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FOREWORD

This exhibition draws on Tate's unrivalled collection of British art, bringing together the work of artists from across the
centuries and in a wide range of media: oil paintings, watercolours, prints and photographs.

It speaks to the diversity and complexity of British art, developing over the centuries in often surprising directions from both
native and immigrant artists. The |6th century Reformation, with its prohibition on religious imagery, created a powerful
impulse towards portraiture which has continued into recent times in the work of Lucian Freud and David Hockney. The
love of literary subjects and social satire has its roots in the political imagery of the |7th century and has flourished from
the art of William Hogarth and James Gillray, through to the Pre-Rapahaelites, Stanley Spencer, and Francis Bacon.

It may be argued that the genre which lies most nearly at the heart of British art, and in fact the national cultture more
widely considered, is that of landscape. From its origins as a baekdrop to portraiture and in the maps and topographical
imagery of the | 7th century, it grew throughout the |8th century to become the primary focus of many of Britain's greatest
artists: Thomas Gainsborough, Richard Wilson, MW Turner and John Constable. These painters’ exhibited oil paintings
were matched by their own and other artists' unique contribution to the history of art in their works on paper; so that
the watercolours of Thomas Girtin or John Sell Cotman are rightly considered to be among the finest achievements of
European art. The artists of this ‘Golden Age' between 1750 and 1830 are not only prized for their national achievements
but also for their pioneering anticipation of later international trends such as Impressionism and even abstraction.

The reasons for the dominance of landscape art within the national visual culture of Britain are many and varied: the
extraordinary range of physical landscape in such a relatively small geographical area, from the Scottish Highlands to the
chalky downlands of the southern counties of England; the acute sense of loss of an ideal pastoral and rural world as a
result of the rapid industrialisation in the [8th and |9th centuries; the identification of the landed gentry with classical
culture and in particular with the landscape of the Roman Campagna; the huge impact of the natural sciences and a
concomitant belief that close observation revealed both the moral and spiritual truths behind appearances. Historical
analysis, however, can never exhaust the pleasure and inspiration to be derived from these timeless works.

[ would like to acknowledge the dedicated team at Tate who have worked to realise this exhibition; Richard Humphreys
for his compelling concept and passionate approach, and Elodie Collin and Daniel Slater for their commitment to
bringing this exhibition to China. | would also like to thank Sanne Klinge in the Registrars department and colleagues
in the Display, Conservation, and Art Handling teams for preparing, coordinating, and releasing such a large number of
collection works.

| must also like to thank Yang Zhigang, Director of the Shanghai Museum, Li Zhongmou, Deputy Director of the
Shanghai Museum, and their teams for creating the first occasion on which our two institutions have worked together:
China and Britain have a strong tradition of landscape painting and Tate is proud to share its collection with the
Shanghai Museum and audiences in China.

The collaboration has been made possible with the support of HM Treasury and the Department for Digital, Culture,
Media & Sport (DCMS) — without whose involvement this ambitious project would not have been realised.

Dr Maria Balshaw CBE
Director, Tate
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FOREWORD

The landscape possesses eternal charm to all.

Chinese people are well versed in the glamour of landscépe art, or Shan Shui painting won't be one of the
most important categories of traditional Chinese painting and the spiritual destination of literati, which seems
accessible, attainable, habitable and approachable, carrying their seclusion dreams. As in China, the landscape
art all over the world is far more than just a simulation of natural scenery.'Innocent eye is a myth', just as Sir
EH. Gombrich (1909—2001) said, the outer landscape has to be taken, chosen, arranged and reorganized
by human eyes and hands to become works of art, thus unavoidably carry the cultural genes of the artists,
and reflect the cultural psychology and aesthetic concepts of different nations.

This is why we shall not only see this exhibition as the records of the evolution and development of
British landscape art from the [8th century to the 20th century, but also as an opportunity to compare
the 'picturesque’, 'sublime' and other subjects of landscape art, to detect the trend of traveling and the
development of literature and theatre, and to observe the impact of industrial revolution, urbanization and
global war on the landscapes. These past geniuses created great works, and what we see in the frames is not
only the beautiful sceneries of Britain and other nations, but also windows for us to understand the western
art, culture and history.

The Tate is made up of four different galleries, among which Tate Britain is the earliest one, owning a history
of over 120 years since its founding, and world-renowned for its extensive collection of landscape paintings.
Its collection includes the essence of Turner's works, which is undoubtedly the best in the world. The exhibits
you would see in this exhibition are all from Tate Britain. On behalf of the Shanghai Museum, | would like to
express my sincere thanks to the museum for its great support.

How superb these British masters are, and how excellent the landscape of Britain is! If one has ever been
touched by landscapes in Shan Shui painting, one might enjoy this exhibition and the great British landscape
art as well.

Yang Zhigang
Director, Shanghai Museum
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INTRODUCTION

This exhibition presents masterpieces of British landscape art over three centuries and reveals its great
variety of subject, interpretation and technique. )

Landscape art remains Britain's most important contribution to the visual arts. Its masters, such as Thomas
Gainsborough, George Stubbs, |M.W. Turner, John Constable, ] A.M. Whistler; Paul Nash, and Richard Long,
are artists with international reputations. \
Landscape had originally provided a backdrop for portrait paintings. By 1700 there was a new interest in
landscape for its own sake, either as imaginative invention or topographical description.

During the |8th century landscape painting began to challenge the supremacy of portraiture, which had
dominated British art since the [6th century. From small watercolours to vast canvases, the public had a
growing appetite for views of a wide range of landscapes.

Artists began to travel widely in Britain and Europe to make images to satisfy the growing taste for both
native and foreign scenery. As the British Empire expanded in the 19th century, this taste extended to views
of India and further afield.

However, the greatest interest among artists and their public was in the British landscape itself — from the
Highlands of Scotland and the Welsh mountains, to the fields of East Anglia and the mystical scenery of the
West Country. The townscape was also a consistent subject for artists, as the exhibition reveals.

During the 20th century British landscape art continually re-invented itself, and the final works in the
exhibition show that it is still a potent force, full of new and unexpected possibilities.
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FOREWORD
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but also for their pioneering anticipation of later international trends such as Impressionism and even abstraction.
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result of the rapid industrialisation in the [8th and |9th centuries; the identification of the landed gentry with classical
culture and in particular with the landscape of the Roman Campagna; the huge impact of the natural sciences and a
concomitant belief that close observation revealed both the moral and spiritual truths behind appearances. Historical
analysis, however, can never exhaust the pleasure and inspiration to be derived from these timeless works.

[ would like to acknowledge the dedicated team at Tate who have worked to realise this exhibition; Richard Humphreys
for his compelling concept and passionate approach, and Elodie Collin and Daniel Slater for their commitment to
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Shanghai Museum and audiences in China.
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