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The Magic Train was the first animated film that was
made by universities independently in Zhejiang, as well
as in Mainland China. With a strong fashionable breath
and elegant artistic quality, it was not only a new way
for universities to combine the animation industry and
the market, but also a useful experiment of different

animation art forms.

The stories in the animated film included: The Plum, a
story to tell the relationship between a rural teacher
and a student; A Bing, a story to tell the dramatic

life of A Bing, the Chinese erhu master; The Light of
Friendship, a story to tell a magic journey of a boy and
a fish lantern; Rain Lotus, a story to embody romance
with lotus; The Moon Is High in the Heaven, a story to
tell the fantastic imagination of a rural child; Madame
Zhang's Dream, a story to show a wife missing her
husband; Gardener, a story to tell the life philosophy
of a man planting trees; Butterfly, a story to show the
relationship between human and nature; Revenge

of the Boots, a story fo tell that people should protect
the earth; and The Mandarin Garden, a story of a girl
who traveled to a Chinese garden in her dream. The
combination of the classic music, the modern stories
and high-tech animation production was the highlight
of the film, which was the most attractive point, too.
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Synopsis

The story of The Magic Train was based on a trip

to China of a girl called Linlin, who was a Chinese
brought up overseas. The film derived some amazing
stories from what she saw in the carriage of a fraveling
train. Every story revealed a very unique art form which
showed the humanistic feelings from the combination
of Chinese traditional culture and modern life, by
using the special artistic and technologic methods of
animation. Those features made the whole film highly
entertaining with an intense artistic appeal, which
would also make the audience feel the charisma of
Chinese culture.

The whole film consisted of ten different little stories in
sequence, running for about 86 minutes in total. There
was a little dialogue and the background music was
adapted from well-known Chinese traditional music
pieces. The film was like a song, a picture, a poem
and a dream, which could touch deeply the heart of
the audience from different age groups both at home

and abroad.
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Film Infroduction

China Fantasia

The Magic Train was a low-budget animated film and a work of
art from the collaboration of the whole creative team, a wisdom
crystal which was a bridge leading the theoretic Xiacoheshan
Animation Creation Model to the practical world. It was also an
independently-made film, a pioneer of exploring the possibility of

the development of animation art form.

At first, the idea of The Magic Train was originated from Professor
Joe Chang, who hoped to combine modern animation
techniques with Chinese traditional musical instruments to
visualize Chinese culture through animation art forms. Formerly
named as China Fantasia, the film included five pieces of Chinese
classical music, which were The Plum Blossom, A Moon over a
Fountain, The Moon Is High in the Heaven, Moon Shining on the
Lantern, and Blossoms on Spring Moonlit Night. The five music
pieces represented respectively five Chinese traditional musical
instruments, which were Flute, Erhu, Banhu, Liugin, and Guzheng.
The music pieces were familiar to the audience with a worldwide
reputation, but they were not suitable for the animation if applied
directly info the film.

In order for the music to match the animation more closely, the
composers recomposed the music. The theme of music was
retained, and then some electronic and mixing sound effects
were added. While listening to the recomposed music, the
audience could feel both the charm of the fraditional melody
and the innovation power echoing in their ears. In the mean
fime, the recomposed music could better match the rhythm of
the animation with its flexible melodies and variations. On the
other hand, it could also make the performance of the animation
characters more dramatic with the plot structures of stories
strengthened. After a lot of discussions and refinements, the music
was completed ahead of the animation.

MEBE (BL5ZEy tl{EBHL | The Art of The Magic Train | 5
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Based on the music, the animation part was produced
by continuous discussions, refinements, modifications,
and previews. During the animation production, the
director team wanted to find the best way to translate
the Chinese classical music, so they perfected the
stories repeatedly. Because every piece of music

was describing a different situation, every story was
independent in content and art style. For example,

A Moon over a Fountain was a sad and elegant

piece of erhu music. Among the several versions of
the record, the director found that the version of the
music performed and recorded by A Bing on a wire
type recorder was the most suitable one to fruly reflect
the life of A Bing. So, based on the original version of
the record, the director chose the fraditional two-
dimensional hand-drawing style to depict the life

of A Bing on the animation form of A Moon over a

Fountain.

