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Chapter 1

1. Introduction to Plato

Plato (427 B.C.7-347 B.C.) was a great
philosopher in Classical Greece and the founder of
the Academy in Athens, the first institution of
higher learning in the Western world. Along with
his teacher, Socrates, and his most famous
student, Aristotle, Plato laid the very foundations
of Western philosophy and science.

He was born into a well-to-do aristocratic
family in Athens, and was the fourth child. His
father was Aristo and mother was Perictione. Plato
was a bright though modest boy who excelled in his
grammar, music, and gymnastics. He started to
learn philosophy from Socrates at the age of 20. In
399 B. C., Socrates was brought to trial on the
charges of corrupting the youth, introducing new
gods into the city, atheism, and engaging in
unusual religious practices and was put to death.
Then, Plato left Athens and traveled to Italy,
Sicily, Egypt and Cyrene in a quest for knowledge.
In 388 B.C., he visited Sicily and became a tutor
of the King of Dionysios. In 387 B.C., he returned

to Athens and founded the Academy. He never
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Chapter 1
F1E

married and lived up to eighty.

Plato lectured extensively at the Academy,
and wrote on many philosophical issues. The most
important writings of Plato are his Dialogues.
Except Apology of Socrates and some letters, Plato
expressed his philosophical thoughts mainly in the
form known as dialogue, and his words were
laconic and beautiful, and his argumentation was
rigorous and meticulous. Plato’s influential works
are Crito, Phaedo, Philebus, The Ion, Statesman,
Sophist, Meno, Symposium, Euthyphro, Menexenus,
Phaedrus ,
Theaetetus , The Laws, The Republic, and many others.
Among them, The lon, Phaedrus, The Republic

mainly explain Plato’s theory of art, which are the

Protagoras , Gorgias , Parmenides ,

required readings for people who study Plato.

Plato theory of inspiration is clearly expressed
in The lon. According to Plato, inspiration is the
creative resource of art. The creative action of a
poet depends on the god’s power and is irrational
for the poet is divinely inspired and possessed. This
inspiration refers to not only the mental state of the
poet but also the mental state of the appreciator.
The poet writes a good poem driven by the
inspiration from the god, and passes it to the
rhapsode who chants the poem, like lon, then by
such rhapsode the audiences are inspired and lost
in an ecstatic state. To Plato, the artistic creation
and appreciation depend not on the techniques of
writing and chanting poems, but on the artists and

appreciators who are in an ecstatic state.

Plato’s theory of imitation is expressed in The
Republic and imitation is the core concept of his
aesthetics, He believes that the idea world is

created by God, and it is the changeless truth,
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while the real world is just the imitation of the idea
world as well as its “ appearances”. Take the
“bed” for example from Chapter Ten, Plato
proposes three kinds of “bed”: one in nature,
made by God, is the idea and essence of the bed,
and this bed is the real one; and the second is
made by the carpenter according to the idea, which
is very similar to the real one; then the third made
by the painter is imitated from the bed made by the
carpenter. So art is imitation of idea and art is the
imitation’s imitation.

The social function of art is Plato’s another
important opinion of art. He thinks that art should
help govern the city as well as educate the people,
and also help to set up a just republic. Firstly, he
points out that art has great influence on people’s
psychology and character. He ecriticizes that
Homer’s works destroy one’s reason, cater to the
inferior, and make people give free rein to sorrow
and pity, so Homer should be banished from the
Republic. Secondly, he emphasizes the educational
function of art and believes that art should help
cultivate the ideal people. He advocates that
suitable educational works should be chosen for
children and favorable educational atmosphere

should be created for children’s moral education.

2. Selections from The Republic

Republic X

Socrates—Glaucon
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2. Selections from The Republic
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Chapter 1
B1E

perceive in the order of our State, there is none
which upon reflection pleases me better than the
rule about poetry.

Glaucon; To what do you refer?

Socrates: To the rejection of imitative poetry,
which certainly ought not to be received; as I see
far more clearly now that the parts of the soul have
been distinguished.

Glaucon; What do you mean?

Socrates ; Speaking in confidence, for I should
not like to have my words repeated to the tragedians
and the rest of the imitative tribe—but I do not
mind saying to you, that all poetical imitations are
ruinous to the understanding of the hearers, and
that the knowledge of their true nature is the only
antidote to them.

