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Preface 1

Throughout its 5 editions held in China with great success, the John Moores
Painting Prize has spawned 25 award-winning artists, 5 of which have taken
home the grand prize. Their outstanding works have contributed to the prestige
and influence of this award. Meanwhile, having gained considerable clout

in China, the John Moores Painting Prize has yielded a host of opportunities,
honors and ensuing gains for its respective laureates. This, of course, would not
have been possible without the painstaking efforts of the jury and staff members
involved. On behalf of the organizers and laureates, we hereby express our
utmost respect and heartfelt gratitude.

From 2010 until present, the John Moores Painting Prize (China) has boasted

a positive trend of development with regards fo its call for entries, number of
participants, finalists and award-winners. From the st until the 3rd edition,

the number of participants saw a 4-digit progressive increase, covering a

total of 34 provinces, cities, autonomous regions and other areas spread out
over the Chinese Mainland and the Hong Kong, Macao and Taiwan regions.
The number of submissions for the 4th and 5th edition evened out at around
3000 individual entries. It's obvious the John Moores Painting Prize (China)

has become a nationwide competition for Chinese contemporary painting
worthy of the name. As far as the participants’ age is concerned, each edition
has witnessed striking changes: submissions for the 1st and 2nd edition came
primarily from students born in the 70's and 80's who were sill pursuing their
studies. From the 3rd edition onwards, participants born in the 50's and

60's and even the 40's began to send in submissions. It became clear that
participants were no longer limited to the profile of the art academy student,
but also included independent artists as well as amateur painters from all walks
of life. The 5th edition has witnessed another change, namely young artists
born in the 90’s now occupied one third of the overall number of participants.
Arguably, these newcomers on the scene have taken pole position and become
a force to reckon with. The direction we're headed i, hinges on the attention
and appreciation we get from young people. From this, it can be gathered that
the John Moores Painting Prize (China) has enjoyed a sound development with



full of vitality and has proven itself to be sustainable.

Looking af the sfatistics, a total of 12500 entries was submitted for the 5th
edition, with 378 works entering the final selection, 25 of which took home
an award. looking back on 5th edition’s shortlisted and award-winning works,
aftempts have been made to summarize their stylistic patterns, tendencies
regarding artistic value, etc. and to seek out a developmental context and red
thread underpinning the John Moores Painting Prize (Chinal, yet no regular
patterns nor contextual threads could be detected. However, some intriguing
phenomena could be singled out by looking at the creations hailing from each
of the participants’ aforementioned age groups. Namely, participants from the
different age groups have different life experiences, resulting in entirely different
subject matter, artistic forms and aesthetic tastes.

Participants born in the 60's and o portion of those born in the 70's grew up
in the era of Reform and Opening-Up. This generation played an exploratory
role for Chinese contemporary art, therefore, the subjects of their works

are typically grounded in life. This generation is set on exposing social
contradictions, and possesses a critical spirit as well as humanistic sentiment.
Although they inescapably emulate the Western contemporary art languages
in terms of expressive forms, their raw aesthetic drive gives people a sense

of “authenticity”. Participants born in the 70’s and 80’s make up the new
generation of Chinese contemporary painting. They received a relatively
comprehensive, systematic art education and large part of them have had
experiences studying abroad. They have a broad horizon with unique insigHs
and ideas concerning China's current social developments. Though the pursuit
of perfection in artistic expressive language gives rise to a heavy sense of
mission, it aesthetically presents an impression of "substance”.

Participants born in the 90’s grew up in the Information Age, which is also
known as fragmented generation. Their cognitive methods determine their
behavioral patterns and aesthetic predilections, so they're not bogged down by



regional distinctions in terms of theme and content. Their art is rich and diverse
in form, but behind the glitzy expressive forms lies an unspeakable confusion.

It is because of the uncertainty of this “pervasive” and “confusion” that these
artists bring to the fore an “intriguing” aesthetic. To sum up, it would obviously
be inaccurate fo summarize the aesthetic orientation of all 5 editions’ entries by
describing the “authentic” 60's artists, the “substantial” 70's and 80's, and the
“intriguing” Q0's generation, but hopefully. this can help frame further research
on the status of Chinese contemporary painting, and serve as a modest spur for
further contributions.

