(IMBEHFIEEEFAMREAEIINAE)

EE3E
% 51t ¥

O ® M X4 #h Kk &

Q) e 732 LK F 4 a4t

BERING INSTITUTE OF TECHNOLOGY PRESS



INEECESR S S AR RS

2 3E 3FE B F S HEVE

Literary Translation and Criticism of
British and American Literature

R JCF 32 LK F 4 pe it

BEIJING INSTITUTE OF TECHNOLOGY PRESS



HERE

CHEESUEBIR SHOY) — BB H 60— o 75 B SOk s i e B B K S 1, &R S0k
PR s IR RS R 30 PR K SO AT S R TS

ZABENWASY, BRI NSO BRI, B SRR S BRI, $05
BB SRS SR P R EAT T — R S A S ST Sy, R e
PEAS SOV . o e B0 B K SO P9 45 2 1 BEERBIEAT T e, B EA — B B L,

CHSRSCERIRSHOY) WRIEHT, WK, BH W%, ST KEE LB E Rk,

Wi EE #EBR

EEEMR&E (CIP) HiE

WRICERMFESHMAOE. F/EW, Kardar, EE . —dba: dbEET
KA RRAL, 2014. 11
ISBN 978 —7 — 5640 —9970 — 1

[.@Q%- 0. OHF - @Kk - M. OFEC¥ - CEMF - %
SC @3 BIRE - B E - 3L OFE S ~ TS - ¥ @SS - %
EH-#3x V. QIS61.06 QI712. 06

B RRA B 1 CIP Bl (2014) 55273820 5

HARA ST /405t FE T K2 Rt A R SR A

0 H/AEETE R P RN E RS B

B 45 /100081

B 3 /(010) 68914775 (HH=E)
82562903 (HtA B )F R5#HLk)
68948351 (HAth PR 45 #44R)

] HE /http: //www. bitpress. com. cn

% /AeEgmEERY

B Rl /b s i S A i Sk A BR A 7

F A /710 ZH x 1000 ZHK 1/16 .

B k7 ERE /R
= # /142 T N EgEE /R
W R /2014 4E 11 A5 1R NMQHIH%I&WM AR / JELL
= M /32.00 ¢ TEENS] / EEm

BB HBENRRE RS, BRITERRE R, AHnFiEk



bl

i

-HU

B e T AR A bR B b B [ Bt 7 (9 R TR i, 22
A, B, ST Zon R (R ML T T 5 A L K
RERN BRI R A ASEE TR A, 5 SR 5 54 R 9 SO S B B K 2
R fE. SEEAE NP SO AE PR TR, AT I 8 ik

EABL, PSR RE 2T RIT. EXIERNRBE
AT M o WRLX BT, A AT, (R 2SS AP AN
PRICEMBITIE, JLHRAER SR SCE B 7 AT A B A
HE— R, WA= EVRSECAN BN, R4 E C M5 rm
X6, |G T (RECEMFSHIT) —A5. ZB LR AP
Oro BT RIEIEICERIRI Y o KIS TR B SR SCERIR
FARR, WRIFEICEICABFN L, BRI L AR
IXTHE | BET3CASCARSE IR T B9 P BRI PR IR . B R4 R4S
AT ERRE R MR ICERIER S, AR, EE
X BERA AR . LHERIIE | PURSCE P o) L2 T AT 1
ZRAEITE.

CESCERPRSHMF) —BRARMURS, WEHS, PR
J7, S RGRER R A EREX R T SCERIR BOCEHEIT R
feft e S M AT,

PAZEE AN AKFER, %45 R85 X o — Lo A R0 A i
U7, T REEMIHEIE.




mm CoONtents

|

Literary Translation of British and American
LAGRPARGIE osorsersvsssonannenmpuonsavsnnss e
1. The Aesthetics Orientation in Translation of

Literary Works -eeesssersessssescunmiasusmsmsssssmansssesssonsssnes
2. English Song Translation from the Respective of

Micitricall PHtiarny dheeseeeserayessuaseneony iR ETTTFsTa s SREETFaF
3. On the Gains and Losses of the Interpretative Theory of

