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fEE 2609 10 48 B FFZEAE 2R S b iy S 2t w3, o i
WENMHRIES R Bl e SO “ftaadft I N4 5 Tk, ¥R
THBMAEARBAR, 5% EAA T RSB, G T ok Bk )
LA RE AT AR E AR TR BT 36, o r] DU B SRR RR SR 22 RE S (X2
2010—2017 [WFrfe gt & F2r s m e ) o #EA7 I R & AR e 98 A &2
FEARFEE TR, LLRCASRIRR S 04 SO AR & R & O e e B A i)
AKX TYEE] (Harrison, Mackinlay and Pettan 2010; Harrison 2012)
W R SR, A SCEMIEEANT, R RS R F 2 A [R5
FHLA, [EHAPEAE S RS F RO BRE EBA TH2m . BURRII
22U R A I B

I B 5 AR o T B Y (P Rk [ R R e 1 58 SR P o, 3l i By
JeR thRETE LR, B T ARZA, & 8Em. R Z AT, PR
RO F AR50 TAERAE TR E . flk . ALoFoE ., R AT
FERBT R Z b, d@abix sk AfEE, pE. M, KE, BEAAT,
pE . SR ZEA BRI R A R B, FRATTRE B8 S i R
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P T AT 2 A A A DR B A 2 2 i AR W LI ZE Y, i I
VNG - S B RS FERI LR . K2 “Hedh” iY77 220 o SR Y 52 Br i
M (Mitelman 2018 ) Fui /b RE S kA Ll ERIRE B . RIEH &
FHROGR T, MAUREAR, BT EHE VM, LIV I8
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MREE S TEGQSEE ZM A Zm, LA A2 R 2: 4]
2, WEE A, WENIEBFALS EPREBUF A2, 7R Rk
HARTH MR RET bR IEAE KA 2008 ARV Sl fE AL, R H ALY
RO AR A R DL S B 0 2 R 2RI i (WA ER % 2014)

SgFef, 5HASR R E R, RS RERN e E R
AR T A MR B EERAIF S R A (B ROXS EL AR, DA e i
SEF IR R R X BRI A A SCHE T 6 B i O RS2 b HET T T TR A
Me . N R AR O 1 — 11258, IR 7 X 92 Bk 47 e 1 12
GF, RIEREE RFBAEFEARZ N REAR ZS I A i 25 ey %, Horp
Z—, WGP S M (Habemas) @9, 7€ 8 A th A e — R4
SRR EY, XERY RS AGRNES, K {ikasEmie, M2
MO RAE, I T B ST, WH, fE ORI AT Z
FECECE, B TAT A, BibhiE®M Ak (1974; 2)” (Titon
1992. 319),

e ROR B8 2 (14 N FH B 0 AR 27 1) SCRK v A 35 T X 7 PH S R A LT ()
i : Birenbaum Quintero 2008, Casserly 2012, Davis 2008, Kartorm 2008,
Naroditskaya 2012, Papanikolaou 2012, Qashu 2012 and Skinner 2012) , {FiX
Mz b, iR AT S, S FEALAL N R AR
O EE . P —7E s Bl AR A8 —— 4 Kl il 1Y)
W, N RS AR e 2 WA Ml TAREsl S AT 5200

XA SCIE AR B Z bR, 25 B 5 A B BT 1F e 1) 2 [ K 2 4 R
TR SRR SRS Z R M C 2R . KBORUE, SRWsE # Sty 2 e vty
FIT AR B35 v Y B A S RN O B AR . AEOC SRR, RUR BN R R
WEkEALR), SRS EREIMECH, U, ¥FAAL X, #
MBS BARKIwE F o A SCE A9 0EF (78 i s LA & A4
NAEEFER N I B b B M 68, 400 7 OLF e o SR HD b — ek 4.
AR AT SR R, R AR, SR,
PR AR %R AT 2 R B HL A BB 2 X 1 107 FH B 8 4R 2= I i 5
KL, A AL — SO, . 7E SRR LA ) R, 3 S ] AT ()
AR, TR RAEFE AR, i B & AR A LA SR A, B
FEREPRERHCEOR, B2, XH P EFRAMECHGET 22 MR
PRERFW T . DR, BRI, A B A% 3w v LA R R ] 2
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Feiz Hlix sesemeint, ff1f A AR St T ik A4 7 IIXBRAL Y D 2 i
WE5E 9 SE PR B BESE 7 B 89 B AT [ P 8 SO AR P T2 41207 WA R H & ok
FI R & A W SE R AT R BOERY , B2 A 47

