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FOREWORD

Feng Yuan

Director of Tsinghua University Art Museum

Western world has a long-standing civilization and colorful art development history. The 500 Years
of Western Paintings — Exhibition of Collections of Tokyo Fuji Art Museum offers a rare opportunity
for Chinese public to personally experience western art. The exhibition selects the paintings of
the classic art schools in western art history from the 16th to the 20th century, starting from the
humanistic Renaissance, passing through the luxuriant and hedonic Baroque and Rococo as well as the
Neoclassicism, Romanticism, Realism, and Impressionism, and finally ending at the Modernism and
Postmodernism. The paintings displayed in this exhibition reflect the rise and fall of western painting
schools over the 500 years and depict the western art movements one after another and the evolution
track of art styles, which can be regarded as a short tour of the western modern and contemporary art
history. A museum is a stage where different artists play different dramas. The exhibition gathers the
works of a large number of world-famous masters such as Bellini, Rubens, Ingres, Delacroix, Goya,
Courbet, Millet, Manet, Monet, Cézanne, Van Gogh, Gauguin, Picasso, Léger, Miro, and Warhol, and

cach of their works carries the cultural charm and tells us the story of that era.

This exhibition, as a special exhibition of our museum this year, has been elaborately planned by all
parties through cooperation. All of these fascinating art exhibits are from the Tokyo Fuji Art Museum
located in the university town on the western outskirts of Tokyo, Japan, which has a close cooperation
with universities and is committed to making the art museum truly a “humanistic culture castle and
education palace”. This concept agrees with the founding purpose of the Tsinghua University Art
Museum. A first-rate university must have a first-rate museum, and a first-rate museum must host first-
rate exhibitions. Since its completion and opening in 2016, Tsinghua University Art Museum, as an art
museum of a century-old university, has actively planned and organized a number of art exhibitions
and taken great efforts to merge into the “innovative humanity-oriented” Tsinghua campus culture and

make contributions to the objective of the “Double First-Class™ university.

In 1968, Daisaku Ikeda, the founder of the Tokyo Fuji Art Museum, proposed the normalization of Sino-
Japanese diplomatic relations. In 1972, Chinese and Japanese governments signed a joint statement and
decided to establish lasting peace and friendship between the two countries on the basis of the Five
Principles of Peaceful Coexistence. The grand opening of the exhibition on this occasion is not only
a commemoration of the normalization of Sino-Japanese diplomatic relations, but also a great event
to promote Sino-Japanese cultural exchanges. Finally, I would like to express my special thanks to the
Tokyo Fuji Art Museum for such fantastic exhibits and to the Japanese Embassy in China for the strong
support. Also, [ would like to extend my thanks to the exhibition team of the Tsinghua University Art
Museum for their excellent work. Only by the active participation and sincere cooperation of all parties

can this exhibition be held successfully eventually.
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A CONDENSED WESTERN ART HISTORY
(16TH-20TH CENTURY)

Yang Dongjiang
Deputy Dean of Academy of Arts & Design, Tsinghua University

The 500 Years of Western Paintings — Exhibition of Collections of Tokyo Fuji Art Museum is a special
exhibition, as it will display the western paintings collected by a Japanese art museum, and the selected 60
exhibits divided into five sections: Personality Discovery and Humanity Promotion, Resplendent Movement
and Exquisite Nostalgia, Classical Rationality and Romantic Emotion, Real Mirror Image and Construction
of Light and Colors, and Pure Concept and Diversification. Taking time as the main narrative line and genre
as the development form, it shows the development process of western art, from Renaissance, Baroque and
Rococo, realistic trend and Classicism, to Neoclassicism and Romanticism, Realism, Impressionism and
Post-Impressionism, and until the trend of Modernism and Post-Modernism. From this, a 500-year history
of western art in the 16th to 20th centuries is outlined, leading us to explore the mysteries of those great

times, artists and their works.

This exhibition offers an opportunity for the intersection and collision of eastern and western art concepts
and also gives us dual perspectives to observe eastern and western art. The first perspective is the evolution
of western art history, as the exhibits vividly interpret the ups and downs in western art history from
the 16th to the 20th century. The most displayed works are created by world-famous masters, including
the Renaissance Venetian painting master Bellini, the outstanding Baroque art representative Rubens,
the Neoclassicist master Ingres, the Romanticist representatives Delacroix and Goya, the Realist masters
Courbet and Millet, the Impressionist masters Manet and Monet, the Post-Impressionists giants Cézanne,
Van Gogh and Gauguin, the Modernist representatives Picasso, Léger and Mir6, the Post-Modernist Warhol,

etc. These familiar names are inseparable with western art history.