TaANSIAtion =5 snsesvenamsonsnsesssnasass sanonnedsdossvuewse sasaas oy

4. A Study On Zhu Shenghao and Liang Shiqiu’s Translating

Nt G- TTGTRER ~hveeroncaess 6575075 £ VB EESED EEERN PR NR Y Ve
5. Translation Characteristics of Rhetorical Devices in English

Song Translation seesrermeereerereatiiaitiieriieeraciataieateennacaens

I Literary Criticism of British and American

LItEratur@ «+-cessssarscicsnisissasaasssarasisoassinssosssrnsasossassas
1. Charlie’s Multi-faced Images in Fitzgerald’s Babylon
Taaleiimill sometaR A b v smmap v b o e W SRR o SR 2 SO

2. The Pickle-like Love—On the Outlooks of Love of the

Hero and Heroine in The Dill Pickle — +++evereeerersaserececn
3. Discussion on Philip Roth’s Jewish Writing Theme from

Goodbye, Columbiss ----+sses=ssusesssnsassonsinssasssssonnssssains
4. The Interpretation on Ecological Literary Themes in

The Island of Dr. Moreau ++++++++++sssesnmmmmmmmmnnnsisinanennnnn.
5. The Feminist Tendency in Emily Dickinson’s Poetry =~ «:eeseeee

References «-:ccceereemmemmaimiiiiiiiniiiiiiiiieticiiciniiitiiiieteccenees



Literary Translation of British and
American Literature

1. The Aesthetics Orientation in Translation of
Literary Works

The aesthetics orientation and nature of literary works are relating people’s
recognition and understanding of their aesthetic sense from the translation of
literary works. Any literary work bears its own aesthetic values. People can perceive
it by their reading and deep reasoning activities. However, a majority of classic
works in the world are written in different languages, that is, every literary classic
work is created by different writers from different countries. For example, in
China, the great classic novels such as A story of Three States, A Dream of Red
Mansion , etc. are written in Chinese by the celebrated writers Luo Guanzhong and
Cao Xueqin, while in Greek and Roman civilization, the world-famous books Iliad
and Odyssey become classic in Greek or Latin. From this recognition, we can see
the important status of translation of literary works for people’s cognition, thus it is
necessary to convey many world classics from the source language into the target
language. During the process of such conveyance, the aesthetic orientation can be
passed on by translation.

In translation activity, the author’s aesthetic point of view can be embodied in his
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or her works through different images, complex syntactic structures, various figurative
speeches and so on. It is known people’s recognition of the material world have many
in common and their cognitive ability is identical, no matter what language they
speak, such identical cognition can be found in both source language and target
language. In literary work translation, the author’s stylistic feature and his or her
aesthetic can be demonstrated and conveyed clear in a text and its translating text. So,
when we study the aesthetic orientation of translation of literary works, we should
observe and focus on the adoption of the translation of figurative speeches made by the

author in the original text, and learn to deal with it in the translating version.

The Nature of Literature

What is literature? We can get a great deal of definition about it, since we can
define the term of literature from such as anthropological , historical, or sociological
respective. From such respective we study literature, we should deal with the ethical
value, hierarchy and differentiation of individuals personalities reflected on the
literary works. For instance, in Jewish Literary Works which emerged and developed
after World War II, we can perceive the remarkable ethical value of the second
generation of Jewish writers such as Singer, Bellow and Malamud. These writers
emphasize the imperative of Jewish ethical value. In Singer's many short stories we
can sense kindness and honesty of protagonists from humble class. To study literary
we can also take on the linguistic system and syntactic structure of literary texts.
Structuralism is a new literary tendency flourishing in the beginning of 20" century.
Some western scholars and linguists attempt to study the regulation and rule of
literature and art from the integrated system of things. F. de Saussure set forth his
idea and doctrine of Structuralism, which can be classified into two categories,
deconstruction and reconstruction. Structuralism mainly has two features, integration
and mutual time. The intt;gration emphasizes there is an interconnection of one
event. In this whole system, there exists the relationship between one part and
another, between a part and the whole system. They interact with each other. The
mutual time stresses in a whole system of an event, the relationship among different
parts of it exists at the same time. Such cases taken above can be found everywhere.
But the author of this article believes any study of literary works, any literature is

not a concrete thing, thus the aesthetics of literature coexists with literary text.



