o1daing

=
Q
v
. ]
D
=
v
o
—_—

NOHZHNIL N9
S1jel) pue sliy

10d 4e1D

ok ok ke ok sk ok ek ke gk ok sk ok ke e o ok e ok ke ke e ok sk ok ok e ok ok b ek ko ok ke ok e kb ke ok ke e ok

1%
i)
f
=
-
i
%
A%

i)
= 4

RSt B

TS

off

|

l
|

i

25 % 3
/> NE -
Eé, KT
I e

e

\1b

5

W T FHgkS

ik

e B A S

“SWEE X
' 4




HE T ZEZEARKI

B s

HIRT 4 % = &

it

R -

BT RUBLEA At



T H N HR&E K E Masters of Chinese Arts and Crafts




— EI.Z%*LATHW/ Masters of Chinese Arts and Crafts






= P S = - - —




SSEEa s an Ee s e s

f
[}

J@i 19154510418 H A= FIL AR EL M E AT, |
19324, PURHIRBTRE, TER MIEFABI S T R0 T2, MILIEA 0L,

SO4EAR, BIHZE 1 HGRREC A6 L0t I, ST 2E RIS . B A A, 25 Ok ik,

19484F, M7 B TP, 9 ISR S0 . VT 967702 i,

SOAEAR, WM HEABE; Sl B . FMERESE 250k, S IR 3L T AR FE SR A PR TR s BRI T
| “TEN FHE.
| GOAEAR, MAFSERDITRESE T, VTSI AL, SETb AR S L S SR RRAS , S S A SRl Bt
| MCIESETY T, JE SRR AR AT, WVTIE R, L, PO SR
| T04EAR, RISt RREAREL | b WibF A, 29, T e, NG, I, B,
| 19814F, SIRTEAE. T HE LY S IR A RN AR, 7 M R - SO
19824F, BTk T2 0, (R4 dt st e Rt 4 2
19884F, Pl TR T “HhE T 22 AR AT FRE,

SJ.F!V}IZ) ANV S1¥V SANIHD 40 SYTLSYW NOHZONIL NOD

e

Gu Jingzhou was born in Shangyuan Village, Yixing, Jiangsu Province on October 18, 1915,
1932, could only stop schooling because of straitened family circumstances, and started to learn the Purple Clay
crafts from grandmother Shao, which drive him to enter in the Purple Clay art eircle,
‘ 1930s, was employed to Langshi Art Word in Shanghai, engaging in archaistic potting, copying the ancient
masters’ works, such as Chen Mingyuan’s and Shao Daheng’s, and his handcrafts has soared,
1948, created five Shipiao Pots that were painted and autographed by Shanghai painters, Wu Hufan and Jiang Hanting ,
1950s, was the teacher of Xu Hantang, teaching crafts students like Li Changhong and Gao Haigeng, working
togeter with the professor who was from Gaozhuang and led a group to practice in the workshop to design the Tibi
Pot, and was given the title of of the “Crafts Man” by the country,
‘ 1960s, engaged in Purple Clay fent design, Purple Clay flowerpot, Purple Clay dish for grinding tea, Purple Clay
cup and so on, keeping finding outlets for the embarrassed Purple Clay industry, improving tools for making Purple
’ Clay things, researching the ancient Purple Clay utensils and the ancient Purple Clay kiln sites, visiting the museums
| of Beijing, Shanghai, Guangzhou, suzhou and etc. to contrast and identify, :
1970s, produced the Xuehua Pot, Tibi Pot, Shangxingiao Pot, Shipiao Pot, Middle Shipiao Pot, Short Monk’s
Hat Pot, Handuo Pot, Short Brandreth Pot, Ruding Pot, and etc.,
1981, went to Hong Kong with Xu Xiutang and Gao Haigeng to participate “The Sixth Asian Arts Festival”, and
\ identifying the Purple Clay collections for Hong Kong Dr. Luo Guixiang,
1982, was named as the “Craftsman™, and identified the collections for Bejing Palace Museum in the same year,
1988, was given the title of the “Masters of Chinese Arts and Crafts” by the Ministry of Light Industry.
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Purple clay teapot