Qur original infention in infroducing and organizing the John Moores Painfing
Prize (China) was to set up an international communication platform for
Chinese contemporary painting, so as to research and rethink the direction
and path of the development of our contemporary painting in the context of
international exchanges. Precisely because of this, we hope the award-winning
works can serve as innovative trailblazers, and to reflect more of the current
local groundedness here in China. | believe the future direction and vitality

of the John Moores Painting Prize (China) shall lie in the efforts of actively
promoting artistic innovation and unearthing the burgeoning power of art.
Hence, the marker for this prize’s success should not only reside in its number
of participants or coverage in terms of content, but more so in the pioneering
and experimental spirit in forms, spatiotemporal relevance in themes and the
reflective incisiveness and exigence of the prize-winning artworks, as well as
the trailblazing and innovative qualities. Although the John Moores Painting
Prize (China) has already attained praiseworthy results, there's still considerable
leeway for growth towards the expected goals put forward by the prize's
SPONsOrs.

As the 5th edition of the John Moores Painting Prize (China) is underway,
besides positively affirming the successes of the initiative, we must also reflect
on how it can develop even more favorably in the next 5 editions to come, or
even further down the line. Hence, we ought to consider its prospects and



direction, so that it can be in line with development trends of the new

era before us, and even to the point of playing a vital role in the global
development of contemporary art. The jury is at the core of this entire initiative.
Their verdict, to an extent, plays a decisive role. However, the jury is made

up of artists and critics from both China and the UK, whose academic
backgrounds, artistic views and humanistic perspectives differ greatly, making it
hard for them to reach a consensus. This begs the question of how to intensify
discussions on appraisal standards between jury members prior to their
assessment. They specifically ought to engage in exchanges and discussions
regarding the relations between the experimental qualities and integrity of
forms, and between the cultural background underpinning the contents and
the in-depth meanings conveyed by these pictorial depictions, which will help
the juries to reach a consensus on evaluation criteria. This vital issue deserves

consideration by the organizers and the organizing committee.

With the inauguration of the 2018 John Moores Painting Prize (Chinal)
exhibition, this edition’s prize-winning artworks are about to be unvealed. They
will be scrutinized and evaluated by art professionals and people from various
industries, which may help the juries to improve their level of appraisal, and to
show the trailblazing position of the John Moores Painting Prize (China) in the
Chinese contemporary painting field.

Wang Dawei

Professor, Executive Dean of the Shanghai Academy of Fine Arts
Chairman of the Shanghai Creative Design Association
Vice-Chairman of the Shanghai Artists Association
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Preface 11

This year marks two special anniversaries: the 60th year of the John Moores
Painting Prize and its fifth edition in China, signalling a decade of work in

the country, during which the prize has established itself as a highly influential
and generative presence. Attracting some 3400 entries in 2018, the prize
has clearly confirmed its reach across most provinces of China, providing the
opportunity for arfists at very different stages of their career and with a range
of professional affiliations to compete on the level playing field afforded by the
anonymous judging process, which is the foundational principle and benchmark
of the prize that John Moores established in Liverpool in 1958. The prize has
enabled UK audiences to see a much broader range of painting from China
than would otherwise be possible, and indeed to meet and form relationships
with the prize-winners during their residencies in Liverpool and London. Within
China too, fruitful co-operations and friendships have been established across
artistic, educational and museum contexts, all of which have enriched our
understanding and facilitated further opportunities for artists, curators and
critics. One of the previous winners of the prize referred warmly to the John
Moores Family that has established itself across the UK and China.

It was my privilege this year to chair the jury in Shanghai and to see for myself
passions at play as the judges tried to identify the works that they would like
to select, first for the John Moores China exhibition, then for the five winning
places and then of course, the most difficult decision of all, as the outright
winner. Looking at paintings is generally a pleasurable experience, especially
for those who have a professional interest in the artform as artists or curators,
however, looking at the number of paintings that the jury had to consider
would have tested all but the most dedicated. | should say here that all the jury
members were indefatigable in their commitment assiduously fo look at and
express their thoughts and feelings about the submitted paintings, delivered

to Shanghai University from all over China. While the/judges endeavoured to
articulate their views about the works in words, it was often their countenance
that betrayed how they felt about the paintings, or indeed about their thoughts
regarding the other judges’ apparent preferences. Whether it was simply