Chinese famous scholar Sheng Shang in his book Reversed Beauty points out the term
beauty itself is abstract. It can not be measured by its practical price. We know
there exist different races and peoples in the world. They have mutual need of
beauty. And literary works are the vehicle of it. Therefore, literary works become
something people want to gain. In this case, the core of literature is aesthetics of
course. If we study literature we ought to study aesthetics orientation of literary
works. In terms of the people’s aesthetics, we can acqu'ire not only the shape beauty
but also the abstract beauty embodied in a literary work. Different races and peoples
possess different aesthetics. An individual’s aesthetics is different from another
based on his o her own culture, thus to study aesthetics of different people lies in
the study of different literary works. Aesthetic psychology marks a writer’s literary
style. From his or her work we can have a good comprehension of his or her people’s
aesthetic custom and different aesthetic psychology. So as long as we do a research
on study literary, we should concentrate on the study of the aesthetics of a writer,

which is of value for us to interpret literary works.

The Position of Translators’ Aesthetics Orientation
in Translation of Literary Works

In last part we have discussed the relationship of aesthetics writers and literary
works by defining the term of literature. We also have made the brief interpretation
of the relation between writers’ aesthetics orientation and translation. Now, let us
analyze the significance and position of aesthetics orientation in literary translation.
Translation is a kind of way from a language into another language. In Chinese
Tang Dynasty, Jia Gongyan, a Chinese scholar and writer made a definition in this
way “Translation is an interpretation to one phenomenon in some simple and clear
words. ” In this concept made by Jia Gongyan, we can also be taught that
translation demonstrates the exchanging of bilingual languages and it also associates
everything in which a language involves. It plays a role of language as a
communicative tool, a role of language representing an abstract system and a role
of language existing codes because translation itself is language exchanging. It
combines the two individual linguistic systems with each other, so we can depend
on translating property to interpret an abstract conception, beauty existing between

the lines of literary works. However, translation stands for the exchanging between
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the two language writers. It can be used to convey an author or a speaker’s
emotion, and idea, thus it is restricted by different contexts. The essence of
translation consists in its function of decoding and encoding. Hence in the process
of a translating activity, a translator will make his or her adventures. Weng
Yuliang a well-known Chinese translations theorist made a comment on the
translating activity ; translator should pursue for the utmost level of his translation.
Although the original text is quite different from the translation of it, the original
text and translating version of it are supposed to have to identical quality. The
charming of a translation of literary works is embodied in the translator’s pursuit for
the unanimous and agreement of the original text and its translating version.

The process of a translation activity is a process of the translator’s pursuit for
beauty of his work. So every work of translation has its own feature. To comment
the value of a translated work , we should appreciate it based on such criterion that
the translation work is made close to the original text in theme, style and like. For
example, CaiWei in The Book of Songs is generally believed as the best work of it.
Its different translation versions reflect the different values. Some reveal the
charming of the original text of CaiWei. Some express the value of the translation
version. Some display the derivative value from the translation version.

Ezra Pound, the American poet who led the Imagist Movement, made such
translation in his Cathay.

When we set out, the willows were drooping with spring.
We come back in the snow.
We go slowly, we are hungry and thirsty.
Our mind is fuel of sorrow, who will know of our grief?
It is evident Pound reflects the facts in this poem. In Pound’s version, he
pays attention to making his translation loyalty to the original text, but he can not
fully convey the beauty hidden in the lines. Compared to Pound’s version, Chinese

famous translator of poetry Xu Yuanchong translated CaiWei in this way.

When I left here,



Willows shed tear.

I come back now,
Snow bends the bough.
Long, long the way,
Hard, hard the day.
Hunger and thirst,
Press me the worst.
My grief o’er flows.

Who knows, who knows?

From Xu’s translating version, we can understand translation can convey not
only the facts, but also the images and the translator’s emotion and recognition of
the original text. Reading his translation, readers can be taken into the scenes Mr
Xu’s translation made. So, if we try to appreciate a good translating work, we
should follow the translator’s work to experience the aesthetic orientation he owns.

