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Editor’s Note

Semiotics is often regarded as a useful and impressive methodology, as
the complicated semiotic systems in human culture provide abundant
possibilities for researchers to interpret. However, this variety of
possibilities is likely to lead many researchers to ignore the following
fundamental problem: how does semiotics deal with philosophical issues?
The “Philosophical Semiotics” section presented in this issue is a response to
this problem. Wu Xiaoming elucidates the ethical and semiotic issues
involved in Emmanuel Levinas' theory of the other, and Hu Yirong probes
the humanism of the visual perspective. Zhang Cheng discusses the film
image based on the phenomenology of semiotics. These reflections,
returning to the very nature of the human being itself, explore the
relationship between signs and the category of experience.

The complex and delicate forms of meaning, literature and art have
always been the foci of our journal. In the “Semiotics and the Theory of
Literary and Art” section, Zeng Jun explores signs of temporality in literary
works, and Xiao Shuang discusses temporality in pictorial media. Peng Jia
discusses aesthetics from the perspective of biological semiotics, while Zhou
Haitian and Gao Yan extend concrete works to the world of meaning and the
cognitive process behind it,

The “General Narratology” section expands the study of narrative
structure. In this section, Brian Richardson’s theory of unnatural narrative
is presented in an interview. He Li discusses the pictorial narrative of
traditional New Year pictures, and Ling Yu discusses the narrative issues of
the possible worlds in the cyber era. Furthermore, Yang Shaoliang considers

narrative focus from the viewpoint of psychological narratology.



Editor's Note B

The “Theory and Application” section includes brilliant expositions of
widely considered research objects, such as the semiotic self, symbolic
rhetoric, the co-text and semiotic consumption. In addition, in accordance
with the practice of the spring issue, we provide the 2018 annual report on
the development of Chinese semiotic studies, recording the important works

and developments in this field over the past year for your reference.
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I Make of Myself as a Sign Given to the Other: Ethics and
Sign in Levinasian Philosophy

Wu Xiaoming

Abstract: “I am responsible to the other”, as proposed by Levinas, is a fundamental
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situation in which T find myself. This situation is ethical and not
reducible to a secondary relationship. To be responsible means to speak
to the other or “saying”. A saying says something, or has a “said”. The
said conveys a message to the other. I may well hide in what I say, in the
said, and give out only some signs (words). However, as long as I speak
to the other, regardless of what I say, I always expose myself to the
other. My saying itself is my responsibility to the other. Through the
saying rather than anything I say, I turn myself into a sign given to the
other, a sign signifying this giving of the sign. This sign signifies to the
other “here I am”(me voici) and “please send me”. In other words, the
sign signifies to the other that I am for you, that my very being is just
this “for you”, and that I am at your service or your disposal. In this,
Levinas recognises subjectivity as an exception to the order of being or
the holiness of the human being.

Keywords: Levinas, responsibility, the saying, the said, sign, exception
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Zhab) —Bh—MUARRGE SR ERKRGEE, BIREWS T THANR
5.0 FIGNIIA R SR, MR A RER AR E, bl —A&4
Bl (EHRE> R —4E) (1998). FE34Eghilrad A b, (IR —Fh
KR, —MREMAENIALR. FEX—KRZF., MAHREAREZH,
KHREN AR &, £ CEARSTER) B, FI4Ea i, “FRATHEX R
N F 37 BT 2 A X FR Y A TR T SERR (B3R (2016, p. 14) TEEH
iz did . PI4Egins b —Rp R, Bl —Fp “Hop— NEX 75— A
N AR RIE” (1974, p. 172), FRARBERER, KB ZIERIATERIEH
CHV X — BEAS S BRA AT RGR T —FpIR A SCR) TRFGE . R . PEEHAAES)
SNBSS E W2, FI4EG I 35 O X, A AT OGO B B A FEAR TR AT
T H AR HE S R m A B, TR AR (saintete) @ 3X

@ Emmanuel Levinas, Autrement qu'étre ou au-dela de l'essence , Kluwer Academic Publishers,
1974, HEBHGI S FRIGER TG, X —bEmiGEFE, FTXH MR, EE5MFENE
B (AT R, R ERSEREREZA) BF 2019 4EfJba K2 kR