ASCHER S T % R Ia) AR, X BURE B P —— b BE A 48 23 2k
WAAFEEOFER, BB ME =38, LR FEIS—ITh g &
WAL AT RESE A EPERY, T RERAAANMERD, MR 0% LA BN Y T AE
ROLHAT TFARMEDTE . BTl B i) () A A < 1 S HILAG 52 i) g A ) s )
Jridi, VARTERRGERE I Z 030k - 55, e ZAR ek 2
R shaystferh, &R YT B A HaE R, & 11E%
VEF] 7RI [ SN (] P AL SR M ATE 2 o 1o T R R 35 SR R, AR
“HERSUTAE" (frameworking) , o000 7470 SR il 2 A5 BURF T 2838 fir
WL E N IZ AR, MEENTOR T S LA OSSR B, DA R LR R
W%, AEEE T TRER A S . SR, WA S EENT RIS RM
T BHE A I SR E AL AR 2

AT, AUk SR e 0 52 B ) o FH B 2R 27 JC I 2 4R 1A %
B SERR TSR R I, DMEX R =% | FAEMSCRE AR, 12
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Birenbaum Quintero, M. 2008. To Conjure or to Mourn? The Ambiguities of
Cultural Policy in the Colombian Con?ict. 1st Symposium of the ICTM Study
Group on Applied Ethnomusicology, Ljubljana, Slovenia.

Casserly, R.2012. Divided Peoples, Shared Traditions? 3rd Symposium of the
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ICTM Study Group on Applied Ethnomusicology, Nicosia, Cyprus.

Davis, R. 2008. Ethnomusicology, Broadcasting and Ideology in Mandatory
Palestine. 1st Symposium of the ICTM Study Group on Applied Ethnomusicology.
Ljubljana, Slovenia.

International Council for Traditional Music 2010 —2017. ICTM Study Group
on Applied Ethnomusicology. < http: //ictmusic. org/group/applied — ethnomusi-
cology >

Harrison, K. 2012. Epistemologies of Applied Ethnomusicology. Ethnomusi-
cology 56(3),505 -529.

Harrison, K. 2014. The Second Wave of Applied Ethnomusicology. MUSICul-
tures. 41(2),15 -33.

Harrison, K. , E. Mackinlay and S. Pettan. 2010. Applied Ethnomusicology:
Historical and Contemporary Approaches. Newcastle upon Tyne: Cambridge Schol-
ars Press.

Kartomi, M. 2008. Contemporary Musical Change in the Former Conflict and
Tsunami — Hit Zone of Southwest Aceh, Indonesia — A Case for Applied Ethno-
musicology. Ist Symposium of the ICTM Study Group on Applied Ethnomusicolo-
gy, Ljubljana, Slovenia.

Mittelman, J. H. In press(2018) . Implausible Dream: The World — Class
University and Repurposing Higher Education. Princeton: Princeton University
Press.

Naroditskaya, I. 2012. Music of Rebels, from Red Square to Tahrir, from
Chechens to Home in Washington. 3rd Symposium of the ICTM Study Group on
Applied Ethnomusicology. Nicosia, Cyprus.

Papanikolaou, D. 2012. The World in Crisis; Social Activism with Music:
Absence of Intention and Desultory “Artivism.” 3rd Symposium of the ICTM
Study Group on Applied Ethnomusicology, Nicosia, Cyprus.

Qashu, L. 2012. Arsi Oromo Women’ s Music in Ethiopia as Conflict Resolu-
tion in a Patriarchal Society. 3rd Symposium of the ICTM Study Group on Applied

Ethnomusicology, Nicosia, Cyprus.
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Skinner, A.2012. *You" ve got to know when to blow and when to suck™:
Changes in Australian Military Band Policy and Culture after World War I1. 3rd
Symposium of the [CTM Study Group on Applied Ethnomusicology, Nicosia, Cy-
prus.