To sum up, the aesthetic orientation of a translator reflected in his or her
translation works is recognition which tests good or ill translation, such conclusion
is made in the basic of translation not merely a way of bilingual language
conveyance, but its position and function.

Translation of literary works is different from other forms of translation. It
emphasizes the established beauty while a translation is being made because it is
determined by the nature and quality of literature based on such concept. To translate
a literary work, the translator should attach importance to the beauty embodied in the
original work first, and then tries on his or her own taste of the work.

2. English Song Translation from the Respective
of Metrical Pattern

Function of Metre in English Song Translation

When talking about song, the first important topic is certainly its metre and
rhyme. These two are unique factors which are different from general literatures.

Also, there are many factors that constituent metre: well-balanced intermittence;
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the repeated appearing same tone; the harmonious combination of using the same
rhyme and intonation and the combination of syllable’s heavy and light, strong
and weak , long and short, quick and slow. The tone of a song is shaped, so its
translation must compile with original tempo arrangement and then achieve the
“perfect” combination. At the same time, the arrangement of translation’s metre
should consider original scene, style and content. It’s certain that each country has
its own regular means of metre, so we had better pay attention to the metre
comparison and dubbing translation in English song before translation.

There are many differences in song’s rules of metre and rhyme because of the
different language structures of English and Chinese. English song devotes
particular care to rhythm which comes from its metre, foot or the variety of beat
and rhyme. Rhythm is very important for song. As Guo Moruo, a famous Chinese
poet, has said, “Rhythm to song is like her appearance and her life. We can say,
there is no song that without rhythm. Without rhythm, it’s not a song anymore.”
Rhythm not only adds the musicality of song which makes song sounds beautifully ,
but also strengthens their expression. The metre of English song is distinguishable
on the basis of foot which concludes number of foot and the position of stressed
syllable. American singer Don Mclean’s Vincent is written to memorize Vincent Van
Gogh, a famous Dutch painter, and his masterpiece “ The Starry Night.” One

section of this song is as followed ;

Starry starry night

Paint your palette blue and gray

Look out on a summer’s day

With eyes that know the darkness in my soul
Shadows on the hJ;Jls

Sketch the trees and the daffodils

Catch the breeze and the winter chills

Version [ tr. Fu Zi Shangshu ( KT #) |
(The number after each Chinese translation shows the same syllable

in both English original song and Chinese translation )



FEE B R R KBHE 8
RAEmAR _E IR 12
FERAE H B mshskE 10

AR IERRIRRER ER A MAUIR 15
LA THE 6

A E AR S KBRS 12

£ B NN AR IR SN b

In the example above, we can say it’s a dubbed translation because of its
keeping the equal syllable. Both the original and translated versions are beautiful
and full of poetic feelings.

In English, there is one special poetic type that can be sung: sonnet. The two
basic forms of it are iambic and trochee. Always there are syllables in one foot,
one is heavy and the other is light. When the light syllable is placed first and the
heavy latter, such foot is called iambic; or it’s called trochee on the contrary.
Sonnet is a kind of lyricism with strict metrics. Shakespearean, a special kind of
sonnet, which is combined with three stanzas and two-line couplet; there are 10
syllables in each line and the whole rhyme is abab cded efef gg. Shakespeare used
to make the strict logical deduction become lively and interesting, rise and down
with evocative expression, and then come into being the results of humanism in his
works. Sonnet 29 is one of them. The first four lines of it are as followed :

When, in disgrace with fortune and men’s eyes,
I all alone beweep my outcast state,

And trouble deaf heaven with my bootless cries,
And look upon myself, and curse my fate.

Version (tr. Unknown)

BEZR s MANTHE R,
BT s O A SR,
ERPE A THEBHIR K,
b E 55, LA S AR
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This translation makes full use of sonnet’s advantages, which adopts iambic
and gives prominence to its theme level by level. And in general, Shakespeare’s
Sonnet 18, the one that is among the most famous poems in the entire sequence,
belongs to iambic, as well. There are many varieties in it. Take the first line for
example: “Shall I compare thee to a summer’s day?” The first and third syllables
are both light syllables so that are placed at the heavy syllable position. There’s
only faint accent when read. And its translation is“fE A BE1E IR K ARIR HL/ER
H?"” Although there are many varieties in this sonnet, the major tone is still
iambic pentameter. What’s more, such changes would make the song more sweet-
sounding.

