Graphie Design in Vo. 2

ETEEnt




AT 1T



[

8% st 11

Y
I

5 EE ol || R4
=
F > it o

P & :
EN Rl B :
BRRERR

- RIS i A
- HISER H At

: HEEEER

K LEEiit

B AT bRl SRS B 40851457 2 5%
el (02) 8346576 - 8355232
T, 0784758-6  {HIE 7 (02) 8366289

aALTHEEIEE 35 5t B 1
A 7403450 - 7405452 - 7401521

LT EITI g
aALTiRZE S 297 & 14 5t

SRR SRS Pl

aALHEFERE B 4l 59 F Z 7
i~ (02) 3145261 - 3142048

el AR R S BRI E 5 2 4 2914 9t

AEWH REABIRRITHHRRERR

i SO, 87 HAED

FERBNA+—F+A—HBHKR

E& : 400 5T



AT 1T



H AL » BRUSRBIE R H O TARReE - KB 5 R BT
EIIPTRENE o BUERKI TAE - RESIFRIRT AL » FE B B - Blbh s
e FRRABRAN 2 0 6 2 A BGHTRS. © FRBTHONR - BERUA 0 - $Rilt
RBUREM )5 0 BT R e - BOHIR— RIS » fESRiae -
B BERI AR MR RBAT ~ HE5 - RERRRL— RS - BLOBURGBEZ AT o A

Slz%‘;{i N El} Kotaro Hirano
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FATER B AT L TAE o A8 Mg & BUAERr 2 7> 87 4F3% T Moon Rabbit
Inc o 81 3t 24 €81 A SR HE o H1 91 4EH R Typo Director’s
Club. Typo Direction@4#524f o

Born in Tokyo in 1959, Hirano graduated from Tokyo Metropolitan Craft Art
High School in 1978. After having worked for Japan Design Center Inc.,
and Nakahata Advertising Production, he established Moon Rabbit Inc.
in 1987. He received the Design Forum 81 Silver Prize, and Tokyo Typo
Directors Club '91 Gold Prize.

I received an increasing number of orders for designing symbols in the past
few years, and came to consider the potentiality of symbols. Therefore, 1
feel all the more pleased to receive the award for designing symbols.
I would like to take this opportunity to thank the many people to whom I
am obliged. Among others, I extend my deepest appreciation to Mr. Takashi
Nakahata who taught me how to give expression to the desire of the client
in a condensed way, and also to Mr. Gen'ichiro Inokuma, who taught me
that a beautiful form could be a tool for communication across national
borders and national backgrounds.
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1 Newspaper Ad./electrical products
AD PER KB kotaro hirano

D CFERKRS
CDh #¥R

kotaro hirano

ryozo makino

C [T ako okada
1 ZMFI{ K% anima genki

PR MM

jun’ichi taguchi

CL W% fuji electric
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Corporate Identity /magazine
FEFQARR kotaro hirano
FEFEARP  kotaro hirano

> - keizo matsuki
gakusei engokai

3 Pamphlet /real estate

AD “FEEKES kotaro hirano
D TEEARS kotaro hirano
C  ¥HIMEZ masayuki minoda
I FEET keiko hirano

PR BEF#T kagen kunii

CL  PHHRNEMAE the seiyo
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European Carriage House

6 Corporate Identity / museum

4 Corporate ldentity /car dealer AD PR KA kotaro hirano
AD TEE AN kotaro hirano D EFFIQ KRS kotaro hirano
D P AN kotaro hirano 5  Symbol /advertising production A sftiEdt PR gen'ichiro inokuma
PR W %% hidehiko dan AD SEFFEKAL kotaro hirano CL  Amitisgikss -RPRACRMEE
CL a—ut7rxy)a2d/ YA D F¥Fig kAL kotaro hirano marugame genichiro-inokuma

european carriage house CL  &—»7¥'wh moon rabbit museum of contemporary art
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Born in Kobe in 1955, Miki graduated from Kobe Designers Institute in
1974. He was employed by Katayama Design Office in the same year, and
worked there until 1982 when he opened his own office, Ken Miki Design
Office. He received the Japan Package Design Award '89 for Fine Achieve-
ments, and the New York Art Directors’ Club Bronze Award ’89.

