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Everyone has their own
dreams. Not everyone can realize
their dreams. | am very glad that
photography has made me realize

my dream.
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Wang Fuchu, a freelance photographer, is now living in Beijing. He was accepted into the Train Driver Training School of Suihua Railway Locomotive,
Harbin Railway Bureau in 1963. And admitted into Harbin Normal University major in photography in 1980s. He worked as a photographer and editor in scien-

tific research institute of Harbin Railway Bureau. He is the vice president of the public welfare Photography Association, the public ambassador of the National
Light and Shadow Project.

Commonweal Photogr'aphy Association Vice Chairman National <Photography Education Program>- Commonweal Ambassador

Wang Fuchun's major photography works includes Chinese on the Train, Chinese Steam Trains, Land of Black Soil, Families in the Northeast China,
The Northeast People, Manchurian Tiger, Chinese People in the Subway, Tibetan on the Railroad, The Visual Record of Chinses Peaple in 40 Years, and so on.

The works 7%e Song of Constructors won the first prize at the 17th National Photography Exhibition in 1994.
The works Chinese on the Train won the first prize at the 3rd Chinese Photography Awards in 1996.
Wang Fuchun was granted the title of “Outstanding Member” by the China Photographers Association in 1998.

The works Chinese on the Train was awarded the first prize of the Alcatel Best Chinese Photography Book Award at the Pingyao International Photography
Exhibition in 2002.

The works 7%e Northeast Peaple won the first prize of the Best Chinese Photography Award at the Pingyao International Photography Exhibition in 2004.
The works 7%e Grand Northeast was selected to join the sixth Pingyao International Photography Exhibition in 2006.

The Works 7%e Land of Black Soil won the World Outstanding Photographer Award at the China (Jinan) Contemporary International Photography Biennial
Exhibitien in 2008.

Wang Fuchun was cited as 2008-2009 Top Influential Photographer by the Chinese Photographers magazine.

The Works Chinese on the Train was selected to join the Photography Exhibition of “Eyewitness — 20 Chinese Documentary Photographers” in 2010.
Wang Fuchun was cited as the Outstanding Photographer by Civilization magazine in 2010.

The International Photography Association (IPA) presented the Lifetime Achievement Award to Wang Fuchun in 2012.
Wang Fuchun was cites as the Asia’s Top 30 Most Influential Photopraphers by IPA (Invisible Photographer Asia) in 2014.
The works Chinese on the Train was selected to join the Photo Beijing 2015.

The works Chinese on the Train won the Outstanding Contribution Award at the Los Angeles Documentary Photography Exhibition in 2016.
The Works Chinese on the Train was selected to join the National Art Museum of China Collection Exhibition in 2018.

The works Chinese on the Train was selected to join the Image Photography Exhibition in Aarhus, Denmark in 2000.

The works Chinese on the Train was invited to join the Paris Photography Exhibition in 2004.

The Works Chinese on the Train was selected to join the Brazil Photography Exhibition in 2010.

The Works 7he Northeast Pegple was selected to join the Italy Photography Exhibition in 2011.

The works Chinese on the Train was selected to join the Glasgow Photography Exhibition in 2012.

The works Chinese on the Train was selected as cultural envoy to join the seven-cities tour exhibition in Russia in 2012.

The works Chinese on the Train won the Outstanding Contribution Award at the Los Angeles Documentary Photography Exhibition in 2016.
The works Chinese on the Trainin 40 Years was selected to join the collection exhibition of National Art Museum of China in 2018.

Wang Fuchun has gone to countries like Denmark, France, Brazil, Italy, the UK, Russia and America to join the photography and gallery exhibition.
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Preface One

Wang Fuchun on the Train

Chinese on the Train «

Wang Rui, the Famous Photographer, Photography Theorist

A series of photos that describe the Chinese people on the train
were well-known in the world of photography. Wang Fuchun’s photogra-
phy masterpiece on the subject swept many awards, as the train went
through the railway track of the time with a resounding sound created by

steam locomotives.

| cannot tell when and where | made acquaintance with this north-
=ast fellow. Originally, we hardly chatted with each other but just clicked
immediately. To think of it, | am familiar with him through photos of CA/-
nese on the Train before meeting the person. As the saying goes, the
style is the man. When | met Wang Fuchun, | believe that photography is
the same as the man. Everyone that see Wang Fuchun will realize that
his appearance was as common as most of the ordinary people on the
traln. This might be the reason why he had taken the Chinese people on

the train unaffectedly.

