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EH, SIAFTREAE A B H I, AT R OS5 SRR FESE,
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WZ YR BEEFFANZEEL o MEII0HEERT, KA MRS LERK
M, SR, ARLEFE A HIENT, Jo— AN RAE S T A R M
55 8 AR R 7, MXHERRK S, XTHEB, HJLF2AAEE

| B — BRI EA



HF, HARLEERKNAERE, RERNNPEEBEAX TS 58]
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[ DA B, — SE P2 1) 5 % FEAELE R AR A Z T, BRI
REGFOEHCAE “HAIFTEIER" SO, nhEBE SRR MR,
EAEH 1984 R ERE (HrBEhfES KSEE/IMEFSIE .

X, MEBEE, FNFAT, RFEMN, EEHE, KB T
B, BAKMN (AZHEAMT) A, ZHW, "URFRE
B}, REARFB, FAHHB, ITHX, #%. K. E. 7. ¥
#, BLARREM, ER, RHERE, FE=H., YHERA,
BEHRK, BRAHFK "RITR" S, EAUAFRE, FEH
=+ AFEK (1470—1559), o+, ©

El

il

vi



Vi

XRFICARLL 12487 BYSCHAR R MHER RIS M, #HIbaTxfk it 5T
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WA E L, XEgAR I (discursive fields) 7E4BF7R A& H 1Y
ik, &t #PFREIE  ERFEX S E, RN E RS FER
Ui, FHURLE (1427—1509) WI#5, AR TEX, Hik, #Hil “F
EBRA ZARBEREZHREE", BRI,
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“H” PEAMEAAE, R EEAEARE), BT RMERE, Ha
FEAXARER B, FEAREEMN—RBEREAEANEN. KB
Xk, XEWAL—EHWAFEA, M R EYEEE B E G EE ZH
Fo R, HIEEFFHEEMMLA “FF” 3 “XAZLZAREK” (scholar
artist) JEASCRLBA, AIMANEHH AR W R gLt 4, WTE
WEHIZE LT R (B & ANEY (Dictionary of Ming Biography) ',
LA “HEZK, PBHEFEE" R ((BRE ANE) JoR a0
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(The Nelson-Atkins Museum of Art, Kansas City, Missouri. Purchase: William Rockhill Neison Trust, 46-48. Photograph by Robert Newcombe. )
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—RaENEEEFREARAWALYSET, BN, REARFATH
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MRS 5 LMEA. @ REBHESFTE RN HBL2RIRER
x A7, FRAcHe, HRELET “IHST MlkE, sSRTIREET
MTMHEERE. EEH.OF, 1LY (git) MR (commodity), LA
KREMHZBEEN, BARFIIXS « BIESA/DEE . [RGB
AR, MEHENEW AR, ExERIARMBT, LY N8
BB EER S| TR, BEEA R T =2 LFE : 470
X5, B LS AREEENFEALK LS  th—%k, ME 5250
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A, HEER—HA.

B2 R, B AKMARERSHLSYFRAEEE " X4
&, KPP AEARLEEBE TR FXEE N T . A3 (Agun
Appadurai) Z VEFTHE T RALY) 5/ RO A PR SRR WL, Ak R TE
FERFERZERG T, MREEN B SMEICE, BAEEXWA LY
Bl G) SCHAS G R R, IR Y SRR RS
BrAO R E B W B S bk 4. ) BB (Nicholas Thomas) 15|53
BEALYR T R A R RHIAMEF X R GAHE L TFTHHEXR), R
IRAAFTHE BT K R LB WHFHIZR (Marilyn Strathearn) (935 fE
BT “WI5rE” B9 A (the ‘dividual’ person) HIMLE, “PALH 2
R A& X R AR EZ CE 6. B— RSN, ATA
IERMNBERH— LM/ FE ", 7 XFHAUE, X RE R ZEHR
PE, 5NAERKF TR EIRTE LA SR, eSS
4k (David Hall) M%K% (Roger Ames) FrEiKXTHEr A 5IA
FSEMEE SN . LPeFr - F99 (Annette Weiner) “%5F, [FEIHf R
A" (keeping-while-giving) KL, {Ao] H PARHEBARAIERALY ) F5iHE
YESh o B X $ed) 2 J5 o] REFFBEIRAS IRV B R, 85 R 18 U
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Buettner) W% 3% T X F iyt #EEEEFTHEXILTANTIR, MK
H 5 (Genevieve Warwick) TPA 17 40 3 A F| o % 28 L% i - &8
#ii% (Sebastiano Resta) VAP (drawings) SAALAYREAL A= 0, @
AEKZHIBEFSE WA, FEXHAT LA TR #t SR BT
Wot, EEERBHEAFIR “IBE2L5" (mixed economy), FEHEALYHI
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RYZER, Bt R MR RAE", R Y RS EFE,
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BOW ., WA KR EWRAETE, Y $CYE (Ankeney Weitz) 6 U8R
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—REX, WRFEZRWZFE, fEHAFLERBIHNTEEY,
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