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Foreword

Research on the History of China's Animation is an exclusive project endowed
by the Ministry of Culture to commemorate China's 60th National Anniversery.
With the guidence of Joint Office of Supporting the Development of Animation and
Comics, Beijing Film Academy take the full responsibility of this project. This book
also incoperated precious advices from senior experts in the Ministry of Culture and
animation industry. As the leading figure of this project, Prof. Sun Lijun made great
efforts to present a complete, objective compilation and retrospection of China's 87-year
animation making to the public.

The whole book consists of 7 chapaters. In total, 6 chapaters chronically arranged
87-Year China's animation history into 6 time periods: 20th Century 20's, the origin
and birth of China's animation; 1931-1948, the early stage; 1949-1977, animation after
the founding of the People's Republic of China; 1978-1988, animation during China's
Openning-up and Reform (Volume 1); 1989-1999, animation during China's Openning-
up and Reform (Volume 2); 2000-2009, China’s animation in the 21st century. Each Part
gives full recount of the creation process and artistic experiments, representative works
and its characteristics, successes and failures, major animation studios and its business
aspects. Specifically, more attentions are given to the animation after the year 2000 in
many aspects. Such as, creative process and experiments, policy making, genre, creative
direction, major works, production capability, animation education, talent incubation,
distribution system, animation industry center and animation expositions, etc.
Unprecedentedly, this book also introduces animations created in Hong Kong and Taiwan
after the founding of the People's Republic of China. In Chapter 7, it chronicles China's
major animation artists and animation works.

Chapter 1, 20th Century 20's—the origin and birth of China's animation: Introduces

vi



the origin of China's early animation under the influences from early Eurpoean
photography, cinematography inventions. Especially, introduces the major works and
characteristics of China's early animation and early film-making under the influences of
the techniques invented by Lumiere brother and others.

Chapter 2, 1931-1948—the early stage: introduces animation works produced by
the Wan brothers and brief introduction of major works, key figures and characteristics
produced by North-eastern Film Studios and Animation department of Beijing Film
Studios, as well as animation works made during the War of Resistence against Japan.

Chapter 3, 1949-1977—animation after the founding of the People's Republic of
China (PRC): focuses on China's animation production and experiments reached the first
climax under the government advocate of “Letting a hundred flowers bloom, a hundred
schools of thought contend”. It is marked by the variety of contents, increasing quantities,
new styles, new genres, larger production team and major works. Also in this Part,
introduces major animation works produced during the Cultural Revolution era as well as
animation from Hong Kong and Taiwan.

Chapter 4, 1978-1988 —animation during China's Openning-up and Reform
(Volume 1): the development of China's animation entered the second climax after the
ending of the Cultural Revolution. It is marked by the variety of contents, styles, genres,
emerging studios, team construction, major works and awards. Animation works from
Hong Kong and Taiwan are also included.

Chapter 5, 1989-1999—animation during China's Openning-up and Reform
(Volume 2): with the progress of Reform and Openning policy and the increasing
possession of TV, marks the significant change in China's TV and Film market.
Stimulated by the international commercial marketing strategies, popular TV series
expedited the concept of animation production and the transformation of the animation
market. With the petetion from 23 institutions, Central government issued new policies in
supporting the animation industry. This part features major works from mainland China
as well as Hong Kong and Taiwan of the same period.

Chapter 6, 2000-2012—China's animation striding into 21st century: China's
animation gained substaintial development in the 21th century. This part introduces
the development of animation industry, animation industry center, distribution system,
peripheral product. It also discusses key charateristics of major feature-length animation,
animation series, shorts, animation education, digital technology and future prospects

from 2004 to 2009. This part also compiles major works from Hong Kong and Taiwan.



Chapter 7, Chronicles of Major Chinese animation artist and animation: introduction
to autobiography and achievements of 47 animation artists, 1023 Chinese animation
films.

Looking back at China's 87-year animation history, starting from the Wan Brothers' first
commercial animation, generations of Chinese animation creators dedicated their life-long
efforts into the development of China's animation and accumulated precious experiences.
Which, in turn, will nurish and encourage the endeavours of later generations of animation
creators. Undoubtedly, China's animation with rich Chinese culutral content will play an
increasingly important role world-wide.

China's animation has seen both increased quantities and qualities of animation
and transformed into market system. China's animation industry enters booming stage
after 2000. National Statistics shows that 4 original animated films won 13th Huabiao
Best Animation Award. More than 450 animation educational institutes are founded.
900 colleges established animation major with half million full-time students. There are
34 children-oriented TV programs and 4 TV animation networks. More than 300 TV
networks featured domestic produced animation. There are 5473 animation and comics
studios, 30 provincial-level animation industry center, 20 state-level animation and
comics indutry base and 6 state-appointed animation education and research facilities.
China's development of digital entertainment and creative industry ranks the top around
the world. Contributed by promising market potentials, governmental supports and
rich resources, China will become a wrestling ground for the top international digital
entertainment enterprises.

This book reflects truthfully, objectively and completely on the 87-year development
history of China's animation, status quo, discusses the future prospects. It is an
indispensable, reliable resources and references to decision-makers in government policy-
making, establing animation base, distribution system, animation investment, and
academic management. Due to the time constraints, there may have some ommissions and

errors. Suggestions and advices are more than welcome.

Editing Committee of Research on the History of China’s Animation
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