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Born in New Jersey, Philip Jodidio studied art history and

economics at Harvard. In 1979, he became the Editor in Chief of

the French monthly Connaissance des Arts, a position he held until

2002. A specialist in contemporary Architecture, Philip Jodidio

has published over 100 books including the Architecture Now!

series (Taschen), and monographs on such influential architects

as Tadao Ando, Santiago Calatrava, Norman Foster, Zaha Hadid,

Richard Meier, Alvaro Siza and Renzo Piano. His body of work

has served to bring contemporary architecture to the fuller attention

of the general public in numerous countries.
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Founded in Paris in 1973, Architecture-Studio is based in Paris,
Shanghai and Venice. The firm has a team of 150 architects, planners
and interior designers, representing 25 different nationalities,

who support the 12 partners.
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Martin Robain, Rodo Tisnado, Jean-Frangois Bonne,

Alain Bretagnolle, René-Henri Arnaud, Laurent-Marc Fischer,

Marc Lehmann, Roueida Ayache, Gaspard Joly, Marie-Caroline Piot,
Mariano Efron, Amar Sabeh el Leil.
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The international presence of Architecture-Studio is particularly
strong in China. Architecture-Studio China, which managed by
Vincent Hannotin, Pan Li and Ying Chaojun, pursues Architecture-
Studio’s philosophy. It combines the ideas and characteristics of the
French and Chinese cultures.
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The project descriptions in this book are preceded by a code,

which is the internal classification system of Architecture-

Studio. The letters refer to the location of the project and this is
followed by a number which indicates the specific project at this

site. If the letter code is followed by a dash this indicates there

was more than one project. An index at the end of the book lists

the 1 200 project codes which sum up the work of Architecture-
Studio since its inception.
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Contemporary architecture has long since ceded to the cult of
the “genius” —the creator whose every gesture speaks of art and
originality—a man with a hat like Frank Lloyd Wright, a man with
little round glasses like Corbu. The very presence of the “starchi-
tect” brings media attention and political acceptability, at least
until budgets get out of hand. Even beyond the rarified world of
such famous figures, the commonest organization of architectural
offices revolves around an individual whose name is put forward
at the front, even if that person is not always involved in the
projects concerned. This is not the case with Architecture-Studio,
which was founded in 1973 in Paris. Its twelve partners do not put
themselves forward as individuals and in the very real equality that
they have established lies the first reason for the longevity and
continued, or rather increasing, presence of the office'.

Starting from a conceptual approach, projects are discussed
in weekly meetings in Paris, and each partner is free to comment,
to make proposals, and thus to participate in the final result.
Speaking of the early days of Architecture-Studio, Martin Robain
says, “Our ideas had to do with equality and sharing.” To this day,
the structure of the firm is not pyramidal, but consists of a more
horizontal layering of responsibilities, with the partners, associates
and other architects who work for Architecture-Studio all partici-
pating in what might be best called an eco-system, rather than an
ego-driven quest for fame. No single architect working for the firm
can be identified as the “inventor” of the concept or the form of
a building; rather theirs is a participatory process that ultimately
resembles that of a natural system, where each person or entity
plays a role in creating the final result. The work of the office, and
indeed its list of partners, speaks to what was defined from the
outset as an open, international approach, one that retains a “mili-
tant” view about the role and usefulness of architecture. The point
has never been to change the world, but to create buildings that
are an integral part of their site and their neighborhood, somehow
not only rooted in the earth they are built on, but also contribu-
ting to their environment, making it better in ways that are not
only aesthetic, but also social. This approach inevitably means
that the office eschews the stylistic foibles that have so marked
the evolution of contemporary architecture from Post-Modernism
to Minimalism and beyond. If the partners reject the idea of the
architect as artist, they do all agree that time and its users may
find that a well-conceived building is indeed a work of art. Each of
their works is based on the programmatic requirements, ecology,
economics and innovation as those terms are defined by the
context concerned. Context for them is not just a matter of aligning
rooflines or window patterns; it is also about achieving a deeper
appreciation of each project, an appreciation that can also delve
into the historical background.