Titon, J. T. 1992. Music, the Public Interest. and the Practice of Ethnomusi-
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wi, NMHARKESFRATREF RFAA T —ARITHEL, E
MNEMNEALREN, A FNARBTEARKET RELLREREL.
2015 4, FF = kR F Ak F A XS F A W H Collegium 7 H frfh 4 ¥ &
¥ (ICTM) BHARKELFARAAEETLEFN - S8 &K (Klisa
Harrison) W# W T, HMTNARKFESRF LT, EXEMITERERAE
MMXENFH AR ANHE, HERIF AR ZH AN TKEL X,
Zf, WBHEXEL4LEREEANFHRTEE, AEFP, £l
AFBHHFXELFRA. FXZ 10 B XERGEDL, £ 2016 F T b
Rk, KB XET PLALUTME K E: http: /www. helsinki. fi/collegi-
um/ journal/ volumes/ volume_20/index_21. htm.

AAFBRENXEZAXTYELLSERARN, UPRFR¥ERES
ERANRER, RiITHEF Ao EZ RO RN~ LB FM. KALY,
X EERHAMESSFABG, RALEFFRT X, FELAK. &
i, ATEHNXERSREANEIXE, WXENMNEE 7 LA REF S
FHRRENE X, HPHAHET AR XENNE, #E (FEZLK)
(LBFRFRFER) LXK (2017 FE38), AXENETE T FHN
REAZEHURB T MAMBEARKERFHER AR, BT RET L
A AR e B EN AL EANIT T, S FNHRTNREERF
FrRAUE, TiE#E N B Rk E FFAH

KEW: RATART DRARZRFT AT T/RITH TRAZLE FFRF
5 40 47
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(B F R RS RFNBAAATAIR)

1 B T AR S T AU i SO B T — B 24 im) R AR
WA 4 ) S AR B HAboE Y, i B R S
M55, TS BN, HRBE & R A= RS i i iz
HENCPR TAEZ A, R SRFE 2 v B A7 A Y S B a) 8, 7 3 X RE R
P, A TEBCE R0 T 532 10 71 0 B2 st 7= 2 1 o A 300 S A 5 40 R 11 J
OIS Eh R R B 2117 SIS, b R B AT
TR ENEE TE, SiFEet, BT T HRNMAL, PR R
R AR B L LB B T S 35 54 1 R A0 AR AR, ik s
TAE#RE TR Y, N R ¥ AR 0 — 53

i TG R G0 2] N RIE S SRR Sk, IS T 2014 AFEAERG R4S
TR ICTM Jif JH BB & ARt 235 2016 7 & KT iy el 6 B i 23
2012 4R PR, ARASZBSIN T AR Mgy O RE &
A FME) (Applied Ethnomusicology Handbook) (%5 T AE; 2015 4, %
TN T H 25 22 B AR E LA E SR W) Collegium 7T B 55 52 1 T 1k 5
HTAE. WX TAE, A AW T 706 J7 27 & % R SR 2 i AN
FEWLG, JHERT AR, SuiBE I, DHERFITHE.

—. MARKERFHNEYX

FURT, A0 R P R W SR 5 S AT P32 5 | L

Hoy AEEBRIESE T SRR (ICTM) By Pl A7 ok R R e 5 A
WESMEIAER, b, XU R SCATF -

F A Rk RS — g B A A AR AR ik, de Al kA
e Ao iR A0 S iR Fo 22 N — AR 69 5 K B 64 7] ) e Bk a9 44
TSR EAETZ T, %R FAREEZ shib T TR @

Doakfas (W RS R —clk 5B %), (rhETFRE) 2010 455 3 1,
55 89—95 Wi .

2 B SO SR

APPLIED ETHNOMUSICOLOGY is the approach guided by principles of social responsi-
bility, which extends the usual academic goal of broadening and deepening knowledge and un-
derstanding toward solving concrete problems and toward working both inside and beyond typical
academic contexts,

UL: http: //www. ictmusic. org/ group/applied — ethnomusicology. (2017 51 H 5 H)
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. AE N RIS e —— D e AR S 9 7)) (Applied Ethno-
m,m‘icology; Historical and Contemporary Approaches ) O — i, W R
IRFFIMB S A, LAt TCTM By H RS Hii’ﬁﬁ FEANALES — AT F AT e
I - WA (Svanibor Pettan) 25 4 T ABAYE 3, PG 1Y E A

$—, EREAFTRFA “FTARKGTHEF" (Action ethno-
musicology ) , & ’?SC'HC%EJV\]/\ R S R D PRV S i
WA T LT MAGESL,;, £ =, BARZFTRFE “LILELFH
R 5 R F” (Adjustment ethnomusicology ), & 7 F] 1L &9 A
i1, EAARB LR BMENER; L=, EREATRFAL
“EMRARAESTFS” (Administrative ethnomusicology ) , & AL 84
BISrAE R R AT R P mitde BEMAFTERA TS 4%; Luw,
MR REGTRFE §iﬁlﬁ'ﬁ F#EE 545" (Advocale ethnomusicol-
ogy), RAFTRFREMRATRFO R LG RKENZ LA
E RN ﬂ&&iﬁ% (16 W)@