I was fond of fun as a boy. I enjoyed the process of conceiving witty ideas
while imagining others’ smiling faces. The basic element for making others
smile is a simple idea that invokes the imagination of the viewers. It is a kind
of communication between them and myself. It should not hurt them. If the
viewer looks puzzled for a while, and then starts smiling, that idea is
successful. The source of my designing act is that I should be a person who
feels with all senses, and that I should create what others can enjoy with
all senses.

7 Poster /peace campaign

CD A 8 ken miki
AD A @, ken miki
D A B ken miki

CL HARZIT400 7 FA+F— 2

japan graphic designers association



MELOS EXPRESS

A ZDH

D K&/ k

C A B mei takimoto




9 Poster / planning office
CD A i ken miki
AD A 8 ken miki
D A i ken miki
C ARigith takuya kihara
CL ¥n5Fadzobk74

kihara project office

10 Symbol./university
ch A # ken miki
AD A @ ken miki
D A # ken miki
Cl A5 K7

A electro-communication

versity
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j(*@ I\ Masato Oki
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FHE o 87 ~ 89 SEAM AU ADCHE K88 BER 7y i KHE o

Born in Tokyo in 1957, Oki worked for the Katsumi Asaba Design Office
from 1976 to 1991, when he established the Masato Oki Design Office. He
received the Tokyo Art Directors Club Award "87, '89, and '88 International
Outdoor Advertising Grand Prix.

I have been working for the Lacoste campaign for five years. Recently, 1
have been inclined to abstract art. I was enchanted with a book of Dada’s
paintings that I came across in New York. On the opening page was the
“Nude Descending A Staircase” by Duchamp. It was not the first time
[ saw the painting, but I can still recall the stimulation that ran through
my body. I felt some impact in my mind, and it seemed to be destroying
something of my value system. It was autumn in 1990. It was a concept
which was revolutionary from which the doll was created. It was a surprise
to myself. I cannot tell whether this is an abstract work or Dadaist work,
however, it marked the first step of self-denial. T have not been successful,
to this day, to accurately understand abstract art or Dada’s work. However,
the doll consisting of 200 parts, which took me a month to make, is now
hoisting both its hands saying “I've got it!” Thank you very much.

11 Poster

department store & apparel manufacturer

AD KAHEA ma

o oki

D KABEA masato oki
Mtk # atsushi kogo
A KAFEN masato oki
CD FMEE% kunitaka okada
CL WAEKE the seibu department stores

7a27 lacoste
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12 Catalogue
department store &
apparel manufacturer
AD  AARA masato oki
D KABEA masato oki
181t% # atsushi kogo
A KABA masato oki
CD  [@HIA% kunitaka okada
€ BEAb# rika enomoto
P HIEFKY takeo hibino
CL AR ARE
BEF DO AL BHEEL, the seibu department stores

7aR7 lacoste



10

APz EROREEENTE,

VEIREIOT il Tl

RRAZTUT R Dol



RAT—

Poster

11



AD
D
Cl

Post
i
Pk
ki

er

*

b3
A

R~

poster exhibition

koichi sato
koichi sato
181 dai nippon printing



St KOIZUMI
Infernational
Lighting Design
Competition
forStudents

Poster /lighting design competition
PeMR— koichi sato

Vel — koichi sato

PRFE¥ koizumi sangyo

Poster /theatrical performance
@5t — koichi sato
ViR — koichi sato

ba—=2744> human design
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NIMA SAND MUSEUM 1991

16  Poster /museum

AD

K shin matsunaga
D & B shin ma
I ok R
CL {mesrh

nima sand museum




