.

We would like to express our deepest gratitude to Professor Feng Yuan, Director of the Tsinghua University Art
Museum and to Professor Yang Dongjiang, the Vice Director of the Mus?ejx/n, for the interest and the trust that
they placed in the project undertaken by Musée Bourdelle, and also for achieving to perfectly adapt it to the
expectations of the Chinese public and heighten the beauty of the masterpieces through exceptional scenography.
Inaugurated last year, the museum is impressive: its design and facilities are of remarkably high quality and the
precious collections that it holds afford the opportunity for a new angle of comparison with the work of the
French artist. This event is an extension of Bourdelle et IAntique. Une passion moderne "Bourdelle and Ancient
Greece and Rome: A Modern Passion”, an exhibition presented at the Musée Bourdelle in Paris from 4 October

2017 to 4 February 2018.

I would like to warmly acknowledge the commitment of Amélie Simier, the Director of Musée Bourdelle, and
her co-curators Claire Barbillon, Professor at the Université de Poitiers and the Ecole du Louvre, and Jérome
Godeau, who devised this project with ber. I extend my deepest thanks to her for her tireless enthusiasm and
everything that she and her teams have set in motion to create this beautiful exhibition. Visitors will appreciate
the quality of the information that is presented to them by art historians who are focused on sharing this
knowledge with the widest possible audience. I would also like to thank Céline Marchand, Head of International
Relations of Paris Musées, and Anais Quinsat, Project Manager, who have worked with particular care to bring

this partnership to fruition.

It is rare to be able to admire, in every medium, an overview of the talents of an artist who is at once a sculptor,
draughtsman, painter, and photographer. This exhibition has allowed us to present the highlights of Antoine
Bourdelle’s career: the masterpieces of the years 1900—1914, foremost among which is the famous Heracles the
Archer, while offering an intimate glimpse of his creative process. Visitors may savour the discovery of the artist’s

working method, from the initial sketches through to the presentation of the completed work. This approach




takes on its full meaning when it is exhibited in the heart of a university, offering the students a hint of the work

that awaits them.

Bourdelle’s studio, conserved in Paris in a state close to that of the artist’s day, is presented in this exhibition
thanks to an ambitious scenography and an innovative digital system. Visitors may therefore discover the rooms
of the Parisian museum through 360° views accessible on tactile screens, which I sincerely hope will inspire their

curiosity with respect to this exceptional Parisian heritage.

Paris Musées, the public entity that manages the fourteen museums of the City of Paris, is proud of the success of

this first partnership with the Tsinghua University Art Museum.

1 wish all visitors an exciting discovery of the world of this great sculptor.

-

Director-general of Paris Musées Delphine Lévy

August, 2017
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FOREWORD

“The art must grow from an ancient root and let its branch reach the present to await blossoms and fruits”
Antoine Bourdelle not only expressed his belief in art by the saying but revealed his unique way of artistic
creation. As a world renowned sculptor, Bourdelle demonstrated to the world by his vivid language of sculpture
that returning to the tradition is another way of innovation, and the classic can also produce canons for the new

era.

The period between late 19th Century and early 20th Century in which Bourdelle lived was one of violent
changes in modern society, seeing the emergence of various new thoughts in philosophy and aesthetics. Artistic
creation kept breaking away from the confinement of tradition to become extraordinarily active and witnessed
successive styles and schools. After impressionism, post-impressionism and symbolism, the art circle ushered
in fauvism, cubism, futurism, expressionism, Dadaism and surrealism to overturn traditions and revamp ideas.
However, it's worth being noted that amid the trend of radical transformations, some artists still maintained
a very clear mind and even countered the trend to choose exploration into primitivism and classical art; they
didn’t try to innovate by separating from the past but chose to “reinvent” traditions, thus finding their own way
of seeking belief amid the materialism of the modern society and deeper/L;1derstanding of existence. Bourdelle
is such an artist; he stands solidly between the tradition and the present and make every effort to find out the

historical connection between them.

As a sculptor living between two centuries, Bourdelle had been strongly impacted by his tutor Auguste Rodin in
his sculptures, but he finally managed to explore an art career of his personalized style. The sculptures created
by Bourdelle featured coexistence of internal modeling composition and magnificent sense of architecture and
power, as well as rational and cold thinking, thus presenting an air of modernism amid a classical realistic style.
After the glories of ancient Greece, the Renaissance and France in the 19th Century, Western sculptures entered
the modern times. On the one hand, realistic sculptures from Greece, Rome are still continuing; on the other,
experimental modern art rose. Different from modern trends of sculpture that pursue “pure form” or “pure idea’,
Bourdelle’s sculptures, which are classically modern or modernly classic, guaranteed him a valuable position in

the history of art.

The recent show was focused on the sculptures created by Bourdelle which are themed ancient Greek and Roman
myths. Ancient Greek sculptures have been the object of imitation and learning for Bourdelle since he started
his art career. He kept drawing inspirations from the classical ideal beauty in such sculptures. Winckelmann,
the famous art historian from Germany, used to label ancient Greek art “the noble simplicity and the tranquil
greatness’. He commented, “It’s just like the sea water which is usually roaring on the surface but tranquil in
the deep.” Such simplicity and greatness have penetrated into the texture of the sculpture images created by
Bourdelle. From the works on show this time, including Pallas, Apollo, Fruit, Penelope, the reliefs in Theatre des

Champs-Elysees and the Dying Centaur, it’s not hard to find the traces of ancient Greek sculptures and buildings.




While pursuing classical beauty, Bourdelle also tried to break the classical artistic concept of the ideal beauty.
His sculptures are filled with an outstanding modern visuality. The work Heracles the Archer on show is his
masterpiece after quitting Rodin’s studio, which integrated the traditional ancient Greek art with elements of
modern art, breaking classic concept of space to have the whole sculpture achieve balance between the forms of
characters and the spatial tension. Just as Bourdelle said, “Everything integrated is an innovation of archaism.
But to archaize is not childish; it’s not to imitate easily and roughly, neither it'’s a regression of art. Archaism is
development and innovation on the basis of traditional art, aimed to create a form of art which is deep, thorough,
fresh and complete” Bourdelle even claimed, “Sculpture is a recreation of the object” Classical art and modern
art managed to combine perfectly in the sculptures of Bourdelle, and people can also deeply sense the recreation

and improvement of his modernity.

Whether it’s a tribute to classical art or a touch on modern art, the show has followed a hidden clue: the change
of the characters that the works refer to. From Heracles the Archer created by ﬁferring to a character from ancient
Greek sculptures, to Penelope that is based on two wives of Bourdelle, andTo the reliefs in Theatre des Champs-
Elysees themed Duncan, the mother of modern dance from the-US: his works managed to reveal the changes
of archetypes from traditional characters for sculptures to realistic characters. Such a change not only reflects
Bourdelle’s gradual mastery of traditional sculpting techniques but conveys the artist’s love and worship for

people in the real life.

Bourdelle used to claim, “The life of art is love. Those who cannot contribute their life to artistic creation should
abandon the career of endowing stones with life” It's just out of his passion for sculpture that we can sense the
real temperature of Bourdelle’s sculptures; it’s just because he contributed all his life that we can enjoy the fruitful
building sculptures by Bourdelle. Harboring warm sensibility and cold rationality, they are telling the passion
and sublime ideal of the artist, for whom he contributed all his life.

Vice Director of Tsinghua University Art Museum  Yang Dongjiang

September 2017
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Antoine Bourdelle and his assistants in the studio, July 1903.
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