The second perspective is hidden behind the exhibits, i.c., how the Japanese art, museum and collection
circles select and collect western art works. Since modern times, Japan and the West have had frequent
cultural exchanges. After the Meiji Restoration, Japan has made great efforts to learn from the West and
even advocated the “Datsu-A Ron™ (De-Asianization in Japanese) doctrine. Founded in 1983 by the famous
Japanese photographer and peace movement advocate Daisaku Tkeda, the Tokyo Fuji Art Museum has
collected more than 30,000 art works, especially the systematic collection of many representative works in
western art history. These western paintings selected from the perspective of Japanese culture, of course,
are different from the collections of the Louvre and Musée d’Orsay as well as the collections of the
Metropolitan Museum of Art and the Museum of Modern Art in New York. Perhaps we have reason to
believe that this exhibition of western art, to a certain extent, represents the understanding and cognition

of the western art history in Japanese art and museum circles.

1. Personality Discovery and Humanity Promotion

The Portrait ofa Procurator (picture 1) of Giovanni Bellini is the earliest among the works in this exhibition.

Bellini was born in an artistic family, and his father and brother were representatives of the Italian



Renaissance Venetian School. In his life, he painted many portraits of specific models which reflected
the social atmosphere and the historical background of Venice at the time. Another painter that Chinese
is familiar with is Tintoretto, another painter of the Venetian School. His works were reputed as the
“combination of the color of Titian and the design of Michelangelo™ by critics, which can be observed

from the visual effect of the Portrait of Collector (picture 5).

Renaissance was the era when the modern curtain in western history was unveiled. Vasari was the first
to name the Renaissance and recorded many great artists in his book Lives of the Most Excellent Painters,
Sculptors, and Architects. That era witnessed the sprouted capitalism, the rise of secular culture and
scientific rationality, the end of the Middle Ages long ruled by religion and the establishment of the
“humanism” ideology. The “humanism™ affirmed human value, advocated humanity and freedom of
personality, and revolutionarily changed the western art. Most of the works in this period displayed this

time are portraitures, all of which were created by the representative Renaissance artists.

The Renaissance movement had two branches in Europe, which was Italian Renaissance, originated from
Florence, Italy, and later influenced the whole Italy and other countries like France, Spain and other
southern European countries. The Florentine School, Venetian School and Roman School are the most
representative art schools of the Italian Renaissance. During the Renaissance, there were many great artists,
such as Masaccio, Botticelli, Leonardo da Vinci, Michelangelo, Raphael, Bellini and Titian, whose names
were solemnly engraved in the annals of western art history and whose works and life stories were the

topics relished by art historians and later generations.

The Northern Renaissance, another branch developped in parallel to the Italian Renaissance, mainly
prevailed in the northern countries such as Netherlands and Germany. This exhibition will display the
works of the Renaissance in Germany. From the 15th to 16th century, the urban industry and commerce
development, the Reformation and the peasant war in Germany made the German Renaissance emerge and
flourish, with a large number of outstanding artists such as Diirer and Hans Holbein the Younger emerging.
At the same time, the German landscape painting became independent in the 16th century, especially the
well-known Danube School. Albrecht Altdorfer, whose work will be seen in the exhibition, was the master
of the Danube School. His Mountain Range (picture 2) is very imaginative and romantic; Lucas Cranach the
Elder was the representative of the Danube School and also a famous court portrait painter, and the Portrait
of John Frederic the Magnanimous, Elector and Duke of Saxony (picture 3) is the portait of monarch John

Frederick 111 he served.

2. Resplendent Movement and Exquisite Nostalgia

Following the Renaissance, we entered the 17th and 18th centuries when the Enlightenment, another great
ideological and cultural movement after the Renaissance, was born in Europe. Another group of great
artists appeared, representing different artistic style and establishing constantly evolved historic logic. This
stage was characterized by complex and diverse literary thoughts and rich and colorful artistic styles. The
Baroque art with gorgeous colors and dynamic passion and the Rococo art with aristocratic Eroticism and
Hedonism jointly composed a piece of “movement” in the art history. In the same period, the Academic
Classicism advocated Classicism and its laws, fully manifesting the artistic concept of nostalgia and

tranquility. The Realism tide had always been surging, revealing the deep feelings of artisits for the real life.