Al 0L, WA, R & AR RN FH RO & AR 22 W) AH B4 FE0Y O
2, NHRGEE R M?Mitﬁjr E’J}i}%ﬂl%l\ﬁ X B & O PR IS ff
FERIRN T, KRG . AR FEEZE IS 78, fERFR A S RENE it

@ Svanibo Pettan and Jeff Titton (edited ). The Oxford Handbook of Applied Ethnomusi-
cology. Oxford/New York; Oxford University Press 2015.

@ BB SCFE SR

due to their directive polf'.ntlal for moves in applied ethnomusgicology : “ 1. Action ethnomu-
sicology: any use of ethnomusicological knowledge for planned change by the members of a lo-
cal cultural group. 2. Adjustment ethnomusicology: any use of ethnomusicological knowledge
that makes social interaction between persons who operate with different cultural codes more
preditable. 3. Administrative ethnomusicology: any use of ethnomusicological knoweledge for
planned change by those who are external to a local cultural group. 4. Advocate ethnomusicolo-
gy: any use of ethnomusicological knowledge by the ethnomusicologist to increase the power of

self — determination for a particular cultural group. ™ (P. 16)
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(75 i B Rk iR FA- B A AAR)

3 &3 G B A AR LD

—. NARKERFENEARRHE

FI T A LD LD s a9 R SRk, ] RIE & R KAER
T, BASHAREI0FEMIIER, 20 et 76 ICTM 398 5 i — 2 X
PR Ry =t 7 008K, 555 114 1ICTM 22 Y Bl sr W T R 3 Sk BF 5
/N, 2006 4F, FEHRIE SR W5 LAY (IRl R S ) 2547 T “ &5k
BE PR R RA IR EERT 2 AR 22, HmIbRE2 2R
o) R, 2 Z i 0 B SR 2 0 5 /N s 2 3 T f iR
2007 4, fE4EtL AN TG ICTM %5 39 Ji K4 | (2007 4E 7 H 4—11 H)
B A2, AR WS R REGGR: M. B2
FXAT 6 (7 E i TR RS, TR EF R - P95 JE (Samuel
Araujo) , L[ B « J54%E (Maureen Loughran) , RHNE 7 # i 4
i - 451 (Jennifer Newsome) , 1 4E 7~ & W % /4 W7 - BWPEFE ( Patricia
Opondo) , Hiig CJE W g # W SCJE 4 - Wi ( Svanibor Pettan) |, LK &4y
W &R IR (Tan Sooi Beng) . fEIEACKZEZAT, Bl 2007 47 H 10 H2
11 7B 2, e TG ] RS & SR /N ) U8, % Bl 22
A7 44 (LR BY BN, #0057 TR R AR 00 S0 (WL Bk AE X0) @ ik

@ SRS

1. Applied ethnomusicology does not stand in opposition to the academic domain, but
should be viewed as its extension and complement.

2. Relatedly, applied ethnomusicology is not an opposition 1o the theoretical ( philosophi-
cal, intellectual ) domain, but (again) it extension and complement.

3. Applied ethnomusicology is not an oppositiion to ethnographic, artistic and scientific
research, but their extension and complement in the sense that in — depth knowledge and un-
derstanding based on such research and activity can inform applications of music and ethnomu-

sicology.

2 Z[% 2006 4 ICTM “FAIE IR ( Mojea Kovacie and Ursa Sivie in the ICTM's October
2006 Bulletin) .,

3) Klisala Harrison, Elizabeth Mackinlay and Svanibor Pettan ( edited ). Applied Eth-
nomusicology : Historical and Contemporary Approaches. UK Cambridge Scholars Publishing
2010, 3.