@ “fREE, A% DEEERARIRATHCE , HilREBGER N RA IR REEE, A
RO, Wi, RAEZMEN." (Derrida, 1997, p. 15)
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Fe, BREMNES SRBEE _FAEFEH ELEERVHELUES. HE
HREZ B, SI4egiinaniE, AR “MEEER (] B X —6F5E ek
EHE” (1974, p. 75), MR, FI4EghiEaE, “ A1 ESIANZ 2 5%
BRI B X —IA I NA AT R B
SHESN, RAEFREEF T AR R [SFAKRS] AR
Bl R EMELEABER —BRZ ED, QEFHRM— B RMNAA
AAZFLHRARAIRMNANLSZH — KR ERMNEFEER
witiE, RELSHLAHTRE, R, ETRXAZF, RMNFFt
FREZXH 4, ERXRZY, H—4& (lautre) REFZA (le
prochain); XX RZ Y, ERAAX—FB PR, REHRFH
W, RABEE, KARLEHFHALAAZN, F—FAKREE
zZ b B A —EEREARKEHBEEARYS E X
L EHARZY, & (5 —F]
Z AR REARE AR/ LI B EeI KX “RAELPTA” (essence)
ZPBFHR, HRMIANBRFALAERIERFN L ELTERTRS 35—
AR E, BAZXHGHELMER ~ARATURTERE., KBM®
REBZB— A= FPHEARATARK A MR B %6 . ATAF,
HRERGFEAF LA E MR ZHARL? R ZH LB XA —F
R EAZN, AR TURBGAREALAREAN, EEX—F
L b, AMNALTAR, REEAH 2AAY [A] &4 K] %
RERBRPAEE? R ERTFEAF LB EN AR R —
BEAZALE (aliénation) [KAE] 9 FTE——AZIERiIEE (non-
aliénation), R B AZ [HS4EMMEMS, B EHh2 | 2 &, B,

(responsabilité)

®  “ABYE—H" BI “lidentité humaine”, JHIHXEERLHAEE AN BA (B B E — . HFF
SETER NI B R B AR (20 142 60—70 440 FHAHMAT.
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RBAZAPEH (sainteté) BRIV X —Ap ZMHBEFETALERRLLETA
X—F B2 AT FER EAZ— (I'anthropologique), i iE%
Fix sk sh 4537 A M oG T A AR AR AR B . AT AR, AMeid ARAE
A3t 2 A ('objet-homme) 657 £ R 5% iF BLAE 23 69 40 09 I 5%
2R B AAGHA Y, AL, AR — ki, A
FARKEER—AEM, IATERAT LB Z AP #4760 44,
B, ZHREFARZEAEE — — NEWIKRZ RGIAMALT 8,
B ENRETEAETIZIPHR TR B — AR LIEA
i d by, AR B —F M (altérite) 2, TR ZAFH,
mERAELRS —FHRAGFELEZ P, R AFE S (poser) AR
AR A kB (déposé) #. K, RitIF 2L, EZEH alienus
(B TFHA M| —I AL 5 —F—AF RAMILE #
(aliéné) ,® (1974, pp. 75—76)

WATRACERD “ ANBRLE” AR BB 58 A BT B B T Ho b i b 5 2%
KFR. RELRBBRAZ A, BHERAZ A, U2 TAEXLREG
MM AFEERAEARMN 4. B2, EIENTER, E—FERPLL,
FRAR KRS, RIDIATEXRIR, X —XED, RITAFHHE,
EXTHER S —FREEZ AN, B, fERph—RZHm AR LLEE ., B
YEH W &, “AEH R K" J& “étre responsable” (to be responsible) )&%,
“RiFK” NJE “responsabilité” (responsibility) #)#1i%., MiR—MKiIER “37
157, B3GR =2 “responsabilite” EEThF X H —F 2 “MN” (b
MIZBE- R MAE), Bk 46 “réponse” FF #m#E. M — 4 5 sh il

@ TETFESE D, BB “aliénation” (FEiE “alienation™) —MEFEN “FHib”7. SN T 5%
B BRI “Entfremdung” (8 W TFHEFEEL: BB HEMFREDAFRE. 51495000
AR X s, REMROZARE BB X— A, A2 A= KA ST AR S
NEFEAE AT AHBaREES ; KR W a L. Sia R THo TR zhie “alienare”, FisAR R4
MFIEHY “alienus”, —MRLTIEEAR, HECh “RTHMA, KAy, HxREN”. 1E5)
YA FEA A o BT RESE B B R, B T W R A B RZ R R ELY, AEIR YR
“LE RS, ECAFI4EANTE UL IE R ATERL AT B —E" BMNRZ A & ST A, H
ik SRpH AL S, REFRRKREAEASNIE— AT H—F". SI4ENEARB P IBE AL
B R f A AR SZ S 23 . IR LR s e D 2 A i 2, A2 KBS Z 5, [
H5 A RSS2 8, AR stsc ik, i —F A LR, ) 4E 43T B 7E R
T A B TN,

@ MAPZPITIE “alienus” Z CILETTE. “Aliene” AikiEahiE “aliener” it 240, T4
] “alienation” HJJ i 1 Bhia] W13 .



