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1

When 1 started writing Tiger’s Art Journey, my previous book Tiger’s Art Notes was
just printed. The book’s publication helped me reflect on places | went for art in the past
three years — Germany, Italy, Belgium, the Netherlands, Greece... I thought. my travel
experience and daily study are, in fact, an art journey. The idea of having a journey for art

motivates me to always march forward in life for new ideas and discoveries.
“Why not name this new book 7iger’s Art Journey?” 1 said to myself.

Tiger’s Art Notes introduced nine crucial modern art movements that largely
shaped the definition of art. In Tiger’s Art Journey, 1 want to write about a broader
range of art and culture through the lens of my travel experience: there will not only be
introductions of art movements, but also explorations on how art influences different
societies” culture and our lives. I hope this book can really show art’s power in chang-

ing our world from a perspective that’s different from traditional art history books.

2

Since this book is about my journey, each chapter will cover a city. In Chicago,

we'll see the distinctions between modern and contemporary art, as well as the



trashy, pretentious artworks in my eyes. In New York, we’ll explore how this city is
the current art center of the world. In Washington, D.C., the elites of American art
world will tell us how they run top-notch museums. In Florence, ancient Roman and
Renaissance art continue to inspire the Italian society. In Amsterdam, we’ll discover
the often ignored beauty of Northern European art. In Brussels, we can observe how

this city brings French, German, and Dutch art together...

I’ll write about the best museums and art [ saw in each city and the fascinating
ideas behind them. A lot of the artworks I write about aren’t part of the traditional
tourist routine, but they’re often the symbols of a city, a country, or a culture. While
a lot of people will miss these significant art treasures during their trips, I hope you

won’t pass by and ignore them after reading this book.

3

This spring, I took a course at school called Art and Society, exploring how
modern and contemporary art influence our society. One day, our teacher showed us
a music video by a famous American rapper. Though the video was filled with vulgar
words, it received millions of views and was rated as a top song of the month. When
we finished watching that video, I think everyone wanted to ask: “From Mona Lisa
to this rapper video, something considered to be the pinnacle of our era’s culture, did

our culture ‘progress’ or ‘regress’ in the past hundreds of years?”



In recent years, the rise of new media and technology has definitely allowed art to
incorporate more forms of expression than ever. For instance, when I was in the U.S.
earlier this year, I heard that a new online celebrity culture had started in China. These
celebrities were called “Wang Hong” ( ¥ £ ); they posted all kinds of quirky videos
online and live-streamed their daily activities. The more viewers a celebrity had, the
more valuable he or she was. Some celebrities were even valued and invested with mil-
lions of dollars. This sort of pop culture was definitely unimaginable in Claude Monet’s
time. The influence artists used to work for decades to achieve might not come close to

what a few teenagers can now accomplish in a few days by posting funny Vine videos.

In a way, these Chinese online celebrities are the most popular artists today,
and their videos are the artworks that really shape the Chinese society and culture.
However, their targeted audience, communication platforms, and artistic values are
drastically different from what artists had hundreds of years ago. No doubt, we must

use a different perspective to look at art nowadays.

I wonder: Does popularizing art increase or decrease art’s value? Can traditional
and contemporary art forms be inclusive of one another? Is our heavily capitalistic
art market facilitating or impeding the development of art? In an even broader sense,

what was the definition of art before, and how has it changed to what we have today?

Am 1 able to answer these questions? Not really. However, I’ve discussed these

topics with many people and would love to share my thoughts with you. Whether



it’s in a small village outside Luxembourg City or at the center of Boston, art has an
inseparable connection with our society. | sincerely hope that this book can provide

you a unique perspective to look at art and society.

4

After I finished writing Tiger’s Art Journey, someone asked me one day why
I love art, and to my surprise, I didn’t know what to say. Art history encompasses
so many ideas that I couldn’t pinpoint what exactly attracted me. In the following

months, | reflected every day on my relationship with art.

