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clearing of brush, generation on generation, to the
invention of coppicing, nothing was given as much
thought as how to balance frugality with achieving
the best result for the land. Nothing was as deeply
contemplated as how this or that invention could
improve daily life in the future. Nothing was more
considered than our habitat, our “"ecumene",
nothing was more important than our landscapes.

In Europe almost all land areas have at one time
or another been managed. Generation after
generation patiently improved its environment. The
maijority of our landscapes are therefore the result of
Man's actions on nature.

The landscape is the product of human construction,
construction that has mobilised soft engineering and
direct transformations. Most of the time we prioritise
grey matter over green qualities. This action, which
is often so masterful, so considerate of the site
could be described as art on a grand scale, an art
of taking the site in hand: a real social art. But isn't
this “art of taking the site in hand" simply the “art of
making the land area livable"?
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More seriously, Berque's theory is symptomatic
FES R R R B LE, a deep divide in how the landscape is perceived:
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nowadays those who see it and those who create
it are often at loggerheads. It is probably this hiatus
that has made the mediation of a professional
necessary — the mediation of a landscape architect
to operate in the landscape.

Because of this, a development practice specific
to the field of landscape is emerging. This prorﬁce
works on the horizons that remain to be explored. |

a practice that strives to reconcile the place and its
uses, the object and its ground, the natural dynamics
and the urban construct, society and the production
of an environment: a practice exists that is concerned
with something other than contours, than the surface
a practice that is fo do with amor*“er dimension of
the project, a practice that is concerned more with
temporality than with form, a practice that seeks to
put to work another dimension of land management
a practice that would work time into the landscape

| have chosen here to illustrate this fundamental
dimension of my work as a landscape architect
with a few of the projects that I've been fortunate
enough fo lead. Fou themes outline some of the
“reflexes" that our rather unique “subject” leads us
fo develop
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Planted avenues

- First, a site: because the landscape architect is
above all the advocate of the site, whatever the
nature of the project he or she will lead; because the
site is founded in a deep history that he must offen
research; and because a site lives and evolves at its
own speed. Because a site is first and foremost an
intrinsic temporality, and its transformation imposes a
rhythm, a time that is unique to this project, to this site.

- Composing the living: com-pose - its etymological
roots are “put" and "together”. In landscape, by
definition, composition is the rule. A field implies a
farm, excavation brings backfil, a fown impacts on
the countryside, a wood implies an underwood, etc.
Composing is thus a fundamental act in the practice
of landscape architects: composing the form, it goes
without saying; composing the volumes and the
proportions, of course; but also and most importantly
composing with the living. Now, composing with the
living must mean using plants that will develop, setting
up plant dynamics, sowing the seeds of phyto-social
(or social) strategies, suggesting uses in the midst of
environmental processes created and mastered to a
greater or lesser degree. Composing the landscape
therefore means using the abilities of living time, whether
it is that of nature of that of Man.




- Gardening uses: most of the fime working the landscape
means working a space that is used, a space that is
recognised, that is travelled through. Composing the
landscape therefore goes back to an art that has been
comupted. Because working with nature, or working with
uses, necessitates putting things in place as well as seeing
them through, and by nature the landscape project
calls for anficipation as much as the management of
movements and flux of any kind. Time, once again...

- To do and fo have done: on all scales, from that of
the garden to that of the town or the land area, from
gardening to fown planning, the attitude is the same. There
is as much difference between doing and having done as
between knowing and knowing how. Passing from one
to the other, between one and the other, demands a
long apprenticeship. And yet specific to the landscape
project is that in order to master the mechanisms you
have to have seen a few projects mature. | have based
my experience as much on the transition between the
scales of my projects as on observing the landscapes of
R B S LT A T B B other peasants, and on observing the projects of other

N landscape architects who have opened the way to my
generation. | have based my experience on that of others,
and | wish to thank them here. My experience is anchored
in the time of the projects they have offered us, the sites
they have left us. Time, always time...
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B2, BMBETREU0ER, WAL TFRAEREZZZEEMH. ...
Above all, a site is mute and its inhabitants are often forgetful...
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