| can't forget the things that Wang Fuchun helped me in Pingyao,
Shanxi. | was so busy in coordinating exhibition affairs of the foreign pho-
tographers that | had no time to take my photos exhibition into account in
September, 2005. On the evening of the day before the opening of the
photography festival, | hurried through the streets to the exhibition in cotton
textile mill. | was surprised to see that my works was arranged in an orderly
way on the wall. It turned out that Wang Fuchun, who had only a single
acquaintance with me before, helped me. We were in the same exhibition
area and when he arranged his work in an orderly manner, he found that
there is the only empty wall in the whole exhibition. When he goes over
and has a look there, he saw my name on the face of the box, and then he

quickly called others for help and hang up my works on the wall.

Chinese on the Train made a debut in the exhibition held in Den-
mark in 2000. And it made a debut in the motherland at the first Pingyao
International Photography Exhibition in 2001.And then the album of mon-
ograph won the first prize of Alcatel Photography Award which was set
up for the first time in 2002 by the Pingyao International Photography Ex-
hibition. Because of Pingyao International Photography Exhibition, Wang
Fuchun became a famous folk photographer and he also became the first
person to attend the Pingyao International Photography Exhibition and
won many prizes for ten consecutive years. | had participated in Pingyao
International Photography Exhibition from the third session in 2003 to
the tenth session, so | returned to Pingyao once a year. In the exhibi-
tion, | could always see Wang Fuchun, a famous photographer who had
been a frequenter in Pingyao, and his continuous photographic works.
During this period, he and his Chinese on the Train had stepped toward
the world. My relationship with Wang Fuchun increasingly changed from

peers in the world of photography to friends in life.

When Wang Fuchun asked for a commentary on Chinese on the
Train, | gladly accepted it, but | couldn't write after long thoughts. | wrote
some notes but | always felt that the style was not consistent with the
style of his photographs. Then | realized that though Chinese on the
Train attained almost unanimously applauds from the public, the com-
mentary on the academic level was not good enough. This contrast made
me clear that it was not easy for photos of Chinese on the Trainto gain
the fondness of the laymen, and that it was more difficult for them to
attain the agreement of the professors. Moreover commenting on the

advantages of Wang Fuchun’s photos was not an easy thing.



| spent several years in exploring the deep meaning behind the pho-
tos of Chinese on the Train. At the beginning, it looked like a series of
photos of Chinese on the Train. According to the shooting method, | knew
that Mr. Wang was adept at photography. And the shooting process was
very smooth. All photographers who have experience in shooting believe
that it is necessary to make a great effort to produce works which suit
both refined and popular tastes. In terms of Chinese on the Train, what
is valuable is that Wang Fuchun was down-to-earth to shoot in a proper
way, rather than shoot for the shoot. The works recorded the people’s
livelihood with a lively style, which can be honored as a masterpiece of

“documentary photography in the new era”.

Why did Chinese on the Train become a hit? Perhaps it benefit-
ed from the Chinese name of train, “huoche”, in which “huo” has the
meaning of the word “popular”. It is like the saying “the speed of the
train relies on locomotive.” And the acceleration of speed of the steam
locomotive depends on the quality of the burning coal. That is Wang Fu-
chun’s “blessing” of photography depends on his sincere several-decade
devotion to the “paochebanr” (railway jargon) which means shooting on
the different carriages. It goes without saying that he encountered super-
cilious looks and fling abuses in the process of shooting Chinese on the
Train. However, the frustrations confronted with during the period have
turned into the funny things in return. | cannot help exclaiming that Wang
Fuchun’s persevere in shooting produced not only distinguished works,
but wonderful life. No wonder he answered 7he Photo World Magazine's
questions as following:

Q: What does photography mean to you?

A: Part of life.

Q: What's the biggest benefit you get from photography?

A: It brings happiness to me, and leaves a good memory for history.

Q: What kind of mantra do you have?

A: Shooting means everything, and shooting nothing means nothing.

Q: What is your motto?

A: Run along the road to the dark and the end of darkness is the

dawn.”

Questions and answers revealed that Wang Fuchun, who had be-
come a famous contemporary Chinese photographer, is still the honest
Northeastern man in nature. Another question asked that what is the
decisive moment that determines the direction of your life course? “After
1985, | started unconsciously to catch the diversity of life in the journey
on the train.” “Select a good theme and shoot it to the end. Produce

distinguished works full of social value with five to ten years of efforts.”