For Architecture-Studio, being “international” has more than
one meaning. Members of the team, including partners, are from
a number of different countries, ranging from Peru to Syria.
Additionally, from the time that their European Parliament buil-
ding made it clear that they could handle very large-scale projects,
the firm has been building extensively outside of France, inclu-
ding China, the Middle East and, more recently, Africa. A sense
of openness, which indeed characterizes the office itself, is an
essential element of their approach to work in other countries.
With their base in Venice at the Ca’asi, they have organized nume-
rous exhibitions that have focused on developing parts of the
world, from China to Africa and on to the Middle East. Not only do
they acknowledge that each of these areas has its own characte-
ristics, but they have actively sought not to impose their own point
of view but to learn from the contexts concerned. As they say, in
Africa ecology is not so much a matter of avoiding excess energy
use or pollution as it is an issue of pure survival. In China or the
Middle East, they have combined their sensitivity towards the
historic context with the needs, or even desires, of emerging coun-
tries to be fully modern.

SABAN-—BLURER "X VERBR—XER “X77
RIEEFRENZREZARTRNOENCIEE — LT —INE
¥, BEXERFB=R - HREB - KR BE-S)\BERSR, Bk
RERNRM. BIR “BHERRNIT" BVHMEBRSIEENXE, B
AR ERARN, XMMREDFREMBKRITZAI. BIEN
AXLBARBENZE AR, RELNBRASSIAAENREUTA
BImE, HEMEILERERBENAEF, BERAR—EAL
ESRLEMBP, R, 1973FRUTFERIVEEASERN I
EHAENLIER. EN+_IERAFREESMARIEN
TR, MEBBEENFE, WINSIEEAZBE/HAENTRHR
M, BRUMRE, BIBNSSHBRBEM

STHOPHNBHAECRAR ERINE, MERBBTE, &
ISKABIEBRREN, BITER, MIDERELRR. €I
RAEASRRATEZNWHN, BT - SHiR: “HNOBEUMA
S¥ENREEFX" , BS, ZATNRBDORRREZFEEN,
MEBEBEDASRAINAERD, EKA. GEXFUKREME
RIMESSBTIEP, MABRRLERMBNERTSSE, MABE
ARRALESBERREETY T . REBTAAIRNNERIMI L
WEXABRSBBRBRANBN LR “QIBE™  AZEARPETA
AR BN RASRIEERM. THEERETZISKANIE, M
—HBMBEXARSARMAERCNSN, HP, WXTFER
NAESERRE “Hli” HFX, ZMRFBATREHER, M
BRSO A BB RINGE KIERSE D, EFE0E
EL, BRAMNRETENNREUE, dNNHMNERRBREHER
R, ESHUBBHNERZN, FAEMMEH K. XWOETER
BHRESSHOUE L EREMBIIA E X BIRE £ X LUKRFE T FE
BERABRANREZPENB LHER. WRIREKASE ST BIRITE]
BZARROBRE, HBIERANERIUERFP RN —EERISIEN
BAEXME—HZAE. 3TINBEHBESH. S0
FAARTER, MXERXREESBRNDARNBUER. BRI
AR FEFBNBNEBELSBENERHAD, ERSXNME
RNERNTHEX, RPEERERNSHEDELERNTE,

NFEEASBATIERMNS, “Birft” BEZIHSN. BA®K
REESKAREFRTER (MHEARATD . I, METMIY
RAERNRANRTHKE, RBEE, ZITEEEEDVEERATIR
B, ZIEZE-BEEELINIKETRT, BEPE. PF,
RO RBIEMN. TEZXASHMESTRANESHBIE, X098 |
it EEMER ARG THERHET BEANGE. SSHEBE

HEIBNCA'ASIZARBIEBELZMDEDAZHRERL, BUEA
FEETHERSHEHRRPHR, MPERIPRUKRIEM. #E1]
BN —TIXEESENRR, HNBRIKENSECHNR,
MEBMBRMEPF Y, ENMIIETR, £FMN, ETSHIRE—
it e I ZEERERASRNOR, FURER —PEENEFD
WMo APERPRMX, THEEERENDHELENAORIBA, RET
BEMNIMERE BN EBLENE K.

