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The theme “boundless” of this year shows inclusive cultural exchanges.

The art collision and fusion in Silk Road style promotes the diversified
trends of jewelry design concept, provides a new artistic interactive space
for different ideological trends and creation concept, breaks through the
border of territory and culture, and promotes the “No borders” modality of
globalized artistic ecology. Under the background of rapid expansion of
international cultural industry, the international and interactive exemplary
exhibition of jewelry design will certainly have a profound influence on

Chinese and even international jewelry design art
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China Young Arts International Communion Center
National Gems & Jewelry Technology Administrative Centre
Executive Committee of Beijing Design Week

Beijing Institute of Fashion Technology

Organizer:

School of art & design, Beijing Institute of Fashion Technalogy

Co-organizer:
China International Design Industry Union
Beljing Design Society

'Design" magazine

Supporters: ... e e e o s o sy 5 TRRVEER B
Rayal College of Art, University of the Arts London, University of Brighten, Manchester Metropolitan University,
Birmmingham City University, Alchimia Contemporary Jewelry School in Firenze, Le Ati Orafe Jewelry School
& Academy, Istituto Statale d'Arte Pietro Selvatico in Padova, Academy of Fine Arts in Munich of Germariy,
Plorzhieim University, Rhode Island Schoal of Design, Academy of Fine Arts in Massena of Barcelona of
Spain, Royal Academy of Fine Arts in Antwerp of Belgium, Academy of Arts & Design of Tsinghua University,
China Central Academy of Fine Arts, China Academy of Art, China University of Geosciences, Beijing
University of Technology, Shanghai University, Narjing University of the Arts. Shandong University of Arts &
Design. China Special Fund for the Development of Cultural Industry, Chaoyang Museum of Urban Planning,
Hi-Morning Culture Investment (Beijing) Limited Company, Beijing Caishikou Department Store Co., Lid,
China Gold Group Ce. Ltd, Beijing Jinyi Cultural Development Co.. Ltd, China Light Industry Jeweiry Center,
Shanghai LaoFengXiang Co., Ltd. CHOW TAI FOOK Jewelry Co., Ltd, Chow Sang Sang Jewelry Co., Ld.
Cuihua Jewelry Co., Ltd, Guangdang CHJ industry Co,, Ltd, Hainan Hairun Pearl Co., Ltd, Shenzhen Batar
Jewelry Co., Lid, Shenzhen Yuehao Jewellery Co.. Ltd, Shenzhen Ganlu Jewellery Co., Ltd. (ADK), Deraini By
Waolfers, Beijing Wen Qiangang Lacquer Carving Art Design Co.. td, Beijing Enamel Factory Co.. Ltd, Beijing
Yuzunyuan Jade Art Co., Lid

Academic supporters:

Klimt02, China Gemis, Jewelry & Gold. Bazaar Jewelry, China Jade, Design, Art and Design Research
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Director:

Liu Yuanteng Dean of Beijing Institute of Fashion Technology
Niu Liang: China Young Arts International Communion Center Director

Soonin Lee (Korea): Former President of The International Council of Societies of Industrial Design

Secretary general:

Zeng Hui. Zhan Binghong, Zhao Yinghui

Deputy secretary general:

Ma Fengbao, Yang Jun, Chang Wel

Committee member: (Ordered by initial of name)

Bai Jingyl, Cheng Xuelin, Chien Guozhen, Chu Weimin. Doris Maninger (ltaly). Eimear Conyard (Ireland).
GuoQiang, Guo Yingjie, Guo Xin, Hong Xingyu, Hans Stefer (UK}, Hu Shugang. Huang Xiaowang Lu Xiao,
Laurent-Max De Cock (Belgium), Leo Caballero (Spain), Li Yingjie, Liac Chuangbin. Ma Bhizhong, Ren Jin,
Song Chuling. Tang Xuxiang. Teng Fel, Wang Chunli, Wang Chungang: Wen Qlangang, Xu ping. Yue Wen,
Zoiu Ningxiri, Zhan Min, Zhang Fan, Zhang Fuwen, Zheng Jing, Zhao Dangi, Zhong Liansheng. Zhou Taolin,
Zharig Tiecheng, Zhang Shizheng, Zheng Yutong. ZhowHouhou. Zheng Gengjian, Tian Guanghong

Executive committee:

Yao Hongguang, Chen Xiachua, Shi Jian, Gao Wel, Fu Yonghie, Hu Jun, Zhao Yi. Pan Feng, Seng Yi,
Kiong Dudu, Chen Dagang, Zhang Weiteng, Cao Bifel

Curator:

Lan Cutgin. Gao Wei, Hu Jun
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The contemporary jewelry design has already broken through the concept of jewelry as accessories, Jewelry has the
independent significance. Its design has become the artists’ expression, unique way of interpreting the world and life.
Therefore, some of the inherent limits of jewelry design are broken through. As accessories for garment finishing style
decoration, its cleanness and smoothness is necessary. The jewelry also needs to match with the clothes easily with
the proper form. Jewelry once has independent significance, its shape can be varies with the artists’ whim according
to their understanding of material. In this exhibition of jewelry, we can see images of animals, regular and irregular
geometry, plant, and the like. Especially in these works we no longer emphasize pliable smooth. They can be very
rough, with the original style, The purpose of the jewelry design seems not for people to wear, but for people to read.
Each piece of jewelry is an independent work of art, you can feel the artists curiosity and exploration for the creation
form through it: different shapes, materials of different characters combination of artists’ special spiritual experience

and technology will produce what kind of effect?

