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John Adams ( 298 - 17 4 H7 )
Short Ride in a Fast Machine ( {tRALES AYHEIIREE ) )

Anonymous ( E&K )

Alleluia: Vidimus stellam ( {P3FIREY . FAT1E WARLAI R ) )
Mitamba Yalagala Kumchuzi

Ompeh

Louis Armstrong and His Hot Five ( 3% 5 8f - Pt 74 A Fn
kB hEAR )
Hotter Than That ( { EAIAEIR ) )

Johann Sebastian Bach ( 98 - ZEEHHFR - B# )

Bourrée from Suite in E Minor for Lute ( £ %1 # i, £ (E
/NVE R REER A ) )

Brandenburg Concerto No. 5 in D Major ( { % > & £t 2 il )
BHE (DKM
IR

Organ Fugue in G Minor (Little Fugue) ( { G /N4 XUZEBEAR )
[/Nehs 1)

Prelude and Fugue in C Minor from The Well-Tempered Clavier,
Book I (C/MEATZ M 5WA, E A (CFYEEameE)
)

Prelude in C Minor ( C /NEFTZEHE )

Fugue in C Minor ( C 7MRETEAS )

Cantata No. 140: Wachet auf, ruft uns die Stimme ( %% 140 FEi%
(BRI, —A R TERT ) )

PR
PSR
FHEARTE

Béla Bartok ( Wi - BFER )

Concerto for Orchestra ( 5RBAERZ=1 )
IR
B URE

Amy Beach ( 3% - tb& )

The Year's at the Spring ( (FKH T ) )

The Beatles ( #f3k+ )

Lucy in the Sky with Diamonds, from Sgt. Pepper’s Lonely
Hearts Club Band ( { B8 PE7ER A K75 ), A (HLEHFY
BEIFOERE) )

Ludwig van Beethoven ( BEEELER - N - M3 )
String Quartet in C Minor, Op. 18, No. 4 ( C /N4% RN E %,
Op. 184 )

IERZIES

IR

Symphony No. 5 in C Minor, Op. 67 (C /|y & 55 1 3¢ 1 iy,
Op. 67)
IR
IR

Alban Berg ( FJ/RPE « TU/RHE )

Wozzeck, Act 111, scenes 4 and 5 ({IK R W) 5 =%, %M,
1)

Hector Berlioz ( #5324t - #i1% )
Symphonie fantastique ( { ZJ#£ 220 ff1 ) )
CRLEN
BHIRE

Leonard Bernstein ( {£448 - {ABHTE )
Tonight ensemble from West Side Story ( “A7" #H Mg, £ H
(PR ))

Georges Bizet ( 7738 - tbA )
Farandole from L’Arlésienne Suite No. 2 ( 7 2% Z /R #E4ll, 1%
A BTSEmntiae ) 55 i)

Johannes Brahms ( 2983 N HT - ZHTHRET )

Symphony No. 3 in F Major, Op. 90 ( F A% =42, Op.
90)
PR

Ein Deutsches Requiem ( { {5 4caiith ) )
Fourth Movement: How Lovely Is Thy Dwelling Place ( %P4
R RMERTZARE" )

Benjamin Britten ( Z&7Z50F - H 2 )

The Young Peson’s Guide to the Orchestra ( { # /4548 7% fR #5
M)

Frederic Chopin ( S8 EER% - 538 )

Etude in C Minor for Piano, Op. 10, No. 12 (Revolutionary)
(C/MEMESIM [ "% |, Op. 10-12)

Nocturne in E Flat Major, Op. 9, No. 2 ( [% E K& 7t ,Op. 9-2)

Prelude in E Minor for Piano, Op. 28, No.4 ( E /NS EEFT 21,
Op. 28-4)

Prelude in C Minor for Piano, Op. 28, No. 20 ( C /NEIEER] 2=
i, Op.28-20)

Aaron Copland ( 3¢ « =
Appalachian Spring ( { B[R 57 5207 2 45 ) )
Section 7: Theme and Variations on Simple Gifts ( %5 £ #B
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George Crumb ( F7if - Tehiif )

Ancient Voices of Chidren ( ( #4EIHE ) )
From Where Do You Come, My Love, My Child? ( “44 M
B, RME, KOEZT? ")