7  Architecture—Studio / JEEASBR TIEE



ji0
L
~
| ol
0
5
0
3
o
o
s
=

8




References to the economic consciousness of Architecture-
Studio have several implications. Working within an established
budget, and indeed offering a client more than they expect, is a
part of their understanding of economics. So, too, is the related
idea of an economy of means, whereby superfluous additions are
consciously rejected. Interestingly, this includes some aspects of
high technology that are often added to buildings, perhaps in an
effort to demonstrate how up-to-date they are. Architecture-Studio
takes the position that technology must be part and parcel of the
architecture, of the project, not something that is tacked on for the
sake of proving an interest in contemporary means and methods.
It might be said that the firm’s sense of “economy” also takes tech-
nology into account —what is truly useful and integrated into the
architecture is surely present, whether the means employed are
of recent invention or of a more established variety. For example,
for them, correct orientation and shading are more important than
a field of solar panels added to a roof, though they never exclude
the use of technological means when they are justified.

Architecture-Studio has had a number of projects where exis-
ting buildings have been retained as the basis for new uses, or as a
transition into modernity. In contrast with some of their well-known
colleagues, their goal has never been to erase the past, but rather
they seek to embrace what is clearly another element of context.
Where architectural quality exists they acknowledge and amplify
this, reworking circulation patterns, making use of interstitial
spaces to stimulate the activity and flow of users. Here again,
the image of the creation of an eco-system, most frequently
in a dense urban environment, is one that is appropriate. Their
sense of rootedness and movement in the city has also led them
to be active in the area of urban planning, in the sense of enlarging
their vision of an individual building in order to take into account
broader swathes of future communities.

Shared responsibility, openness, a sense that architecture
still has a social meaning —these guiding ideas are combined at
Architecture-Studio with a broad sense of the economics of buil-
dings and of context, whether the context is historical (defined
in terms of an urban environment) or even beyond into the realm
of city planning. Imagine architecture that is not the fruit of one
ego, but of openness and sharing. Imagine a building that is fully
rooted in its environment, not only echoing its real context but
also defining it, designed and built with a sense of respect for
all concerned. Perhaps this is a way forward for contemporary
architecture, which critical references to style and “isms” have
ignored for far too long. And what if ego and fame were less
important than the quality of the architecture? Rather than being
a kind of foreign body imposed on a city, what if a new building
was instead to be an integral part of an eco-system that the archi-
tecture itself helps to define and invent? This architecture is not
“organic” in the sense of imitating nature; it is natural in the sense
that it seeks to an active part of what already exists and what
is to come.

Philip Jodidio
May 2016

1. Architecture-Studio was awarded the Chaptal Construction Committee
and Fine Arts Prize in 2016.
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Born in New Jersey, Philip Jodidio studied art history and

economics at Harvard. In 1979, he became the Editor in Chief of

the French monthly Connaissance des Arts, a position he held until

2002. A specialist in contemporary Architecture, Philip Jodidio

has published over 100 books including the Architecture Now!

series (Taschen), and monographs on such influential architects

as Tadao Ando, Santiago Calatrava, Norman Foster, Zaha Hadid,

Richard Meier, Alvaro Siza and Renzo Piano. His body of work

has served to bring contemporary architecture to the fuller attention

of the general public in numerous countries.
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Founded in Paris in 1973, Architecture-Studio is based in Paris,
Shanghai and Venice. The firm has a team of 150 architects, planners
and interior designers, representing 25 different nationalities,

who support the 12 partners.
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The international presence of Architecture-Studio is particularly
strong in China. Architecture-Studio China, which managed by
Vincent Hannotin, Pan Li and Ying Chaojun, pursues Architecture-
Studio’s philosophy. It combines the ideas and characteristics of the
French and Chinese cultures.
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which is the internal classification system of Architecture-

Studio. The letters refer to the location of the project and this is
followed by a number which indicates the specific project at this

site. If the letter code is followed by a dash this indicates there

was more than one project. An index at the end of the book lists

the 1 200 project codes which sum up the work of Architecture-
Studio since its inception.
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