X REHET S

Ko tbr k& FE PR AL Ee & R or 2 n RO SR 2498 /M (Applied Ethno-
musicology Study Group) El’kaJAQ

I BT 8 SR /N T JE O S —AF, B 2008 4E 7 H 9—13 S T
TH—WAEARZI, iU GRS SO R o g, = UGE H 2
R RIESE R — R AT e kT . SRR T =Y
L A SR B v I FH R O 2 A L R AR sl s A S DR B 5 AT
flis AEnp2E T pY N R 3 AR o 2 U], LJ’&ﬁT:QHiﬁ’E il
i ARTEFERS IS AY R RN . RO & A 27 X Bl 466 1 5 ARk SOy R
ot N R SRR T AR FIBR A ik fEvh s MAE R
SR EA S A D R 2 B AR R S R TR RO AR S

—ik e, mAEERAE I AR IR (W CRZ BB E) . EZ e,
A ICT™M R, &7/ RLIZ B P AE 28— IR E AR 2, I R
T RSB/ T 2010 48 7 F 19—30 H 7 #9260 755 s 21
2012 4, TEFEMEITIOPI S - REAT T 5 =2 mem¢@§mﬂ¢
TS DURAE 25 2016 4F 10 A AEME K R ( Cape Breton) %47 155 I
WAES:, EMERBEN LS oMb, FHAMESK T 2018 4£7
HAedb st e R 2E B 24 AT .

MU B ghnl g, AR EE RFRINGE S 10 FiPe, L0189
SWBHA K, L, ERRER, F2REEANHEE, Rl Esf
%X WFgE . WFoE ik . SRIESE RFEN X RENE LA RER . |

EH— EHR I R AL S IR S A R OE I O AR EE IR 5 BE .
#M%Hn%%ﬁx%ﬁ,ﬁ%&¢&f%%%ﬁm.Tuﬁ%$@&ﬁ
PR FEAN T A o] B iaa ok, I H RO & SR 2Ry 1 Ry RO ¥ AR
FAHet T — ARG .

=, ZHMARKEERERRIER

FINHATA L, 76 [ R B A T LN BRI & AR5 R b 2 19 28 AR
R, OSER TR IES Roaw N e IR 2, (X2 sUR B8] A

() Klisala Harrison, Elizabeth Mackinlay and Svanibor Pettan ( edited). Applied Eth-

nomusicology ;. Historical and Contemporary Approaches. UK. Cambridge Scholars Publishing
2010 3.
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(7 B B35 R FABAA AGAIR

THWERAE . TR s 2z, DA R R ¥ R 2 0 LA 1) 3C
BRRUCER M. H9, e ER W RO, SEEMRREHEIRARIT =4
EZ, B, X = ASCEML R A

Lo O R R F—— D L R L 89 /7 ik) (Applied Ethnomusicol-
ogy—Historical and Contemporary Approaches) .V 1% 3C#E &= 2008 4F 7E3 14 3
JEMERY - AR ZE AT RS — RN e AR 2 SR R . 25448 12 5 3
B, MAREERS, BAFE (—(ifEE) MEie (MAEFE). 125
SR 2 AR, BT S REE 3 CiFEH, Mt 1S fifEE . ATLRLIAE,
iX 15 (e H o E Br_ b RS ¥ SR sl h iR A

AR MO RS, ISR AR (Harrison) FIQATH ( Pettan) S 445 H
WEE SRR BN . AT R E PR RS (ICTM) R RIR & 27
BT/ N AT 4, TS 5 02 ICTM 88 15ic . W AFEZE e b 8 hie
I B E AR AR SCRLIR 258U

12§ SR BN TB4r o SE—Ar 0OhRAE A B A R 1 R
FARSEIDT s S R L2 oL RO B (IREERER, 4B
HER b Tk AR R E IS S IE X LB SR EE%) @ 1
FAEE - FRE (Ana Hofman , Hiri& SCE R 55 2 AT e A0 8T X BL %%
MR s 0w (fdeohse. EmAERERBR KT REM “ &K
B 3k oy sl Bg iR v i f RO ¥ AR 27D, @ E R AR R - A T =4
( Bernhard Bleibinger, fAE#RFFEG /R K% 8 =5 (LT HREE &
ORI IR EER S REE . IR LI EUR X — AR
gl th 22 RFIE) .S & % B /K - I8 {1 k% ( Merel Swijghuisen
Reigersherg, REERFM L) .

1 Klisala Harrison, Elizabeth Mackinlay and Svanibor Pettan. Applied Ethnomusicolo-
gy: Historical and Contemporary Approaches. UK : Cambridge Scholars Publishing 2010.

20 Historical and Contemporary Understandings of Applied Ethnomusicology in Interna-
tional Perspective.

@) Maintaining the Distance, Othering the Subaltern: Rethinking Ethnomusicologiest’
Engagement in Advocacy and Social Justic.

