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Former president of China Photographers Association
President of Fujian Photographers Association

Mr. Tsai Denghuei telephoned me from Taiwan, and said he would publish his personal photography collection and hoped | could write a preface to
it. Since we have been friends for years, | delightfully assented.

In the mid autumn of 2002, Mr. Jiao Honghui, president of the Haifeng Publishing House, recommended a core figure in Taiwan photography
community to me. It is the first time | met Mr. Tsai Denghuei. His strong body and humorous conversation style gave me a deep impression. When
parting, we promised to keep in contact with each other in the future. But to my surprise, shortly afterwards, he came to visit me with several Taiwan
photographers.

It was a pleasant meet. In my studio, | immediately “took up the writing brush and dipped it in black ink” , writing down my feelings. | told Mr.
Tsai and his friends that | am the first mainland photographer visiting Taiwan. During that trip, then 102—year—old Mr. Lang Jingshan, the leading
authority in photography, and all the directors of the Photographic Society of Taiwan warmly received me. As Mr. Lang thought | must be an aged
man, he wrote a piece of calligraphy reading “Ying Tan Shuo Yan” (great talent in photography) in advance as a present to me. So | also wrote a
calligraphic work reading “She Tan Shuo Yan” (also “great talent in photography” ) as a present to Mr. Tsai, hoping photographers across the
straits would exchange more frequently. Afterwards, | have been to Taiwan twice with a delegation for cultural exchanges. Each time, Mr. and Mrs.
Tsai and their family members treated me cordially at home. And | also noticed the calligraphy | wrote, which symbolizes the friendship between
photographers across the straits, was hung in his sitting room.

Fujian is the ancestral home of Mr. Tsai, to which he has showed special love. In order to complete the documentary photography collection of
Footprints on the Ancestral Land, he went back to his progenitor land many times to take photographs. His sincere heart is vividly shown in his works.
It is worth mentioning that when Mr. Tsai’ s photography collection is published, it will be the 12th anniversary of his exchanges and cooperation's
with Mainland photographers. In the long history of years, twelve—year may be unworthy of mentioning. But to the photographic cultural exchanges
across the straits, the twelve—year is the important days for linking friendship cross time and space.

As far as | know, in the early 2002, the Haifeng Publishing House launched a series of exchange activities with the theme  “Photographers between
Taiwan and Mainland” . Up to now, the activities have been held for consecutive 12 years. With the joint promotion of the Haifeng Publishing House,
Fujian Photographers Association and the Photographic Society of Taipei, photographers from both sides of the straits explored the folk life with
their lens in such places as Taiwan, Fujian, Liangshan District of Sichuan Province, Huangshan Mountain of Anhui province, Hubei, Shangdong and
Guizhou. The cross-strait collaborative photography exhibitions were held eight times in Tainan and Taipei, and five times in Fuzhou, Shanxi and
Shanghai, etc. Those activities are highlighted by the photographers’  collaboration in photo—taking, exhibition—holding and book—publishing. “Joint
efforts in the above three aspects”  are ordinary but not mediocre, and seems simple but aren’ t easy.

Over the past twelve years, from the fishermen's twinkling lights at dawn on the east cost of Taiwan to the Hakka culture and the Wuyi Mountain® s
picturesque scenery of Fujian; from the natural beauty and the cultural landscape of “Ancient Huizhou and New Huangshan Mountain” to the
blazing folk customs of the Torch Festival in Liangshan; from the  “Spanning—three—century Fuzhou™  photography exhibition to the Shanghai Expo
in 2010 that captured worldwide attention- - the photographers have been to famous mountains and rivers across the straits, leaving cultural footprints
from folk customs to the development of the modern metropolis, and showing the panorama of Chinese culture. Those photographers who took part
in the activities come from different places across the straits, but they have a common vision, that is  “recording the reality” , spreading Chinese
culture and linking the friendship among photographers across the straits. For twelve years, led by Jiao Honghui, cochairman of Fujian Photographers
Association, and Tsai Denghuei, ex—director of the Photographic Society of Taipei and Chairman of Cross—Strait Peace Culture and Art Union of
Taiwan, the contents keep enriching, the exchanges keep enhancing, and the relations between people across the straits also keep deepening.
The photographers from both sides take delight in talking about  “Liang Hui Xiang Ying” (Tsai Denghui and Jiao Honghui). This shows people’ s
affirmation and praise for their devotion to the cross—strait cultural exchanges.

Over the past twelve years, the photographers from both sides of the straits have left their footprints around China. What they have captured with
their lens has formed many fantastic and touching images. They jointly turned their experiences into series of photography collections. The Haifeng
Publishing House has successively published nine photograph albums, including "The Torch Festival in Liangshan', "Ancient Huizhou and New
Huangshan Mountain’, and "Northwest Fujian Flavor', etc. Those albums are the new chapters of Chinese culture and landscapes jointly written by
photographers across the Taiwan Strait.

