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As a young subdiscipline of Chinese aesthetics, Taoist aesthetics
has only a short span of 21 years, but Taoist aesthetic thoughts have
more than 1, 800 years of history and they can be traced back to the
end of the Eastern Han Dynasty. During these years, Taoism has
developed its own aesthetic cultural system, but the thought of
“Materialization” in Taoist aesthetics reflects Taoist aesthetic culture.
Although Taoist aesthetic culture is part of ancient Chinese aesthetic
culture, Taoist aesthetic culture has made a great contribution to the
development of China’s contemporary and modern aesthetic culture.
Therefore , we should have a modern view of the study of the thought of
“Materialization” in Taoist aesthetics, which shows that the modern
aesthetic cultural values of the thought of * Materialization” in Taoist
aesthetics should be the final research of this hook.

As an indigenous religion in China, Taoism takes “Tao” as the
highest faith in order to become immortal so that Taoism is deeply
branded with traditional Chinese native culture. From an aesthetic
point of view, Taoist aesthetic thoughts have developed themselves by
mainly inheriting philosophical Taoist aesthetic thoughts and accepting
some of Confucian aesthetic thoughts and Buddhist aesthetic thoughts.
Therefore | as a special part of Taoist aesthetic thoughts, the thought of
* Materialization 7 logically takes the theoretical source of Taoist
aesthetic thoughts as its main theoretical source. More specifically, the
thought of * Materialization” in Taoist aesthetics has developed itself
by direetly inheriting Lao Zi’s and Zhuang Zi’s aesthetic thoughts about

“ Materialization ™, but Zhuang Zi’s aesthetic thoughts about
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“Materialization” are mainly inherited. In Zhuang Zi’s thoughts about
“ Materialization ", “ Materialization ” shows the state of getting
“Tao” , which covers the state of existence and the state of art. This
idea is directly accepted by Taoism, and is differently embodied in
different stages of Taoist development. In Taoism, all things in the
universe are transformed by “Tao” so that man and things are
homologous. Therefore, Taoism holds the idea that “ Materialization”
is a widespread phenomenon in the universe. From the aesthetic point
of view, this widespread phenomenon is in fact the state of “Tao’s
Transformation” , which is not only the state of *The Union of Life and
Tao™, the state of existence, but also the state of “Forgetting Things
and 17, the state of art. Consequently, the thought of
“Materialization” in Taoist aesthetics is the systematic and theoretical
summary about the aesthetic phenomenon of * Materialization” of
Taoism, which reflects Taoist aesthetic culture and has the basic
cultural  characteristics such as  contemporaneity, continuity,
practicality and openness.

Taoist “Materialization™ is not only an aesthetic phenomenon,
but also a Taoist cultural phenomenon that is the subsystem of ancient
Chinese culture, so from the point of view of methodology, this book
takes Edmund Husserl’s phenomenology and Bronislaw Kaspar
Malinowski’s ideas of culture as its own methodological foundations to
discuss the main source of the thought of * Materialization™ in Taoist
aesthetics and give the effective definition of * Materialization™ in
Taoist aesthetic thoughts. Moreover, this book analyzes the three
points of the thought of “Materialization™ in Taoist aesthetics like the

system of categories, the basic aesthetic features and the aesthetic
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cultural values. This book, whose text has five chapters, is composed
of a preface, a text and a conclusion.

The preface first points out what are the reasons of this research
subject and gives comments on the ideas about the previous researches
of this subject at home and abroad. In addition, it clarifies the
research contents, the research significance, the research approaches,
and the technical routes. Finally, it delineates the special points, the
innovative points, the research difficulties, the prospects for
development, the research foundations, and the conditions for
research.

Chapter One expounds Lao Zi's “ Self-transformation” and its
subject conditions, and gets a conclusion that Lao Zi's * Self-
transformation ”  should be the rudiment of the thought of
“Materialization” in China’s classical aesthetics. On this basis, the
hook further points out the characteristics and the connotations of
Zhuang Zi's * Materialization ", analyzes the conditions for the
realization of the subject, and concludes that it is Zhuang Zi that first
used the concept of ** Materialization™ in China’s classical aesthetics.
After introducing Lao Zi’s and Zhuang Zi’s aesthetic thoughts of
* Materialization” , this book concludes that the main theoretical source
of the thought of “Materialization™ in Taoist aesthetics is Lao Zi’s and
Zhuang Zi’s aesthetic thoughts of “Materialization” , but Zhuang Zi's
aesthetic thoughts of “Materialization” should be the main source.