Glaucon; Explain the purport of your remark.

Socrates; Well, I will tell you, although I
have always from my earliest youth had an awe and
love of Homer(d), which even now makes the words
falter on my lips, for he is the great captain and
teacher of the whole of that charming tragic
company ; but a man is not to be reverenced more
than the truth, and therefore I will speak out.

Glaucon: Very good.

Socrates : Listen to me then, or rather, answer
me.

Glaucon: Put your question.

Socrates: Can you tell me what imitation is?
For I really do not know.

Glaucon; A likely thing, then, that I should
know.

Socrates; Why not? For the duller eye may
often see a thing sooner than the keener.

Glaucon; Very true, but in your presence,

even if I had any faint notion, 1 could
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not muster courage to utter it. Will you enquire
yourself?

Socrates: Well then, shall we begin the
enquiry in our usual manner; Whenever a number
of individuals have a common name, we assume
them to have also a corresponding idea® or form.

Do you understand me?

Glaucon; 1 do.

Socrates; Let us take any common instance;
there are beds and tables in the world—plenty of
them, are there not?

Glaucon: Yes.

Socrates : But there are only two ideas or forms
of them—one the idea of a bed, the other of a
table.

Glaucon: True.

Socrates: And the maker of either of them
makes a bed or he makes a table for our use, in
accordance with the idea—that is our way of
speaking in this and similar instances—but no
artificer@ makes the ideas themselves: how could
he?

Glaucon ; Impossible.

Socrates : And there is another artist—1 should
like to know what you would say of him.

Glaucon: Who is he?

Socrates: One who is the maker of all the
works of all other workmen.

Glaucon; What an extraordinary man!

Socrates: Wait a little, and there will be more
reason for your saying so. For this is he who is able
to make not only vessels of every kind, but plants
and animals, himself and all other things—the
earth and heaven, and the things which are in

heaven or under the earth; he makes the gods also.
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2. (EREE) %X

wRIRACEE,

S ASFRATT R 1 A0 2t 4 HE R AT
HH AR P I GRS [ RN, #E L
EFRATRE F [F] — 2 PR AR Z B )
G RITEREREEMNRER—
ANFRXS N Y B A B R TE K, R A
n o

¥ RHIA.

I ABEFR AT B AE B2 ) — sk
SR AR TG IE, B Ao it B E A IR
AlgE 1, X IEL 7

i

A AHJREATTAR AT LA 94 2
AN AR A — R
B, T REFWIE,

B SR

A B2 ARE X AN A TR
TR AL AR AT, 3R]
FIF I % 1 LAt R V8 25X 4 0k 19
TSR A B WA AL ] [
N RE il e ), IR Y, 7

% JERY, TIEARTTRE,

e WH R —M TR, RZE A
FRIF-Ath Ve 7

¥ AR TIE?

S —FBE A H AT Rl T
IF P il 22 9 2 P ) T

¥, ZAARFHIINN

e ERHE T R ZAL
Akix e, A A T 2%
AR T H T H R RIS AR 3
W M B LA KA ) — P ——K A
b LA B Kt ] 1) 03 90 5 Aok B 3E 1 i
e

@ B SRR P72 P A A UL, AR 0 i ) LR
@ HMPIER R ZARAR R R RS, TR R



Chapter 1
E1E

Glaucon: He must be a wizard and no
mistake.

Socrates: Oh! You are incredulous, are you?
Do you mean that there is no such maker or
creator, or that in one sense there might be a maker
of all these things but in another not? Do you see
that there is a way in which you could make them

all yourself?

Glaucon; What way?

Socrates: An easy way enough; or rather,
there are many ways in which the feat might be
quickly and easily accomplished, none quicker
than that of turning a mirror round and round—you
would soon enough make the sun and the heavens,
and the earth and yourself, and other animals and
plants, and all the other things of which we were
just now speaking, in the mirror.

Glaucon: Yes; but they would be appearances
only.

Socrates: Very good, you are coming to the
point now. And the painter too is, as | conceive,
just such another—a creator of appearances, is he
not?

Glaucon: Of course.

Socrates; But then I suppose you will say that
what he creates is untrue. And yet there is a sense

in which the painter also creates a bed?

Glaucon: Yes, but not a real bed.