Purple Clay Pot found in Yixing, Jiangsu Province was started in the Northern Song Dynasty and flourished in the

middle of Ming Dynasty. It is so good at air permeability and preserving taste that is suitable for tea with the features 1

of even heat conduction and none-crack with high temperature, and specially made from purple clay, cinnabarine
clay and Benshan green clay of Yixing. After crushing and clearing the purple clay, the mud base made by the
unique technic of patting shape and cutting-connecting shape will be turned into three models of pots with forms
of plain (means that the pot surface is smooth and round, decorous and simple, without any polishing of the plain

style), Jinrang (implies that the pot surface is put up various styles with lines of geometric pattern) and rilievo (refers

to a variety of designs decorated on the pot surface or different styles of the pot models). The Purple Clay Pot is not

glazed, but is decorated by colors of blue, green and red. Common colors of Purple Clay are begonia red, cinnabar

purple, dark green, grape purple and etc.. Firing temperature of the Purple Clay Pot is usually about 1200°C.
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The Demeanor of the Masters — A Foreword of The
“Masters of Chinese Arts and Crafis ” Series

Zhang Daoyi

Since ancient times, Chinese people have a tradition of the greatest respect for teachers.
As the old Chinese proverb goes, “where there is the doctrine, there is my teacher.” It is
because teachers who are followed as models not only inherit but also propagate the doctrine.
And masters are defined as brilliant academics or artists who, standing on the peak of
culture, have their glorious life and also have created the human civilization For generations,
masters build our nation’s cultural edifice with their tremendous achievements.

The masters called by people whether in academia or the art world are usually an hdnoriﬁc
title. Presently, the “Masters of-Arts and Crafts” is the only title which comes from public
election with the national standards. It is an honor, a mission and the nation’s pride on their
shoulders. As in the Olympic arena, the laurels and the gold medal are not easily able to obtain
without hard work.

The Arts and Crafts in our country has a long history with a wide variety of types as well as
fine tradition. The exquisite handcraft has flourished with the development of farming culture.
As early as more than 2500 years ago, the ancient literature named “The Artificers Record”
(Zhou Li » Kao Gong Ji) says that “Only in harmony with time, environment, material, and
art can the beautiful objects be made”, but there is no doubt that skilled craftsmen is the most
important among them. Making the best use of things is the active and effective way of creation
activities. The historical legacies of Arts and Crafts such as heavy bronze vessels, mild and
smd‘oth jades, translucent porcelain, gold and silver wares, clean lacquer wares, gorgeous
silk, de‘ljca[e embroidery all shows people’s amazing wisdom. So it is almost hard to imagine
the ability that makes the clay sintered under high temperature as Nirvana of the Phoenix,
which finally turns out to be the porcelain that sounds like the Chime Stone (ancient Chinese
percussion instruments) and looks like a mirror; The solidification of sumac juice can be made
into artifacts by carving patterns or ir{laying shells, and some emits shiny gloss; An ivory ball
can be carved into dozens of layers and what’s more, every layer can be rotated freely and has
different patterns; The handicraft articles, made from bamboo with its green covering removed,

are as soft as baby’s skin and the fans woven by bamboo sticks are as elegant as brocade;




The screen with the base of embroidery has “double-sided embroidery” and handmade clay
figurines come alive; Every art work is so superb that people consider them as the “priceless
treasure™ or “national treasure” and philosophers say that it can show “the power of human
nature™. I don't want to describe people by using the word “Superman”, and instead regard our
“Masters of Arts and Crafts” as the champion like the NO.1 in each sports competition.

In the past, when carpenters’ apprentices studied with teachers, mef‘e was a formula said that
“beginner for the first three years is able to travel the world: and then after another three
years every step is a struggle”. It means that studying in the first three years is nothing but
obtaining the craftsmanship, namely “Shi Zi Huo” (stylized forms of work) to make a living.
But studying another three years means people should display originality and materialize
accomplishment rather than repeat simply. Obviously, it makes people bring their own
spirituality and wisdom into play. Actually, our masters have concentrated on arts and crafts
far more than three years. The ancients said “when a person with a technique has reached
the peak in certain realm, and then further advances can make him master the rules.” Only by
entering this realm can people make the most of their imagination and use manual dexterity to
obtain the high skills or even get the “unique skill”. *“The Artificers Record” said “wise men
create things while handy men follow production methods and hand down from generation to
generation and then become specialized craftsmen.” It only illustrates the relationship between
design and production, but the two can be separated and also be combined and both of them
are concerned with life-long practice in order to achieve a superb level.

It is well known that the Arts and Crafts can be divided into two types: one is the daily supplies
including the needs of basic necessities and convenience, which reflects the custom and the
fashion, thereby establishing the modal of civilization. The other is decorative furnishings that
can reflect humanities, inspire wisdom, enrich and enhance people’s spiritual life, which shows
“the abundance of people’s needs”, It is natural that these two types are interlaced like the
variation of music. However, in the long period of feudal society, due to the different materials

of crafts, the distinction of production, there were three things to display: the first is to display
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