Chapter Two discusses the basic  concept of Taoist
“Materialization” and the basic concept of Taoist Aesthetics, and then
gives an effective basic  definition about the thought of

“Materialization” in Taoist aesthetics. From the perspective of the
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composition of words, the concept of the thought of * Materialization™
in Taoist aesthetics is composed of Taoist ** Materialization” and Taoist
aesthetics; that is to say, if we give a clear definition about the
thought of * Materialization” in Taoist aesthetics, we should first
understand Taoist * Thing” and * Transformation ", and Taoist
* Materialization ", and then we should also understand Taoisl
aesthetics. In Taoism, “Materialization” is a widespread phenomenon
of transformation that is not only a cultural phenomenon, but also an
aesthetic phenomenon so that the book holds the idea that the thought
of “ Materialization ™ in Taoist aesthetics is the systematic and
theoretical summary of the ideas and thoughts around the aesthetic
phenomenon of * Materialization™ given by Taoist scholars, Taoist
writers, thinkers and artists from one dynasty to another.

Chapter Three elaborates the system of categories of the thought of
“Materialization " in Taoist aesthetics. This book argues that the
thought of ** Materialization™ in Taoist aesthetics consists of six major
categories that are “One”, " Heart”, * Forgetting”™, * Shape” ,
“Spirit” and * Transformation”. In these six categories, the categories
of “Heart”, “Shape” and “Spirit” are in a parallel position under the
category of “One” | the core of this system, to show the different forms
of * Materialization " in different stages, but the category of
“Transformation” is regarded as the purpose, and the category of
“Forgetting” is taken as the means. Specifically, “One”, “Heart” ,
“Shape™, and “Spirit” are based on the “ Transformation™ as the
goal, but under the * Forgetting” , the process of transforming “One” |
“Heart” , “Shape” and “Spirit” has aesthetic atiributes so that in the

process of transforming, “One” , “Heart”, *Shape”, and “ Spirit”
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accordingly turn into “ One” beauty, “Heart” beauty, * Shape’
beauty and “Spirit” beauty. “One” is another name for “Tao”, so
the beauty of “One” is the beauty of “Tao™, which means that the
other beauty in “Heart” , “Shape” , and “Spirit” shows the different
forms of the beauty of “Tao” that is also called “One”. Therefore,
from the perspective of phenomenology, the system of the six major
calegories exposes that the essential characteristic of Taoist
“Materialization” is “Tao’s Transformation”. From the aesthetic point
of view, these six major categories reveal the different forms of the
beauty of “Tao”, but “ Materialization” is the best state to
comprehend the beauty of “Tao”, and this state is the state of
“Forgetting” , in which the aesthetic subject and the aesthetic object
are highly integrated.

Chapter Four analyses the aesthetic characteristics of the thought
of “Materialization” in Taoist aesthetics. Specifically, the thought of
* Materialization” in Taoist aesthetics reflects the aesthetic need of
“Tao™, the aesthetic attitude of “ Emptiness and Quietness™, the
aesthetic experience of “ The Union of Life and Tao™, and the
aesthetic life of * Forgetting Me”. From the aesthetic point of view,
the four major aesthetic features make the Taoist thought of
“Materialization” take up the important role in Taoist aesthetics; in
other words, if we want to study Taoist aesthetics, we should study
Taoist thought of “Materialization™ , for the study of Taoist aesthetics
cannot be self-contained if it does not have the thought of
“Materialization™ .

Chapter Five reveals the modern aesthetic cultural values of the

thought of “Materialization™ in Taoist aesthetics. From the ideological
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content, the six major categories of the thought of “Materialization” in
Taoist aesthetics tell that the thought of * Materialization” in Taoist
aesthetics contains the modern aesthetic thoughts about education,
health care, ecology, and literature and art. In fact, these four
aspects are beneficial to the development of modemn aesthetic culture.
Specifically, the aesthetic thoughts about education can help modern
people set up their correct aesthetic views; the aesthetic thoughts about
health care can have a contribution to the modern aesthetic culture
about health care; the aesthetic thoughts about ecology can be used as
a reference for the modern ecological aesthetic culture; and the
aesthetic thoughts about literature and art can play a certain role in
pushing forward the modern aesthetic culture of literature and art.

As the thought of “Materialization” in Taoist aesthetics belongs to
the ideological aspect, it is involved not only in Taoist aesthetics, but
also in Taoist culture. In addition, it is related not only to the
traditional aesthetic culture, but also to the modern aesthetic culture.
Through the above discussion, this book gives the conclusion that the
thought of * Materialization” in Taoist aesthetics consists of six major
categories, has four major aesthetic characteristics, and contains four
great modern aesthetic thoughts so that it is beneficial to the

development of modern aesthetic culture.
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