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Preface

Since September 2017, the Bellini Museum has
been conducting a series of exciting cultural and
artistic projects with the Shanghai Himalayas
Museum, of which the bedding could be dated

back to ten years ago.

I was honoured to be invited to the Himalayas Centre
ten years ago to attend the completion ceremony
of the new Shanghai Himalayas Museum. I believe
it was highest courtesy in both Chinese and the
western culture. At that time, the then curator, Mr.
Shen Qibin and I had an agreement that he would

invite me to China again when things were ready.

Time flew to the spring of 2016, when Mr. Shen, with
his wife, paid a visit to my museum in Florence.
Though it had been a long time, I had a premonition
that an exciting adventure was about to begin at the
moment I saw through my old friend’s eyes. It could
be the magic of art and culture that connects our
destinies. As a guest, I witnessed the opening of the
new home for the Himalayas Museum, but I had
not expect that it would be indeed the home for the

Bellini's collections in China after years.

This is out of the very aspiration that studies and

co-operations between Italy and China can be

Luigi Bellini
Director of the Bellini Museum in Italy

promoted through the establishment of a permanent
mechanism. The vast Chinese audiences are, thus,
offered a long-term opportunity to appreciate and
compare both Chinese and the western cultures,
for a better understanding and interpretation of
the art histories of the two great cultures. The
beauty of art not only lies in the visual stimulation,
but also the underlying appeal. Just as two people
communicating with each other, whose ultimate
goal is not simply the exchange of information, but
rather the stimulus for the creation of new ideas and

behaviours.

China and Italy are both ancient civilizations with
high appeal. China has its unique ceramic art,
which has been introduced to Europe through the
Silk Road. Especially, the blue and white porcelain
had led the aesthetics and fashion in Europe and
stimulated the evolution of ceramics in the West
and the Middle East as well. The Renaissance in
Italy, with the humanism as the fundamental idea,
renovated the world view of human beings, and has
finally influenced the modern and contemporary art

in China.

The masters of the Renaissance, have been admired

greatly like the stars. In addition to our admiration,



we never stop trying to approach them, or letting
them get closer to us. Only in this way are we able
to reach their souls, and to be inspired to create the

new renaissance of our own times.

To this end, the Shanghai Himalayas Museum and
[ have officially launched the great project of “the
new Renaissance”, bringing the Bellini” artistic
insights and efforts of generations from Florence
to China. We are aiming to initially and mutual-
beneficially promote the cultural exchange to a

new height.

The Bellini family has been trying to convey the
idea that “Art is the most beautiful melody of all
times, and culture as the memory of a nation is
the lifeline of its history”™ . Here, I would like to
express my sincerest gratitude to all the staft and
related institutions that have devoted great efforts
to provide such a wonderful opportunity for us,
to exhibit the highlights of the western culture
in China and communicate with each other. This

exhibition belongs to all of you.
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Preface 1

Shen Qibin
Former Director of Shanghai Himalayas Museum.
Chairman of the Board

The Neo-Renaissance

in a Present

Continuous Tense

The Renaissance, as an extensive and profound
humanistic revolution, has made a magnificent
epic chapter in the human civilization. Its glory
has been shining around the world through more
than five centuries, continually enlightening the
new generations. Being a milestone of human
civilization, it plays an even more significant role
as a beacon in society today where the human are

confused in the loss of humanity -+

The greatest contribution of the Renaissance is to
have broken through the darkness in the Middle
Ages, i.e., liberating people from the God to
trigger the revolution across the Europe, in terms
of humanity, freedom, and science. Significant
changes had taken place in the fields of literature,
philosophy, painting, sculpture, architecture,
mathematics, physics, astronomy, navigation,
medicine, education and so on. The Renaissance
directly led to the Enlightenment, which then
brought about the Industrial Revolution to the
western hemisphere in turn. It energized the
revolution to unleash a far-reaching influence that

changed the world.

At the turn of the era, a more comprehensive and
profound social revolution is accelerated by the
rapid development of science and technology. The
human civilization, again, is facing remarkable
development opportunities as well as equivalent
severe challenges. Renewal, subversion and
reconstruction of the human society will be driven
by a series of significant social issues such as the
global interconnection, the information revolution
and the artificial intelligence. Our society is
experiencing a popularity of materialism,
thinking money first. The new economy, new
modes and new technologies in the globalization
have changed our lifestyle completely, causing
a possible confusion and loss in spirit. When
recalling the Renaissance that happened more than
five hundred years ago, we can still be inspired to
reflect thoroughly on the truth and reality of this
age with great changes. That is, to return to the era
when human are oriented to the essence of life.
All attempts of changes against the truth would
do harm to mankind, making them confronted
with danger and harm. That is the bottom line to

prevent mankind from falling into the abyss. We



embrace revolutions and innovations, but with
rationality and caution to control and explore, so
that sufficient and systematic researches can be
done in preparation for such great changes. This
is indeed the premise and ideological basis on the

application of the Renaissance in today’s world.

The goal of this exhibition is to demonstrate the
Renaissance and its influences on later generations,
more than to merely display works of the masters,
so that the audiences can learn from history
and reflect on themselves. We are grateful to the
generous support from Mr. Bellini. In addition, it
is a great honour to cooperate with Museo Ideale
Leonardo Da Vinci. It is a spiritual feast presented
by Zendai to exhibit the original Renaissance works
in China. Meanwhile, I would like to express my
gratitude to all the participators who have made their
efforts and contributed to the exhibition, especially
the superior departments in charge and all the
cooperative institutions. It is the joint effort from all
of you that ensures the success of this exhibition.
Following the first step toward the future, we will
keep exploring to fulfill the historic duties of great

importance...
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Luigi Bellini’s father Mario Bellini with Bargellini, the
famous former Mayor of Florence, who succeeded
in rebuilding the city of Florence after the disastrous
flood of 1966. While the Bellini family financially

supported the restoration of the artworks

Luigi Bellini with his father Mario Bellini in the 1970s
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Conversations

Shen: Mr. Luigi, what do you think of your family, especially

your family inheritance?

Luigi: We do not have many members, but everyone in the
family has done significant things in terms of humanity
and made his/her own contributions. Our family members
have been scattered in different parts of the world. They
have been of great importance to the cities they live in and
have left valuable things with significance. After hundreds
of years’ inheritance, the most important thing left by
our family is not the money but the documents. However,
it is a pity that a large part of the documents had been
destroyed in a flood, and only a few have been left. My
grandfather rebuilt on Santa Trinita (Holy Trinity Bridge)
that was destroyed after the Second World War, as it had
been one of the symbols of the city. After the flood, we
didn’t only give money to people who suffered from the
disaster, but also bought instruments of production so that
people can make their own living. Our family pays more

attention to the humanity than money.

Shen: The Bellini family has such a long history and you
are the only inheritor in Italy at present, is there anyone

else in your family?

B: So far, there are only two members in the Bellini family
of my generation, my cousin and me. My cousin lives a
modern life in the Caribbean now. Thus, only I am still

active in the field of antique and art. My cousin is the

on the Inheritance
of the Bellini Family

BZa - BT 1944 EHARNE

The Medici villa of marignolle where Luigi Bellini was
born in 1944