Over the past twelve years, with their cameras, photographers across the straits have recorded the passing days, traversed the space, enhanced
friendship and shared achievements. All these are treasured memories left by photographers across the straits. They are also the historical
evidence of the cross—strait photography cultural exchanges. | believe in the years ahead, the exchanges, understanding and integration between
photographers across the straits will be furthered. With our compatriots’  affections, such exchanges will transcend the cross—strait barriers and
advance with the times.

We expect with full confidence that such “12-year—-as—one-day” exchanges and cooperation will develop to a higher stage and bear more rich

fruits.
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Author’s Preface

“The first year of reign of Emperor Qianlong (1736 A.D.), the ancestors of Tsai family immigrated from Quanzhou, Fujian province to Sihhu Township,
Taiwan, and established the Tsai habitations... In the 50th year of reign of Emperor Qianlong (1785 A.D.), these ancestors also established the Xidi,

Fengsha, Xiwei habitations and etc.”  “The Tsai Family’ s genealogy” recorded the ancestors’ footsteps and marked our lineage. Although
it was long time ago, the ties of blood will not be changed. Although Fujian province was not the place where | grew up, the lineage cannot be
dismissed.

Since | was a kid, | often heard that my ancestors were from mainland Fujian. | speak Minnan (the southern part of Fujian) dialect and eat Minnan food.
The wedding, funeral, rituals, and cultures are all Minnan style. As time goes by, | have been longing to have a root—seeking trip in mainland Fujian.

In January 2002, the Sea Breeze Press from Fujian came to Taiwan to organize a photography exhibition called “Hometown Nostalgia” for the first
time. | was the president of Photographic Society of Taipei at that time and was honored to be invited to the event. | was touched and enthralled by the
hundreds of photos that feature the local people, lifestyle and culture in Fujian.

In February 2002, Mr. Jiao Hong—Hui ——~ the president of the Haifeng Publishing House and the vice president of Fujian Photographers Association,
invited me to visit Fujian. | was surprised and excited. Four core members (the former vice president, Mr. Mei Zhi-Jian and the former presidents, Mr.
Guo Bing—Dong, Mr. Lian Shi-Ren and Mr. Lu Gin—Hong) and | went to Fujian immediately. | finally had the chance to see the beauty of homeland
Fujian. More importantly, the series activities of “Photographers between Taiwan and Mainland” got started at the same time. Since then, the
activities have been hold together by the photographers in both Taiwan and mainland China over ten times in the past decade. The series activities
are firm platforms for the art and cultural exchange between Taiwan and mainland China and have made history.

In December 2003, | was honored to be invited by the Haifeng Publishing House again to be one of the judges of “the Chinese Traditional Festivals:
National Photography Award.” President Jiao Hong—Hui and | took the train for six hours to Mingbai (the northern part of Fujian). We even climbed a
wall at midnight just to catch the great moment of sunrise and morning glow. The spectacular sunrise photo | took now is still hanging on the wall in my
house and earning compliments from lots of guests. | was especially excited that President Jiao also supported my idea of this book, “Footprints on
the Ancestral Land / A Journey to the Roots — Fujian Documentary Photography.” During the past decade, every time | went to Fujian, the Haifeng
Publishing House always took good care of me. When | finally got my genealogy in 2012, they even brought me deep into Quanzhou, a city in Fuijian,
to find my ancestors’ homeland ——~ the ancient Tsai habitation, which is very similar to the place where | grew up. My dream of seeking the root
finally came true.

Now while this book is going to publish, | gratefully acknowledge the support from the president Jiao Hong—Hui, the vice president Hu Guo—Xian, the
director Liang Xi-Yi, and the editor Zhang Li. | would like to especially thank Mr. Zhang Yu ——~ the vice president of China Photographers Association
and the president of Fujian Photographers Association, for writing the preface of this book. | also would like to thank Mr. Chen Fen—-Wu ——- the great
artist and the president of Fujian Calligrapher's Association, Mr. Lee Wou-Yuan ——- the Secretary—general of Peaceful Cross—strait Cultural and
Artistic Union and the president of painting Society of Taipei Shan—chih , for his gorgeous calligraphy for the book. Moreover, my son Kai—Jun used
his design specialty to add innovative elements to this book. Since the  “Folk Culture in Taiwan: Yami Canoe festival” in 2002, this is the second time
my son and | cooperated together. Please feel free to give him any comments or suggestions.

To sum up, | truly wish this documentary photography that cooperated between Taiwan and mainland China could record the vigorous development
of Fujian and to be a witness to history. This book is dedicated to my 86-year—old mother, my travel companions ——- my brother, sister—in—law, and
my photographer friends, the Tsai relatives, my wife who is always be there for me around 40.




Chen Fenwu, famous national artist and Chairman of Fujian Calligraphers Association,
inscribed the photography collection.

