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Peng Wenbin,

Styling himself Laopeng.

Born in Xinhua County, Hunan Province in 1976,
Moved to Guangzhou in 1999
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Unworldly and Peaceful Rhythm Flowing
out from the Top of the Brush

| was Peng Wenbin' s supervisor when he was studying painting

and calligraphy at Peking University.

In my view, Peng’ s paintings feature unique compositions, and
perfect combination of visual impacts and emotions, which are
exactly the characteristics of the works of Pan Tianshou and Li
Kuchan whose styles he follows. The brushstrokes of his works
are so spirited and smooth, creating vivid and interesting scenes

exceeding corresponding natural existence.

The colors of his works, which are bold, elegantly bright,
comfortably charming and poetic, depict the beauty and vibrancy
of nature in a simple yet refined manner, expressing his emotions
naturally. Sometimes, with just a few ethereal brushstrokes, he
can create a vivid scene. The subjects of his works are mainly
lotuses, Musa, pines & cranes, narcissus and landscape created

using expressive brushstrokes and splashing ink in an

Text / Wang Yuechuan

Aesthetics PhD supervisor at Peking University
Director of Peking University Painting and Calligraphy Research Institute
and member of China Calligraphers Association

impressionistic approach. Natural appeal, otherworldliness,
peace, elegance, and the lofty natures of artists, which are the

symbols of literati paintings, can all be seen in his works.

Peng’ s works focus on creating eye—-pleasing effects ‘and
expressing healthy ideas through presenting the original beauty
of nature. Actually, Peng himself is very spirited and energetic
when creating works, and | think that’ s why the rocks he painted
feature powerful but not wild brushstrokes,' and delicate but not
vulgar colors. With the movement of the brush, his spirit and
power come out from the top of the brush together with ink,
leaving energetic and lively brushstrokes which seem to be

breathing and communicating with the audiences.

Most importantly, his works, through perfectly balanced
composition of painting and calligraphy, authentically express his

feelings and thoughts.
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As the Art Director of the Guangzhou International Art Fair,
Peng Wenbin has successfully promoted the Southern School
of Chinese painting while trying to incorporate innovative ideas
and elements.into the inheriting of traditions. | appreciate his

attitude towards arts and his perseverance.

The Guangzhou International Art Fair creates a platform of arts
on which artists and artistic institutions, as well as the public can
exchange ideas about different types of arts from different
perspectives, helping the public to learn and to have a better

understanding of arts.

Liu Dawei
President of China Artists Association
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The paintings of Peng Wenbin involve a variety of subjects such
as figures, landscapes, beasts, birds, grass, trees, fish and
insects. In a word, all things that can be seen can be painted by
him. In paintiné these images, he has never created and
designed them deliberately, but followed his own heart. His
paintings are lifelike and vivid. Of course this has benefited from
his solid foundation in painting and a long design training, and
more benefited from his life accumulation. Thanks to his rich life
experience, it has broadened his cultural horizon and laid a
foundation in design. As a result, while maintaining his own
style, he is inclusive and has absorbed all kinds of artistic styles.
Therefore, the paintings of Peng Wenbin are unrestrained and
energetic, and diversified and concrete.

Yang Wei
A contemporary art critic
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New Chinese Painting: To Build the Inner World

Famous painter Shi Tao of the Qing Dynasty once said,
“Painting shall catch up with the times.” In modern times, how
to find a new direction for the development of Chinese painting
has been a controversial topic among artists. Over the past
decades, with the implementation of China’ s global
development strategy, artistic communication between China and
the rest of the world has seen great improvement. In this process,
influenced by western ideas, Chinese artists started to view
traditional artistic creation from new perspectives, and traditional
Chinese painting, as a type of traditional Chinese art, also saw
the desire and efforts to explore new ways of expression. Under
the joint influence of external cultural invasion and internal
cultural awareness adjustment, Chinese painting will break the
bottleneck in development. To meet the requirements of artistic
expression and public aesthetics in modern times, traditional
Chinese painting must seek changes in terms of brushstrokes,
ink application, compositions, subject election and aesthetic
standards. When painters try to think out of the box, traditional

Chinese painting will build its new order and revive.

The new mission of New Chinese paining

“New Chinese painting” can be understood as “contemporary
Chinese painting” in some sense. Just as its name implies, new
Chinese painting focuses on highlighting the contemporary
elements of Chinese painting through expressing traditional
elements from an international perspective. New Chinese
painting undertakes the mission of change, primarily the change
in combining artistic expression concepts with comprehensive art
media. In the language of new Chinese painting, Chinese
paintings are not divided into different styles like
“surrealism” and

“abstractionism” , “expressionism” ,

“conceptualism” , and there is no need to do so, because
freehand style Chinese painting has already contained such

styles. In my view, one important contemporary element of new

Text / Peng Wenbin

Chinese painting is its adoption of new art media: from two-
dimensional media to multi—dimensional media, the application of
new types of art media will remove barriers and limitations

hindering artistic creation. :

How to understand New Chinese paining
New Chinese painting should absorb contemporary spirits which

may be called “genetic variation” while inheriting traditional
uinku )
Seeking the

elements (primarily the application of “water” and

which may be called “genetic inheritance” .
expression of personal philosophical thoughts and spiritual
experience through artistic creation, new Chinese painting
requires artists to view the world from an incisive critical
perspective, so as to highlight the presence of individual life in the
real world. New Chinese painting will get liberated from the
conventional scope of subjects and contents, and shifts attention
to contemporary cultural and spiritual experience. The
significance of new Chinese painting lies in its encouraging artists
to break free from conventional modes, creating artistic forms
expressing “new concepts” . Maybe new Chinese painting will
not be accepted at first, but like impressionist painting, it will later
be understood and even highly sought after by the audiences.
The direct expression of intuition and subconsciousness through
artistic creation, which is the basis of new Chinese painting, is a
kind of artistic expression that builds our inner world. New
Chinese painting allows the combination of inevitable factors and
accidental factors, and of controllable and uncontrollable factors.
It s neither the reproduction of images in realism nor implied
expression of thoughts in literature. It even abandons “stories
behind” and “symbolic implication” thought to be necessary
attachment to paintings. To really understand New Chinese
painting, you must feel with your mind instead of just watching

with your eyes.
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