Socrates; And what of the maker of the bed?
Were you not saying that he too makes, not the
idea which, according to our view, is the essence
of the bed, but only a particular bed?

Glaucon; Yes, I did.

Socrates: Then if he does not make that which
exists he cannot make true existence, but only

some semblance of existence; and if any one were

6
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to say that the work of the maker of the bed, or of
any other workman, has real existence, he could
hardly be supposed to be speaking the truth.

Glaucon: At any rate, philosophers would say
that he was not speaking the truth.

Socrates: No wonder, then, that his work too
is an indistinct expression of truth.

Glaucon: No wonder.

Socrates; Suppose now that by the light of the
examples just offered we enquire who this imitator
is?

Glaucon; If you please.

Socrates: Well then, here are three beds: one
existing in nature, which is made by God, as I
think that we may say—for no one else can be the
maker?

Glaucon; No.

Socrates: There is another which is the work
of the carpenter?

Glaucon: Yes.

Socrates: And the work of the painter is a
third?

Glaucon: Yes.

Socrates; Beds, then, are of three kinds, and
there are three artists who superintend them: God,
the maker of the bed, and the painter?

Glaucon: Yes, there are three of them.

Socrates: God, whether from choice or from
necessity, made one bed in nature and one only;
two or more such ideal beds neither ever have been
nor ever will be made by God.

Glaucon; Why is that?

Socrates: Because even if He had made but
two, a third would still appear behind them which
both of them would have for their idea, and that
would be the ideal bed and not the two others.

Glaucon; Very true.

Socrates: God knew this, and He desired to
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Chapter 1
BE

be the real maker of a real bed, not a particular
maker of a particular bed, and therefore He created

a bed which is essentially and by nature one only.

Glaucon: So we believe.

Socrates ; Shall we, then, speak of Him as the
natural author or maker of the bed?

Glaucon; Yes, in as much as by the natural
process of creation He is the author of this and of
all other things.

Socrates: And what shall we say of the
carpenter—is not he also the maker of the bed?

Glaucon; Yes.

Socrates; But would you call the painter a
creator and maker?

Glaucon; Certainly not.

Socrates: Yet if he is not the maker, what is
he in relation to the bed?

Glaucon ; I think, that we may fairly designate

him as the imitator of that which the others make.

Socrates; Good, then you call him who is
third in the descent from nature an imitator?

Glaucon ; Certainly.

Socrates; And the tragic poet is an imitator,
and therefore, like all other imitators, he is thrice
removed from the king@Dand from the truth?

Glaucon; That appears to be so.

Socrates; Then about the imitator we are
agreed. And what about the painter? —I would
like to know whether he may be thought to imitate
that which originally exists in nature, or only the
creations of artists?

Glaucon; The latter.

Socrates; As they are or as they appear? You
have still to determine this.

Glaucon; What do you mean?
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Socrates: I mean, that you may look at a bed
from different points of view, obliquely or directly
or from any other point of view, and the bed will
appear different, but there is no difference in
reality. And the same of all things.

Glaucon; Yes, the difference is only apparent.

Socrates; Now let me ask you another
question; Which is the art of painting designed to
be—an imitation of things as they are, or as they
appear—of appearance or of reality?

Glaucon:; Of appearance.

Socrates; Then the imitator, is a long way off
the truth, and can do all things because he lightly
touches on a small part of them, and that part an
image. For example: a painter will paint a cobbler,
carpenter, or any other artist, though he knows
nothing of their arts; and, if he is a good artist, he
may deceive children or simple persons, when he
shows them his picture of a carpenter from a
distance, and they will fancy that they are looking
at a real carpenter.

Glaucon: Certainly.

Socrates: And whenever any one informs us
that he has found a man who knows all the arts,
and all things else that anybody knows, and every
single thing with a higher degree of accuracy than
any other man—whoever tells us this, I think that
we can only imagine him to be a simple creature
who is likely to have been deceived by some wizard
or actor whom he met, and whom he thought all-
knowing, because he himself was unable to analyse
the nature of knowledge and ignorance and
imitation.

Glaucon: Most true.

Socrates: And so, when we hear persons
saying that the tragedians, and Homer, who is at
their head, know all the arts and all things human,
virtue as well as vice, and divine things too, for

that the good poet cannot compose well unless he
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