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PREFACE >




These two projects demonstrate the different
approaches EGDs may lake 1o create expenerioss
that are positively memaorable.

Keep two key ideas inmind as you review the great
work. of the: designers featured In this book: spacial
awareness and possibilities for collaboration. Be
Inspirect by these deas and vatious approaches,
and congider sharing them with the young designers
in your life.

For further infarmation, the Scciety for Experantial
Graphin Deslgn (SEGD) has a quarterly magazine,
regular meetings, and compstitions. SEGD also
provides valuahle natworking opportunities. and
recognition of design luminares. Amang the talented
imdivicluals who contributed to this field are the
recently deceased Massimo Vignalll and Deborah
Sussman. Each [nspited generations of desigrers
thraugh their subtle and bold projects.

| urge you to learm from the examiples in this book

and others o discover new allies in your work to
rmake the warld a better place,

Jan Lorenc

Roswell, Georgia, USA
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Hotel Vincci Gala
Barcelona

Design agency: TBI Architecture & Engineering
Responsible

Designer: Miguel Jordd (Director TBI), Stefan
Richter (Architecture), Gregor Mertens (Design
and Interior design), Carlos Mir (Technical
Architect)

her: José Hevia Blach

Client: Activ-Group

Country: Spain

The Hotel Vincel Gala is a four-star hotel with
78 rooms, bar, restaurant, meeting rooms, and
various terraces, situated in a period building

in Barcelona's Eixample district. To resolve the

otel

problem of different languages o

guests, graphic design contains a reduced
signage of pictograms designed especially

for this hotel, inspired by the handwriting of
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Salvador Dali
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habitaciones 601-614

habitacions /rooms

habitaciones 501-514

habitacions /rooms

habitaciones 401-414

habitacions /rooms

habitaciones 301-314

habitacions /rooms

habitaciones 201-214

habitacions /rooms

habitaciones 101-114

habitacions /rooms

fy bar-terraza

I; bar-terrassa /terrace

restaurante

salasde reuniones

sales de reunions
conference room
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Boutique Hostel
Forum + Café

Forum

Design ager STUDIO UP + DGD (Damir
Gamulin Design)

Designer: Dami
‘ yrapher: Damir Zizi¢
Cliert; TURISTHOTEL, Zadar

/. Croatia

Gamulin

The Zadar Peninsula. Roman Forum. Between
the St. Anastasia's Cathedral and the
Archeological Museum. The place of intervention
is Bruno Mill 's office and housing complex from
1964, which has been converted into 37 rooms
with 111 beds. The existing spatial limits were
transformed, using new drywall geometries
Colour rasters, rhythms of ceramic tiles, glossy
varnish, acrylic reflective boards and tinted

mirrors, to create a new relation towards the

antique, modernistic heritage and nature. The

program is gradually transitioned from the private

to the public — with the continuous hallway of
the chat room, the installed court-yard pavilion
which becomes a meeting-place where guests

and tenants can exchange their global/l

experience and in the spact
located on the intersection of the Cardo
Decumanus, between the diabolic reflections
where every character finds it W space, its
own chair and its own reflection
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