Claude Debussy ( 5 {& - {EE:H )
Prélude a I’ Aprés-midi d’un faune ( (HH4F FFRTZER ) )

Josquin Desprez ( #FHfth - (EEE
Ave Maria . . . virgo serena ( { Z5H0 ) )

John Dowland ( 298§ « jE=4E )
Flow My Tears ( { #9X1HT ) )

Antonin Dvordk ( % T - @XER )

Symphony No. 9 in E Minor (From the New World) ( E /NES L
semah [ “AFRRE" 1)
B—RE
BIRE

Duke Ellington ( 32 R 4 5 )
C-Jam Blues ( {C-Jam 151 ) )

Giovanni Gabrieli ( FFF 8 - infr Bi£7F) )
Plaudite ( (%M ) )

George Gershwin ( 774 « #&{HiR )
Rhapsody in Blue ( { #E & FAE M ) )

Alberto Ginastera ( FI/R{EFE - FHHHTIFHL )
Estancia Suite, Op. 8a ( (3RUTIHFEIL ) £, Op.8a)
Final Dance; Malambo ( ZEEEZH . “S223" )

Philip Glass ( JEF & - #& 58T )
Knee Play I from Einstein on the Beach ( { X 1), % H (1§
P A 2 R A ) )

George Frideric Handel ( 574 - #EEE% - @R )
Messiah ( { #FET ) )
Comfort Ye, My People ( ““&LRFEATH" )
Ev’ry Valley Shall Be Exalted ( “— IR EHEH" )
For unto Us a Child Is Born ( “&—AMEZ N3 TMm4" )
Hallelujah Chorus ( “M3F|EVAIE" )

Joseph Haydn ( #&%k - 7 )

Symphony No. 94 in G Major (Surprise) ( G A% L+ PH5ZH
h [ 5" 1)
IR

Trumpet Concerto in E Flat Major ( [# E Kifl/NEhZ2dl )
=R

Hildegard of Bingen ( Z4R A% REmM1E )

O successors ( (M, BFEE]))

Charles Ives ( Z/RHf - 3LXHT)

Putnam’s Camp, Redding, Connecticut, from Three Places in
New England ( “BEIEAEM B TR E R ER", £ A
(HEE==]))

Mitsuzaki Kengyo ( FIE 64 )
Godan-Ginuta ( { FLEEhS ) )
F3LER 4

Francesco Landini ( 3RERTIHEGFL - 28 )
Ecco la primavera ( “HXFET" )

Franz Liszt { 358A7% - Z=H74F )
Transcendental Etude No. 10 in F Minor ( (#8433 ) #£+
H, F/NA)

Guillaume de Machaut ( 12248 - & - DX )
Notre Dame Mass, Agnus Dei ( 7348, £ H (EHIRED )
Puis qu’en oubl sui de vous ( “ H MERHRE" )

Gustav Mahler ( HEfE X - 58 )
Ging heut’ Morgen iiber’s Feld ( “4- R E 3 HE" )

Felix Mendelssohn ( FEF|ZEHT - 1148 /R )

Concerto for Violin and Orchestra in E Minor, Op. 64 ( E N/
HEZ=E, Op. 64)
B—IRE

Claudio Monteverdi ( Z357i# 8 « S4SEI/RE )
Tu se'morta from Orfeo ( “{RFEET", £ H (EIERK))

Wolfgang Amadeus Mozart ( ;E/RFER] « FENE S HT - EFL45)
Eine kleine Nachtmusik, K. 525 ( { 3%5/M& i ), K. 525)
B=RE
Piano Concerto No. 23 in A Major, K. 488 ( A KiFE%E 23 HEEh
2=, K.488)
B—RE
Symphony No. 40 in G Minor, K. 550 ( G /N 40 220, K.
550 )
B—RE
B R
Don Giovanni, Act I ( (HEE), F—&)
Introduction ( §|F )
Madamina ( “Z" BkIE )
La ci darem la mano ( “iLFEATFHF")
Requiem in D Minor, K. 626
Dies Irae ( “BRZH” )

Modest Mussorgsky ( E{ERYs - BR/REE )
Pictures at an Exhibition ( ( RIEEY2))
The Great Gate of Kiev ( “ZEH A7)