Thus, people have been able to see a series of photographs of Ch/-
nese on the Train compiled from more than 10,000 shots which were
shot by Wang Fuchun who had taken more than 1000 trains and traveled
more than 10,000 kilometers during more than 30 years. If “food, cloth-
ing, housing, traveling” are the basic living behaviors of all the peoSIe in
the society, Wang Fuchun's photography contribution was to record the
state of Chinese traveling by train in a particular era. The so-called “the
state of traveling” included the state, the ecology, the state of mind, the
state of mind and so on. In this sense, Chinese on the Trainis an ex-
tremely typical “realistic” photographic work, whose academic achieve-
ment had been said by Zhu Guanggian, the aesthetician, “Engels regard-
ed the typical characters in the typical environment as the main facto; </
realism. Since typicality is connected with realism, and both have gained
a new and clearer meaning, which is consistent with the true situation of

historical development.”

Once upon a time, “the strongest voice of the times” was regarded
as the highest characteristic of realism in literature and art. With a care-
ful selection of the scene, ordinary faces, body temperatures, and the
breath of the ordinary Chinese, are embodied the form of growth rings of
time in Wang Fuchun's camera lens. The “strongest voice of the times”
conveyed by Chinese on the Train may be reflected by two signs. One
was the common resonance between the pictures and the feelings of
the ordinary Chinese, which not only made every Chinese traveler feel
surprised, but also made every writer who writes the commentary recalls
his own “train” experiences. The other was that the photo had recorded

“the largest scale of human migration in the world with a unified purpose”,



that is, the “decisive moment” of the “Chinese characteristic” train dur-
ing Spring Festival peak travel season, which depicted classic scenes
of documentary photography in the new period of China. All of these are
enough to confirm the breadth and depth of popularity of ordinary Chi-

nese’s traveling state on the train in the specific era.

In his Shooting Notes, Wang Fuchun said frankly, “I graduated from
the Train Driver Training School in the early years and always felt a spe-
cial feeling for trains. Since engaging in photography work, my camera
lens had never left the railway. On the territory of China, the mileage of
railway operation reaches was more than 50,000 kilometers. However,
in the face of a large Chinese population, the per capita ownership of a
railway line is only as long as a cigarette. Chinese had experienced the
difficulty that the railway was notable to bear the annual population flow
of about over1 billion people. As it did, it was difficult to buy tickets and
to take a train...In recent years, changes in society have been reflected
not only in hardware, but also in all aspects of the passengers’ lives,
which struck a chord in my heart. Chinese on the Trainis the history of
the railway which | recorded with my own feelings. Facing these pictures,
my heart is ups and downs with the tastes of sweet and bitter, and every
picture is filled with my sweat and blood, endless stories and feelings. As
a phiotographer, my real goal is to understand life, to appreciate life, to
confirm life and to exhibit life. | am trying my best to achieve it.” (From the
documentary series Chinese on the Train of the 1st edition published by

Shanghai Brocade Article Publishing House in 2007)

As a successful documentary photography, Chinese on the Train

deserves these academic recognition of experts’ arguments:

Chinese on the Train shows the microcosm of the mobile society
and a vivid portrayal of the development of history. It can be said that
Wang Fuchun was appreciating society and life with third human eyes.
Just because it is vivid, real, and even accurate, it seems to be ordinary
but actually thought-provoking. Therefore, it not only attracts readers, but
also strikes people’s chords in hearts and possesses undisputed histor-
ical value.

—Yang Shaoming

Taking railway as a clue, Chinese on the Train combines out the
unique vein of the Chinese social change.
—Wu Xiaoling
Now looking back, Wang Fuchun has completed the record of the
Chinese people on the train in a large dimension for more than 30 years,
not a record of the changes in the Chinese railway, but a record of the
changes in the Chinese people. The foothold of Chinese on the Trainis
the people who are changing in a particular space. It shows changes of
people’s living state, mental state and human nature.
—Zhang Huibin
Wang Fuchun of this period should be a sincere realist who faithfully
recorded everything he had seen, which reflected the social appearance
of a particular era. His works left a valuable humanistic visual text of the
time of China, and left an intriguing window for the Chinese people that
can be opened at any time.
—Xu Yi
The train is a mixture of public space and private space, and many
scenes are rarely seen in other public spaces. The image meaning of
The Chinese on theTrain is multidimensional and complicated. This is a
problem that has not yet been fully recognized.
—Wang Shige
Affluent images represented a long-lost strong interpersonal rela-
tionship and demonstrated a mobile China.