I didn’t spend much time with art when [ was young, and my parents never did
any art-related work, so my current passion for art definitely didn’t result from a
long-term accumulation of interests. On the contrary, something must have happened
suddenly that made me fall in love with art. While I used to think that art didn’t have
any concrete meaning to our society, I was eventually drawn by artists’ emotion

conveyed through their works.

Today. when I stand in front a painting by van Gogh, I feel as if | could enter his
colorful world and start a conversation with him. Rationally, | know that van Gogh
was not accurately depicting physical reality as [ see it. But emotionally, I feel myself
resonating with his colors and composition. In a way, his wheatfield and sunflowers

are exactly what [ see in my heart. Empathizing with artists and entering their worlds



make me realize that I have an emotional connection with art, rather than an intel-
lectual one. I fall for art not because of my rational knowledge on artistic techniques

or color schemes, but because of my emotional and spiritual connections with it.

As I see more artworks around the world, I gradually realize that each artwork
is a world created by artists. When one stands in front of an art piece, his or her soul
would communicate with the world behind it. Many people don’t like art; I think
that’s because they either don’t identify with the spiritual world behind certain art-
works, or haven’t attempted to communicate with that world at all. Though this idea
sounds very abstract and vague, I do believe there’s an irrational connection between

art and us.

Through this process of connecting with art, 1 discovered a lot about myself as
well. Art awakened much undiscovered emotion in me that my normal life had failed
to evoke. When | saw Vermeer's Woman in Blue Reading a Letter in Amsterdam,
the emotional intensity conveyed through the girl’s clutching hands and uptight
stance pulled me into her mysterious world. I imagined my mom, in our living
room, reading the postcard I had just sent days before. As I thought about how we
had been separated for six months, acute nostalgia engulfed me. While 1'd been in
boarding school for three years and thought I was used to being away from home,
staring at this painting stirred up emotions I had neglected for years. | hope Tiger's
Art Journey, just like Vermeer’s paintings, can open up a window to the art world for

you, where you might also find much undiscovered emotion for yourself.



5

Tiger’s Art Journey seems to be about my joyful travel experience, but it was in
fact written at exhausting late nights. As much as I love art and writing, this book has
been quite a challenging task. I had to do heavy research and think deliberately about
my messages. While I thought this book would require only a little bit of writing
every night, much like keeping a diary, it turned out to be hours of intense writing

past midnights.

From June to August of 2016, I traveled through Chicago, Washington,
D.C., Florence, Rome, Milan, Pisa, Amsterdam, The Hague, Brussels, Antwerp,
Luxembourg City... I took art history classes at local institutions in the morning,
visited museums in the afternoon, and wrote this book at night. Every day, I indulged
myself in the joy of seeing art, but the trip really depleted my energy. On the day
before I returned back to China, for example, I woke up at 6 am to catch a train to
Amsterdam’s Van Gogh Museum, where 1 spent five hours meeting with the chief
curator and looking at exhibitions. In the afternoon, I went to Anne Frank House and
then to a Starbucks downtown to jot down my conversation with the curator. At night,
I hurried to Toomler — a comedy club hosting the Amsterdam International Stand-
Up Comedy Festival — to watch a special by Moshe Kasher and Natasha Leggero.
I returned to my residence at midnight and got sick due to excessive fatigue on the
following day. Luckily, I flew back to Beijing in time and got the chance to rest.
My doctor told me that though it seemed I was energetic enough to travel around,

my body already got very close to crash down; it was a “miracle” that I finished my



two-month art journey alive...

I “risked my life” writing this book not to prove that art is the most significant
aspect of our lives, but to show how art is far more powerful than a lot of us have
imagined. This is not a book that tries to brainwash you, but a series of notes on my

genuine feelings during my art journey.

[ hope you’ll enjoy reading it!

Tiger
September 18, 2016
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