King Oliver's Creole Jazz Band ( 2F #EEM R ER/RE
+ 5@ )
Dippermouth Blues ( “KWEEEIE" )

Giovanni Pierluigi da Palestrina (FF A e+ HEIBE & & -
ik - DESEHTHF R Y )
Pope Marcellus Mass, Kyrie ( BilE4:, #kEH (2 D/RERN

R )

Charlie Parker ( 12 - 5% )
KoKo

Astor Piazzola ( FIEFFE/R - BIF{EHL )
Libertango ( { HHifx %))

Giacomo Puccini ( B#IX - H%E )
La Bohéme, Excerpt from Act I ( {JEPE KA ) 55 —HFikE )

Henry Purcell ( &%) - #3%/R )
Dido's Lament from Dido and Aeneas ( “Jk Z = #"”, #H
ik 2 5HIERTHT ) )

Maurice Ravel ( E2Hr - fig/R )
Bolero ( { 3% ) )

Amold Schoenberg ( FTiEE - fB#E )

Pierrot lunaire ( { H IR ))
Mondestrunken ( “fFH" )

A Survivor from Warsaw ( {(#E70=17%) )

Franz Schubert ( 333 + §F184F )

Erlkonig (T ))

Die Forelle ( { fitfff1 ) )

Piano Quintet in A Major (Trout) ( A A ¥ #{ 3 1 & %= [ "84
1" 1)
IR EE

Dmitri Shostakovich ( f#45E - HETERET )

Symphony No. 5 in D Minor ( D /N85S 22wl )
BoRE

Bedfich Smetana ( R {&F|#F - Hr=#E7 )

The Moldau ( (iIK/RIE FLIFT ) )

Bessie Smith ( 17 - sR&H7 )
Lost Your Head Blues ( ¢ 3£ W51 ) )

John Philip Sousa ( #)& - JEFE - 77iE )
The Stars and Sripes Forever ( { £ /A& ) )

William Grant Still ( B - #8245 - lT %R )
Afro-American Symphony ( { {E%&F FEE AZZWH ) )
B=RE

Igor Stravinsky ( /R - EFfSFHISCHTE )
The Firebird, Scene 2 ( (k1 ), o 75 )

Le Sacre du printemps ( (FZE))
Part I : Introduction, Omens of Spring-Dances of the Youths
and Maidens, Ritual of Abduction ( —4r: 51F, &M
fidk, LB, HHAGEN)

Symphony of Psalms ( i 2cm il ) )
F—IRTE

Peter llyich Tchaikovsky ( #4% - fRERF - EATXNTE )

Dance of the Reed Pipes, from Nutcracker Suite ( “F5##Eli”,
wH (ST ) @)

Romeo and Juliet, Overture-Fantasy ( { %' % 8k 5 S i £ A8
i)

Edgard Varése (&8 - LB )
Poéme électronique ( { 2% ) )

Giuseppe Verdi ( RZEfR - BI/RE )
La donna ¢ mobile and Quartet from Rigoletto ( “# AFEAE" 5
POErE, #EH (GFED))

Antonio Vivaldi ( ®FRER - #E/RE )

La Primavera, Concerto for Violin and String Orchestra, Op. 8,
No. 1, from The Four Seasons( /MEZE 55% Rk thEf (HZE)
Z {#), Op.8-1)
B—IRE

Richard Wagner ( BBZE{ - FLIEH )
Lohengrin, Prelude to Act 1Tl ( { & BAgH) 5 =FaiZ )
Die Walkiire ( { ZE ) )
Act I: Love scene (conclusion) ( 55 —%f: MR, 45H
#ar)

Anton Webern ( 2% - F{HE )

Five Pieces for Orchestra ( FLE & 3% 5R/INGh )
BEE

Thomas Weelkes ( £ 38 « BI/R%HT)

As Vesta Was Descending ( { 44EHE LAt ))

Eric Whitacre (2% - H% )
Lux Aurumque { {F54))

Ellen Taaffe Zwilich ( 3{¢ - #£3E - ZH#EHR )
Concerto Grosso 1985 ( (1985 K= ) )
E—5E
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