Traditional jewelry design uses a number of precious metals, and the modern jewelry design breaks the limit. A variety
of materials can be entered into the jewelry design. Wool, sticks, rope, wire...nothing can't be used. Not considering
the clothing collocation, also not considering if the personal wear will hurt the skin, the artists have great freedom to

choose material to express their feelings and experience. This can also produce unexpected results.

So. jewelry design in the concept, form, material and function are beyond the traditional boundaries, forming a

“unbounded” design concept. This is our theme of this exhibition.

The works exhibited here are from all over the world. Although these artists have different cultural backgrounds, they
have come to a breakthrough in the design of the jewelry. The exhibition shows the direction of the development of
jewelry design: in the same time, the pursuit of artistic creation, the maximum freedom of artistic creation. Whether
jewelry design becomes a pure art or loses its characteristics, everyone in the exhibition needs to think about the

problem.

Liu Yuanfeng

Dean of Beijing Institute of Fashion Technology
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Jared Diamond, an American evolutionary biologist. refers to the origin of ancient agriculture, animal husbandry industry, and the spread
of crop cultivation and animal domestication in his book “Guns, Germs, and Steel . He points out the differences between the shape and
axis of continents, which affect the spread of crops and livestock, and the spread of words, wheels and other inventions. The distance from
north to south America is much larger than that from east to west, which assigns America a north-south axis as its main. Africa also has a
north-south main axis whilst Eurasia has east-west. It is the direction of the axis of continents that determines the origin of the ancient world
civilization, and material and cultural dissemination. Located on the east coast of the Mediterranean, the Fertile Crescent has been the earliest
region to have crop cultivation and animal domestication, and also the earliest region to have cities, written languages, empires, also known
as civilization. The achievements in this area spread along the east-west axis, triggering the rise of regional crop cultivation and animal

domestication in other regions along this axis.

The east-west axis of the Eurasian continent determines the condition of the species spread. Although the distance from the East to West
is very long, however due to the same latitude, the climate and temperature provides the conditions for the spread of crops and livestock. In
addition, this affected the spread of other technologies and inventions. This axis has been the birthplace of the Yellow River basin, Indian River

Valley, Mesopotamia, and the Nile basin. At this point, it is easy to see why the “Silk Road” appeared on this east-west axis.

Since Emperor Wu of the Han Dynasty sent Zhang Qian to the western regions, the material and cultural exchanges of China and western
countries have lasted over two thousand years. They communicated not only through the Silk Road which lies on the east-west axis of
Eurasia, but also through the Maritime Silk Road which goes from the East China Sea, South China Sea, Indian ocean, the Gulf of Arabia,
the Persian Gulf, and the Red Sea to the West. Through these two Silk Roads, eastern and western nations communicated on both material
and spiritual culture. Buddhism and Hinduism from India, Zoroastrianism, Manichaeism, Judaism, Islam from West Asian, Catholicism and
Christianity from Europe had spread to China one after another, The culture and art from Europe, West Asia, and Central Asia also had a
significant influence on China. Meanwhile Chinese technology, culture and art such as the compass, papermaking and printing, painting and

other historical knowledge affected the West tremendously.

However, despite the conditions offered by these two Silk Roads for east-west communication, the price of the exchange is also great. Monk
Fa Xian from Jin Dynasty spent 14 years on a pilgrimage to India for Buddhist scriptures, setting off from the Silk Road and returning from the
Maritime Silk Road; Tang Xuan Zang spent16 years on his pilgrimage back and forth the Silk Road; Marco Polo spent 17 years to visit China
travelling through West Asia and Central Asia via the Silk Road. Despite the east-west axis of Eurasia being the same latitude, there were

many terrain and ecological obstacles, mountains, rivers, deserts, that caused problems for national migration and communication.

Today, the two Silk Roads remain unchanged , but because of the development of modern science and technology and the advancement of
vehicles , the communication and exchange of all ethnic groups has been greatly promoted. Today, there is another “Silk Road in the sky” —
flight, which greatly increased the speed of human communication; and another Silk Road being the Internet, which enables people on opposite
ends of the world to communicate with each other within seconds. Today's world is a global village, it is flat, and it is @ community that has no

boundary.

Jewelry is not only a representation of material culture, but also a symbol of spiritual culture. Today we are joining the second International
Jewelry Art Exhibition held by BIFT after the first in 2013. There will be 296 jewelry artists from 48 countries and regions gathering in Beijing ,
and 1200 pieces of jewelry art warks on site. This will be both a fusion and collision of national jewelry artists on the Silk Road, and it will also

show us the interpretation for the theme “jewelry & unbounded” of jewelry artists from all nations .

Zhan Binghong
Dean of Academy of Art & Design, Beijing Institute of Fashion Technology

013