—Amazon'’s book review

As a visual witness picture of Chinese social history, Chinese on the
Train is most impressive because it represented the great influence of
the development of Chinese railways on the state of several generations
of China. To a large extent, the historical journey of China’'s moderniza-
tion was driven by the power of railway transportation. The appearance
of the train almost came to China along with the advent of photography.
Thus most of the railway events in China were recorded in the form of

images in photos.

In 1865, the closed door of the Qing Dynasty was opened by gun-
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boats in the Opium War. Durand, the British businessman, took the op-
portunity to build a long sample of the railway in Beijing. According to Xu
Ke's The Qing Bai Lei Chao which is a compile of stories, Durland, the
British man, drove a train swift like flying on a short railway line that was
built in the plat ground outside the Yongning Gate of the old capital, also
called Xuanwu Gate. Beijing people were surprised by this situation.The
Yamen, the government office in that time, demolished the railway for the
reason that spectators were frightened by it. The first operating railway
in China was financed by the British Jardine Matheson Holdings to build
a 14.5 kilometer railway from Shanghai to Wusong, which was removed
by the Qing government after a year with a huge amount of silver. The
first railway built by China’s official was the railway from Tangshan to
Xu Ge Zhuang, which was ordered by Li Hongzhang in 1881. In order
to avoid the social issues like previous incidents, at the beginning of the
operation, the carriage was drove by the mules and horses on the 9.2
kilometers railway, and the steam locomotive was started to be applied

after a year.

In 1900, the invasion of Eight Powers led to China’s national cri-
sis. In the face of the invasion of imperialist powers, the Chinese people
called for the protection of the right of way and maintained the railway
themselves. In 1905, the Qing government finally decided to build the
first Beijing-Zhangjiakou railway, which was designed and constructed
by the Chinese people. Zhan Tianyou held the post of the chief engineer.
The railway from Beijing to Zhangjiakou, which was 201.2 kilometers
long, was completed and opened to traffic in 1909. This created the Chi-
nese miracle in the history of the world railway. However, the railway also
became the fuse of the overthrow of the Qing government. In September
1911, many road protection movements of large scale broke out, and the
revolutionary party took the opportunity to launch the Wuchang uprising
on October 10th to overthrow the monarchy and set up the Republic of
China.

After the completion of the Northern Expedition and the unification

of China in 1928, the Ministry of Railways was set up and promulgated
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The Railway Law. From 1927 to 1937, the national government built rail-
ways of 3793 kilometers. The Anti Japanese War broke out in 1937. The
photos of the Japanese aircraft bombing Shanghai Railway Station, the
people taking the train to escape and the armed working team in ene-
my-occupied areas working on the railway become symbolic images for

the important event in China’s modern history.

The People’s Republic of China was established in October, 1949.
Chengdu Chongging railway, which started to build in June 1950 and
opened to traffic in June 1952, became the first railway in New China.
The first electrified Baocheng railway was built in 1961. Railway trans-
portation played an economic lifeline role during the “Five Year Plan” in
1950s and the “Three-line Construction” in 1960s. The “Educated youth
on the Mountain and in the Countryside” in 1969 was new thing in the
very era of China’s contemporary history carried by the railway carriage.
The frequent flow of population caused by the reform and opening up in
the late 1970s and the Spring Festival peak travel season in the 1980s
and 1990s have led to the new trend of motor train and high-speed rail,
which contributed to pushing the construction of China railway into the

top of the world's railway construction in the new century.

The reason why | have listed the outline of the history of Chinese
railway development is that even if Chinese on the Trainis not valuable
to the history of Chinese photography, the documentary images taken
by Wang Fuchun are undoubtedly the important and precious historical
materials of the first hand for the development of China’s railway and
even for the history of Chinese social development. It is the reference
document with considerable academic value. There is no doubt that Ch/-
nese on the Trainis a wonderful flower of the new era documentary pho-
tography. It is a remarkable documentary and even masterpiece in the
history of Chinese contemporary photography with its commonplace but

remarkable features.