All in all, the metre of English song usually exists in those full of ancientry.
It rarely exists in modern songs. Although the learning of English metre is endless,
it’s really less existing in modern songs. To general composers and crowds, they
pay more attention to song’s rhyme instead. For the author’s part, if a song is full
of complete rthyme, it’s a comparable good one. Although it’s a little shallow, it’s
the fact. So next, the author’s going to talk about rhyme emphatically.

Function of Rhyme in English Song Translation

The language of song is a musical language. Rhyme is one factor which
contributes greatly to the musical appeal of song. In modern English songs, in
order to show the completeness of a song, composers will try their best in keeping a
complete rhyme. During song translation, people should pay attention to the
appearing problems and each solution as followed.

Firstly, people should avoid the phenomena of inversed words in rhyme’s
translation of English song. Kenneth L. Pike, an American linguist, said that “The
absolute height of a syllable is not important; whereas one syllable and another’s
relative height is very iml;ortant. " In western song, stressed syllable must be
arranged at strong beat or relative strong beat. And such inversed words would
occur when strong beat and stressed syllable is misplaced with the comparable
weak beat and unstressed syllable. This would cause the change of tune, and
influence its performing effect. In Chinese, stressed syllable usually placed at the
first word. So during translation, people should keep an eye on it. Here is an

interesting example for it. The highlight of Chinese singer Fei Xiang’s Clouds From



Homeland “ JH3ME , 33k, 7 The intonation of “JH” is from high to low while
the melody is an upstream from fifth to sixth. So it sounds like “ HA#)” which
presents that the composer sometimes takes melody’s development logic into
account but neglects partial song intonation. Of course, the reason why it caused
such interesting effect is that the similar pronunciation between “ J43"” and “ %
¥ in Chinese. In English, there would not produce such meaning’s ambiguity
because of its own pronunciation. '

Secondly, it needs to coincide with rthyme. Generally speaking, people need
to keep the original rhyme if it’s possible. However, because of the different
rhythm rules between English and Chinese, it’s difficult to do it. So, people
should develop a new rhyme to make up this weak point. The most frequently used
rhymes in English are end rhyme, alliteration and assonance, but only end rhyme
in Chinese. For example, the American singers Paul Simon and Art Garfunkel’s
Scarborough Fair “Blankets and bedclothes, the child of mountain” is translated
into “ KINFEIZ FHIHMEE MK ; the American singing group The Mamas
and the Papas’ California Dreaming “And I pretended to pray” is translated into
“H B2 #5” ; the American singer Mariah Carey’s Hero “ And you cast your
fears aside/ And you know you can survive” is translated into “ 4R 2L 3]
—5% AR EHARAETS T2, etc. Such examples are various. And through these
examples, it's clear lhét it's hard to keep the alliteration and assonance in
Chinese. So, when translating an English song into Chinese, people should follow
Chinese rules: using the end rhyme.

Thirdly, whether we choose the original rthyme or create a new one, we should
keep the same rhyme in the whole song: keep the end rhyme from beginning to the
end. This will also give people a complete feeling and shape a simple harmonious
beautiful rhyme. In order to keep such a complete feeling, people had better not
lose the rhyme. For instance, an English ballad named Greensleeves, which is

covered by English singer John Gay and translated by Lian Bo:

Greensleeves was all my joy SR, O ;a
Greensleeves was my delight s, OB, b

Greensleeves was my heart of gold Lhphin s, OO a
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And who but my Lady Greensleeves Lkahk s AEHH ., b

This version rhymes “ang” and abab. Such arrangement presents a sense of
completeness. And from both the original and translated versions, people can
sense its happiness and relaxation in the selected part.

The American singing group Gun N’s Roses’ November Rain and its translated

version by Ru Yi, an internet user, are as followed ;

When [ look into your eyes BEMp A W HH,
I can see a love restrained B A O P e,
But daring when I hold you H5E P,
Don’t you know I feel the same EEELIF: T ANER
‘ Cause nothing lasts forever eSO A R
And we both know hearts can change WP S A A
And it’s hard to hold a candle RS
In the cold November rain. 1 BN AR .