@ Solving Conflicts: Applied Ethnomusicology at the Music Department of the Univessia.
ty of Fort Hare, South Africa, and in the Centext of IMOHP.

5 Applied Ethnomusicology, Music Therapy and FEthnographically Inforrged®§Roral Ed-
ucation: The Merging of Disciplines during a Case Study in Hopevale, Northefnueensland.
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AR HA LA R R ARG T Sk U R DO S
B B (CGREMRIEE RFMIT G R ARE) 2 fEE L -
DT - G4/ (Eric Martin Usner, ROFEE SR2A M) 0 52/ (MAilk
BRPRIR A B IR0k AN R S b 8 A 5 B A AR A 1
RIEERY),® MEHEIKAE A -+ 54 F] (Elizabeth Mackinlay, #ACF] ¥ R
2ERA) s B (TERBE P ans - 0 RO B SR 2E AR ih wE ) , @
PEFREE R - M BT FL (Katarina Juvancic, iy SCJ2 W1 7 HE 44 K
F) s IR CRAVE A IR SRR TR R AR ) O fE&
IR - BTE S (Vojko Versnik, W& SOV 7 LGN K2F) .

ARG RS REEE A AR AR . © o R R SO 0
CEARETH, HABUZERM R & R PR e L) | D fEE s
1A - KE{(137 (Huib Schippers, WA+ >4 # AR 2B, B0 96 [ s 3 0 IR
fRMR R L) 5 B8 0 (O AR 0 HE U R b X AR B A% 0 il A 52 2% v i
PR EE) ,® VEEVETW - T H4EAT (Jelena Jovanovie, ZE/JR4EW AL 2
ARWFFEBE ) -

SRS MY AR AR SO o s R S R (R
OB DR BT S s M RSO SRG ) 0 VR 5 B IR R - A R
(Ursula Hemetek, #Etigl & Ik5 & 2R K27) s 88—k CEWE M p 2 s
WA PR ERZARY, D (EEEE R - ALK (Margaret Kartomi, K F

(D Teaching Pedagogies and Research Practices of Applied Ethnomusicology.

@ United States Ethnomusicology and the Engaged University.

(3 Big Women from Buurulula; An Approach to Advocacy and Applied Ethnomusicology
with the Yanyuwa Aboriginal Community in the Northern Territory, Australia.

@ *“Singing from the Dark”; Applied Ethnomusicology and the Study of Lulabies.

(5 Solid as Stone and Bone; Song as a Bridge between Cultures and Generations.

© Building Sustainable Music Cultures.

(@ Three Journeys, Five Recollections, Seven Voices; Operationalising Sustainability
in Music.

® Questioning the Possibility of Revitalising Traditional Rural Songs in Topola, Serbia.

©® Music’s Roles in Confliect Situations.

) The Music of Minorities in Austria; Conflict and Intercultural Strategies.

) The Musical Arts in Aceh after the Tsunami and the Conflict.
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(@7 R R AT RFANBIANAGNIR)

WEAN A s =5 (5 0k B M N R g R),0
V& fifmls - Wr4E /KT (Briva Sweers, FqtH{H/REKF) .

2. SN B SCHR R OF 22 bR R SF R K A 2016 A 3 SRR 1 22 R 5 R
Collegium , TEMEHFER (B/R ¥ RAE AR . XE2—AH
FRAEEH IR, EEPR A —E R 1, 2016 45T 24 2 5 FH R
R BT, s CHUERMEREER)@, HbhkRT HREE. A%N
AI—ETRH TIEEIE, S ESHE A BER, AR UHE, &
W TR MEERER NS BEdFH, REESE
THETkxR, Hpfufs.

(1) SEHIB=HL - MfmA% (Klisala Harrison, 75 >2#f/K FHRE, A
F4i) M0 CRE AT ZENHRET R¥E7D; (2) BE - 555 &
(Sally Treloyn, MAKFWARIRAKE:) BSCE (FERKH W EE S —1 0 H
RO SR 2E M BB . IR I 4 28 Rl 9 LSO 9E ) @5 (3) 30K
#I + AR - WHFPE/RTE (Emily Joy Rothehild, EEEAEREARY:) B
BO(EENENBERETKT: AMEFTECRA2mA)0; (4) 15
Wi - sE L - IR %ERE (Marie — Christine Parent, fill 52 K %2 ¢ F| [ K4
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