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Abstract

The relation between art and religion is aever hot topic in the histo-
ry of human culture, with the development of the history, the boundary
of art is also expanding. In the broad sense, art is a medium that carries
meaning and conveys information. Considering the role of art in culture in
the dimension of meaning communication, it may be more appropriate to
discuss the form of religious art, which has a strong utilitarian nature at
the beginning of its birth. The communicators enlarge the artistic func-
tions of religion, and the ordinary people’s understanding of the meaning
of art has become one of the experience channels of religious belief. In
the Middle Ages and the Renaissance period, religious painting, sculp-
ture and architecture and other traditional visual art had created a visible
divine world, making the Christian culture into people’s spiritual life
and daily practice. As the Bible for the illiterate, visual arts interpreted
the discourse, power, identity and other elements of the time spirit,
used the visual language symbols in a meaning medium gesture. People’s
creating and appreciating of those wonderful visual arts was building a
visual medium to connect this world and the paradise, these media had
finally become an important force in shaping the religious culture.

The primary responsibility of the Church is to proclaim the doctrine
of God. The Church became the main communicator of Christianity, con-
trolled the usage and management of the visual media, and in charge of
the formulation and interpretation of the rules. The legitimacy of the visu-
al media in the doctrine can be traced back to the two necessary condi-

tions: the light and the eyes, which are the foundations of human vision
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that open the light of reason and the eyes of heart, and represents the
enlightening light of God and the trialing eyes of God. The significance of
visual media is that the church establishes the social order in the earthy
world by the authority of Jesus Christ, however, the contents of visual
art and the creations of artists in the above process should be intervened
by the gatekeeper mode of communicating activities, from the using of
images and themes, to formulation of rules aiming to the production
process, and even the materials, lines, colors and the expression of
the portraits and other detail. The status of medieval artists and the free
will of creation were dependent on the attitude of the Church to a large
extent, even though the human’s awakening and secular themes had
been emerging gradually in the the Renaissance, the boundaries demar-
cated by the Church were still as ingrained as the genetic genes.

The main content of visual media communication is the information
of thevisualized interpretation. These contents follow the general law of
the significance of visual symbol production, and have the contractual
spirit and the participation attributes. The most important visual symbols
in the communication of Christianity are the visual images of the cross,
God, the light, the saint Mary, the saint, the Jesus, etc. The cross is
the most common symbol in visual media, which has a wide range of ap-
plication and strong penetration; the light is the visible symbol repre-
senting to be invisible to God, and it can be used to imply the existence
of God in two ways: the dominant and the recessive; the saint Mary is a
kind of media itself to give birth to the son of God Jesus, the orthodox
image of the saint Mary refers to the worship of saint Mary in the reli-
gious sense, and its painting is the a media for people’s daily pray;
while the Catholic image of the saint Mary has undergone significant
changes from the Middle Ages to the Renaissance, becoming the hu-
manized mother on earth instead of the solemn mother in heaven, which
conforms to the expectation of the development of goddess image at that
time. The image of the saint is the combination of the wisdom of God and

the human glory, this makes the dual identity performance of the wor-
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ship of saint and the images of saint play an important role in the Catho-
lic belief and Orthodox faith. Jesus is the medium between God and
man, and his image is the most important visual symbol. During the
whole medieval period, the newly-flourished image of Jesus Christ ac-
companies with the spread of Christianity, suggests that a new social
system and ideology begin to play its role in the paganism era. The
church and the secular regime set up an authoritative image of opinion
leader in the scope of the spread of Christianity, even an idol in some
sense, by manipulating the production and use of the image of Jesus co-
operatively. It is the rise of the opinion leaders that accelerates the de-
cline of other ancient pagan gods, his supremacy and uniqueness also
prompts Christian culture to develop into the dominant culture of West-
ern Middle Ages eventually.

The common encoding mode of visual symbols is symbol-
ism. Symbolism is not only a rhetorical device, but also a way to obtain
the religious experience and an action mode to participate in the be-
lief. In early Christianity, the painting art in the catacombs, even the
most coarse and simple symbols have a role of the mysterious inspiration
and coherence. The visual art of the Middle Ages inherits this tradition,
which is full of the spirit of preaching. When using the symbols, the art-
ists strictly adhere to the theologians’ interpretation of the Bible, and ex-
press them with a visual form under the guidance of idealism. With the
development of the Catholicism and Scholasticism in Europe, the Gothic
art style with a strong symbolic color starts to shine, a lot of art stand-
ards in thirteenth Century can be considered as religious doctrine. In the
Renaissance , the most important perspective method in the field of art is
an advanced symbol with the spirit of science and humanities. The three-
dimensional visual space implies new changes of religious ideas, the
spatial arrangement of perspective method makes things move toward
people who are watching them, which indicates a new space order, it
also declares that the eyes of God is no longer the only authority after be-

ing tested scientifically.



Q s

The use of media includes the projection of various social rela-
tions. For individual Christians, the icons, the cross and other visual
symbols constitute an information environment which is full of religious
significance, and the religious experience forms Christians’ self identifi-
cation in a symbolic interaction. Being equipped with intuition and aes-
thetics, visual media also makes it easier for Christians to obey their be-
lief from the aspects of emotional identity and religious experience, thus
adjusting their own thinking and behaviors in the social practice. In the
whole society, religious significance represented by visual symbols are
shared by Christian communities, which is able to educate and strength-
en the sense of group identity, and the God-centered order displayed by
the visual symbols intuitively can also create and maintain the actual so-
cial order. In addition, the universality of the Christian religion requires
it to carry out a wide range of cross-cultural communication activities. In
the missionary work outside the western countries, visual art is often the
most effective media to enter a new area and integrate into a new culture
quickly. The aesthetic experience of the visual symbols is transcendent,
and the contextualization strategy makes it easier to establish the sche-

mas of its religious meaning.
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