This version rhymes “ong” and combines with the melody and the two-
minute long guitar solo, such complete rhymes give the author such a feeling that
the hero of this MTV is real inconsolable. And rhyming “ong,” such an open
syllable, presents this song’s magnificence and singers’ strength better.

Generally speaking, such rhymes usually appear in such artistic translation
as what we’ve quoted above. However, there is no rule but has exceptions, such

as the version of Canadian singer Avril Lavigne’s Innocence ;

“Waking up I see that everything is ok

The first time in my life and now it’s so great
Slowing down 1 look around and I am so amazed
I think about the little things that make life great
I wouldn’t change a thing about it

This is the best feeling”

Version (tr. Unknown)



“ T OUIR , Fe A B — D) dnd b,
AT AR IR 4 2B,

T AL A v, PR A
AR LA 6 SR AP B AT R IT L E I,
EASIEE SR, KRR Z TG "

Although it does not apply the artistic translati(;n, it is still an exception
which rhymes “an. ” This version has not only achieved the rhyming demands, but
also has achieved the easily-understood.

To sum up, whether people create a new rhyme or follow the original one,
they should be coincident with the original emotion and content. As the translation
of November Rain above, although its version applies a new rhyme, people still can
feel the singer’s suppression and inconsolable feeling strongly. In Shi Yun Xin
Bian, “ong” belongs to zhong dong zhe, it’s an open syllable and shows a
vehement expression of emotion which is consistent with the original mostly. If
people choose a close syllable, such as “ou,” it would destroy the original on the
emotional expressing, might as well not keep the same rhyme in the whole song.

And such completeness in Chinese stresses its feeling more.

Conclusion

The author of this paper believes, on one hand, in the process of English
song translation from the perspective of English literary stylistics, image, metre
and rhyme are the most difficult parts because of containing the most professional
skills. Both English and Chinese have their rules and specialties in image, metre
and rhyme, which may cause big differences in some certain conditions. Even the
simplest image , people need to do some research both in English and Chinese, and
then achieve its uniformity. When encountering some unfamiliarly or unusually
used images, such simple online enquiry may be not enough, so people need to
check some more powerful and authoritative data or information to find an accurate
answer which would cost more spirit and time.

On the other hand, in the process of English song translation from the
perspective of English literary stylistics, the diction selection is the most important

part because it needs to combine all of these respective of English literary stylistics
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which the author’s analysed in the thesis. Here let’s take the “ Shijing Style”
translation into consideration, and take the Team Song of Rafa Benitez’s Premier
League, You'll Never Walk Alone, for example, no matter from the point of
rhetorical device or the rhyme, the image or the diction selection, it’s totally a
successful and comprehensive translation. Thus it can be seen that the diction
selection is the most important part among them.

Fu Lei, a famous translator, says, “ According to the effects, translation
should be like a picture painted from a copy, the real important thing is similar in
form instead of being alike in spirit. However, according to the practical work,
translation is harder than painting from a copy. If you really want to do a better job
on translation, you must amend it again and again.” Also, there has no exact
correct answer in translation; there are only differences between worse, bad,
good and better. The more related knowledge a person has, the better version
he would create. Only when people infuse themselves into the original language
completely during English song translation, will they achieve the functional
equivalence and attract target readers more. Meanwhile, the accepting of
English songs and the delivering of native literary culture are very important in
international communication. So we should try our best to overcome these
difficult points during translation and show people the essences of different

countries through such different cultural exchange.

3. On the Gains and Losses of the Interpretative
Theory of Translation

The French Interpretative Theory of Translation was first established in the
late 1960s and became mature between the 1980s and the 1990s. It was
represented by Danica Seleskovitch and Marianne Lederer and their
representative works are Interpretation Theory and Practice of Teaching in 1984
and the Interpretive Theory of Interpretation and Translation by Lidere in 1994.
And thanks to the translation and introduction of several Chinese scholars who
studied in France, this theory has been familiarized to the Chinese researchers
later and had a positive influence in the field of interpretation of China.

The time when this Interpretation Theory became mature coincided with the