When asked that, in recent years, images shot on bullet trains and

high-speed rails were different from those of Chinese on the Train. From



those photos, | felt the alienation among people who dozed on the train
and then were buried in their own computers, mobile phones, game ma-
chines. There were few communications among people and few feelings
of the family. In this occasion, what was the impetus to support you to
keep shooting people on the train? Young people may have no impres-
sion on the trains in the past. What kind of response when they saw your
works? (Wang Shige)

Wang Fuchun answered, “As a photographer, | am both a recorder
and a witness. The time has changed, the shape of trains has changed,
and the mental state of the passengers has changed. These are social
changes as well as changes of the Chinese people. | should record it all,
and | do not think of its meaning now.” “Young people believe that my
writing is good, but they go though my photos just like watching the scene
of bustle because they don’t have the experience. Those who can real-
ly appreciate my works are educated youth, college students, business
marketers and migrant workers. They had that personal experience and
there was complex.” (From the seventh issue of Chinese Photographer
2012.07)

| believe that all the generations of the Chinese people, who were
in the same period with Wang Fuchun’s shooting journey, were uncon-
troll&ly imprinted on their own train experience when they looked at
these travel photos taken by this simple and honest photographer. What
Chinese on the Train left to us, is not only historical moments with the
memory of hundreds of millions of individuals, but also the memory of our
tortuous cause of Chinese history. As Wang Fuchun exclaimed, “trains
are closely related to the Chinese people. A train is a big temporary fami-

ly or a small floating society, which condenses the diversity of life.”

To sum up, images in Chinese on the Train are memorable stories
of Chinese generations, in which there are long railways and endless
platforms, and the Chinese people traversing the days of the time and
trekking in the boundless journey of life on traveling trains full of personal

memory.

Luomi Building

March, 2018

Chinese on the Train »
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Preface Two

Wang Fuchun and his Chinese on the Train

Chinese on the Train e

Wang Xiong, the Member of the Chinese Writers Association, the Chairman of the

China Railway Writers Association

| have always wanted to make comment on Wang Fuchun.Wang

Fuchun's photography of the train is well-known all over the world.

Over forty years, he had persisted in shooting the train and the Chi-
nese on the train. His series of documentary photography, Chinese on
the Train, has exhibited in the UK, France, the United States and other
international large photography exhibitions and galleries many times,
and won many prizes. “Chun Fans” are a lot, which can be described as

unlimited scenery.

| do not have much contact with Wang Fuchun. Most of the time, we
just feel the other’s existence and share each other’s gains in the We-
Cha_.‘t circle. After the Spring Festival, Wang Fuchun suddenly telephoned
me to inform that his Chinese on the Train will be published again, so he
would like to invite me to make a preface for him. He said with a keen
voice, “I heard your words are beautiful. Let me see how you evaluate me

in words.” | laughed. “Yes. | owe you the word debt. ”

When | was the president of People’s Railway Newspaper, | wanted
to write Wang Fuchun’s exclusive interview many times, but because of
many things that need to be done, | couldn’t write it until now. On two
occasions, | had an appointment with Wang Fuchun to go to his home in
Beijing to see the photos he took and have a chat. As soon as | came out

of the door of the newspaper office, | was called back.

| always believe that Wang Fuchun is the person who is very difficult

to meet.

Part 1

It was about in the spring of 2011. It was a sunny noon. | was re-
sponsible for the reception of a northeast man in the office of the Propa-
ganda Department of the Ministry of Railways. He was tall and wore a big
red bright sweater, full of spirit. He introduced himself: “my name is Wang
Fuchun. I am a freelance photographer. | just came back from the Italy

Photography Exhibition and came to see you specially.”

At that time, | worked in the Propaganda Department in charge of
cultural work. Because | had made acquaintance with many intellectuals
working for the railway, | had heard about Wang Fuchun before, but that
was the first time that we met each other. | was surprised that Wang Fu-

chun in front of me was not like a nearly 70-year-old man.

During that noon, Wang Fuchun had been talking all the time. He
narrated his childhood of hardship, his love for railway photography, his
interesting stories on the train, and his success and happiness. Wang
Fuchun said that the experiences were very simple; his personality was
also very simple, like his photography works, black and white, focusing

on texture.

Wang Fuchun is an orphan. His parents passed away when he was
a child. He was raised by the elder brother. There are eight members in
the family, including the couples, five kids of the elder brother and him,
which supported by wages of the elder brother who worked for the rail-

way. The life was very tough. The elder brother and his wife loved Wang
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