Footprints on the Ancestral Land

inscribed by Chen Fenwu



Lee Wou-Yuan,
the Secretary—general of Peaceful Cross—Strait Cultural and Artistic Union

and the president of painting Society of Taipei Shan-chih,
inscribed the photography collection.
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Fujian, also called “Min” for short, is located on the southeast coast of
China. Separated by the Taiwan Strait, it lies opposite Taiwan to the east.
Most part of the province is in middle subtropical area, and part of the
southeastern Fujian lies in the south subtropical area. The total land area
of Fujian is 124 thousand square meters, and it sea area amounts to 136
thousand square meters. With the most winding coastline in China, its
coastline extends 3,752 kilometers, ranking second in China. And Fujian® s
forest coverage rate ranks top in China.

Fujian is characterized by “the linking between mountains and sea; the
same ancestor for the people in Fujian and Taiwan; peculiar folk customs
and diversified religions”

In Fujian, mountain ridges stand high and hills stretch continuously, with
river valleys and basins among them. Mountains and hills occupy more
than 80% of its total area, so Fujian is traditionally described as “eight
parts mountains, one part water, and one part farmland” . There are many
rivers and streams in Fujian. Among them, Minjiang River is the longest
one, with a length of 577 meters and a drainage area of 60,992 square
meters. About half of Fujian is within its drainage area. Fujian’ s coastline
extends 3,752 kilometers, with many docks and harbors throughout
the whole province. From north to south, there are six major deepwater
harbors: Shacheng Port, Sandu'ao Port, Luoyuan Gulf, Meizhou Bay,
Xiamen Port and Dongshan Bay. There are altogether 1,500 islands in the
whole province. They are scattered along the coastline like stars in the sky.
Among them, Pingtan Island is the largest. Sea walls were built to connect
the Xiamen Island and the Dongshan Island with lands, which makes these
two islands become present peninsulas.

Fujian is a well-known hometown of overseas Chinese. Around the world,
there are more than 10 million overseas Chinese' from Fujian. And most
of them presently live in the Philippines, Malaysia and Indonesia. The
relationship between Fujian and Taiwan is very close and goes back to
ancient times. For 80% of the Taiwan compatriots, their ancestral home is
Fujian.

Fujian has a long history and science and culture ever flourished in its
history. 5,000 years ago, ancestors lived and multiplied here and created
the Tanshishan culture, which is comparable to the Yangshao culture and
the Hemudu culture. In history, Fujian was the starting point of "the Maritime
Silk Road", and an important trading center. Fuzhou and Xiamen were ever
opened up as the ports for trade in history. Quanzhou was ever the largest
port in ancient China. Mawei Port, which is the pioneer for Chinese modern
shipbuilding industry and the cradle for cultivating technological talents, is
situated near the estuary of the Minjiang River.

The long history of Fujian breeds six types of boutique culture: Minnan

-~ culture, Hakka culture, Matsu culture, Minyue culture, Zhu Zi culture and

Maritime—Silk—Road culture. Some regional cultures with deep connotation
and distinct characteristics, such as the tea culture, are also bred in this
land. There are many unique scenic spots in Fujian: Wuyi Mountain, the
site of World Cultural Heritage and World Natural Heritage; Fujian Tulou,
the World Cultural Heritage site; Taining county, the site of World Cultural
Heritage and World Geopark; Baishuiyang, Taimu Mountain and Baiyun
Mountain, sites of World Geopark; Fuzhou, the ancient capital with rich hot
springs; sea garden Xiamen; the Maritime Silk Road Quanzhou; Meizhou
Island, the birthplace of the sea goddess Matsu; Dongshan Island, the
volcano by the sea, etc.

The religious culture of Fujian is diversified. Historical sites of Buddhism,
Taoism and Islamism can be found around the province. Quanzhou is
famous as “the Museum of World Religions” . The folk beliefs, including
Matsu, Lord Bao Sheng the Great and Qingshui Founder, are popular
across the straits. Min Opera, Puxian Opera, Liyuan Opera, Gaojia Opera
and Xiang Opera are five major types of Fujian’ s traditional operas. In
addition, there are more than 20 kinds of folk plays in different parts of
Fujian.

Fujian is rich in natural resources. The bodiless lacquer ware and the
Shoushan stone carving of Fuzhou, the Da Hong Pao Tea and the Anxi
Tieguanyin Tea of Wuyi Mountain, the Huian shadow sculpture, the Dehua
ceramics, the Zhangzhou daffodils, and the Chinese proprietary medicine
Pianzaihuang all enjoy great reputation heme and abroad.



Fujian Province
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EIELLZEE S Laojun Rock on Qingyuan Mountain / FF 7T 3 Kaiyuan Temple /
S %3 E Quanzhou Guandi Temple / ;&7K%&3F Qingshuiyan Temple /
238 B[ B F £2 Anxi Ganying Zun Wang Worship Ceremony /

BZZ R LU SF Nan'an Fengshan Temple / 3T 1L 3F Jinjiang Longshan Temple /
I21H 27 Xunpu Women / B2%2Z Hui'an Women /

£ k& EE Ancient House Group of the Tsai Family
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