From the animation styles, the image details, to

the music contents and sound effects, everything
needed o be perfect in all the animated shorts of
China Fantasia. However, the pursuit for perfection
meant not only extra hard work for individuals and

the team, but also an increase in the budget for
animation production. China Fantasia had always
been lacking in funds, yet through the invesiment of
intelligence and hard work by the director team, the
film was finished under very tough conditions in spite of

insufficient funds in animation production.
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The high-definition digital animation collection

China Fantasia was completed in 2013 and was forty
minutes long. The film had won the 12th "Five One
Project" Award of the Publicity Department of CPC
Zhejiang Provincial Committee and Best Animated
Short of Golden Monkey King Award for the 8th China
International Cartoon & Animation Festival. It had
been screened at different countries and areas over
ten times, like China, the USA and Belgium. Although
China Fantasia was well received, it was a mid-
length film that could not take part in many major
film festivals. After considering the possibility and
competency of making a feature film, the director
team decided to expand the film into ninety minutes.

FRPLRIZNTE —EIERY FLFZE> IEEH | The Art of The Magic Train
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Animation Feature Film

There was a huge difference between a forty-minute animation
collection and a ninety-minute animated feature fim. The
animated shorts in China Fantasia were independent stories and
had different art styles. If the film was going to be expanded,

we must take advantages of and highlight the Chinese culture,
Chinese classical music to create various styles and independent

stories that distinguish China Fantasia.

The initial idea of the director team was that the film had to tell

a complete story, which should have a clue connecting all the
plots, keeping all the artistic features of the film to show different
aspects of animation art and the advantage of story structure

in animation. After the general orientation of the film was
determined, the director team fried to pick out some animations
that were finished and similar to the China Fantasia. The director
team sorted carefully and picked out five animated shorts. Those
were Rain Lotus, Madame Zhang's Dream, Butterfly, Revenge of
the Boots and Gardener. The styles were ranging from ink wash
painting, fraditional two-dimensional, live stop motion and three-
dimensional animation techniques. The reason of selecting those
animated shorts was that they were able to complement the art
styles of the previous ones, and show different story contents and
themes.

Moreover, the music was recomposed. The composers kept
the melody and adapted some bold changes in the music. The
recomposed music was able to connect with the animation
more closely, highlight the dramatic story plots, strengthen

the variations of action rhythm, and meet the requirements of
the film. Those ten pieces of music were connected together
systematically. They were different from each other, from the
musical insfruments and the melody to the mixing styles and
the rhythm. Some pieces of the music were performed by the

musicians from Asian Philharmonic Orchesira.
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The Magic Train

The last problem was how to find something to connect all the
stories of the film. The director team discussed several times and
settled on a plan of using a train as the clue, which was to reveal
each story plot by getting each animation character into the
traveling train, and the name of the film was also changed to The
Magic Train. But there was an obvious disadvantage of the plan
that the train could only act as a carrier of the stories. Although

it could load all the animation characters within, it was hard to
interact with them to generate a story clue. The film needed a main
clue to connect all the animation characters to keep the continuity

between the stories.

During a discussion, Ms. Yu Jin came up with an idea of creating a
character who could connect the stories by watching and listening
to everything on the train. In that case, the audience could run
through the magic journey with the character. Coincidently, the
beginning part of the animated short The Mandarin Garden made
by Professor Joe Chang was similar to the idea. The animation told
a story about a little girl traveling back to China on the plane and
read a book about the art of the Chinese palace. Then she had a
dream in which she went on a journey to some Chinese palace. The
story structure was very suitable for the animated film. It could make
the story plots more flexible and connected more closely, if there
was a character interacting with the other animation characters
on the frain. Besides, if there was an ethnic Chinese girl as a leading
role of The Magic Train, it could generate more acceptances from
the audience. That could not only expand the potential market,
but also pave the way for the international film market in the near
future.
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ZETURIHE, SIEREHEAEEE#BAE. The production plan was settled after further discussions.
REHES I XTHENER S #HTENFEE, I Ten animated shorts were reedited by the director team
HANTIHAEROHETHE. THMEFEA LT and the live action part was shot by the film crew. The final
HEY, BRIFF R <8 « «FE» « «/N&¥T» . order of the animated shorts were The Plum, A Bing, The Light
(T - CBFEBY . «<FEAEY . <k@7T». ofFriendship, Rain Lotus, The Moon Is High in the Heaven,

i « «<EMB#HP M CEEZY - REHx Madame Zhang's Dream, Gardener, Butterfly, Revenge of
HARFERNITie—ERE#H{T, BEERSHINRIXY the Boots and The Mandarin Garden. Although the order
HFIES4EMN. HFRFHNEN2RXEEsIERN was discussed throughout the production process, the
ARSI MPAX 4, FAEE X NNEE %R - director team thought the final order was the best option.
XHEBEXLHREMNSE—, MEBETENZTHL, thaE The principle of the sequential order was trying to distinguish
BB RAMBEMNEACHAS BN EE  between animation styles and themes, and make the similar
H, story parts separated from each other. That could be able to

make the film more unified, strengthen the rhythmic changes,
and let the audience follow the animation character through
every independent story naturally.
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