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Part 1

Meanings of Art

Pre-reading Activities
Reading Tips

1. Prediction
This skill is used for predicting or guessing about an article
based on its title, subtitles, illustrations, etc. before reading
it carefully so as to recall any experiences and associated
knowledge, and determine the type of the article, likely and
unlikely topics, and so on.
2. Skimming
This skill is used to glance rapidly through an article to
determine its main idea by focusing your eyes on the beginnings
and ends of paragraphs.
3. Word Attack Skill — Guessing the Meanings of Words from
Their Synonyms
This skill is used to guess the meaning of an unknown word
according to a similar word or phrase or sentence in meaning
before or after it. For example,
“They are very polite and courteous.”
“We think of carpentry as being a product of the hand, or
skill.”
4. Reading Purpose — Reading for the Main Idea
When reading, we should have a clear purpose — reading for
fun, for a piece of information, or getting the general idea of a



Meanings of Art

paragraph or an article. With the last kind of purpose in mind,
we may use such strategies as prediction and skimming so as

to achieve our objective effectively.

Words and Expressions You Have Learned

| > mathematics > demand > controversial
> quality > extreme > consider
> subject > impersonal > method
> weight > response > system
> labor > geometry > role
> challenge > fan > require
> aspect > entirely > handle
> reflect on > peak > subjective
> relationship > strike > rather than
> purchase > architect > balance
> enlarge > on the other hand > engineering
> sense > term > standard
> experience > flesh > |lend
> share

Focus Questions

1. What is art?
2. Based on the title “Meanings of Art”, can you predict what the
writer’s definitions of art will be?

Reading Task
Try to get the main idea of each paragraph by skimming the be-
ginning and end before careful reading.
Para. 1

Para. 2

Para. 3
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Fig.1 MICHELANGELO
Moses [c. 1515-16]

o N OO P

Meanings of Art

Art is many things: ability, process, and product.
As ability, it is the human capacity to make things of
beauty, things that stir a delightful sensation in us; it is
creativity. As process, art is the act of drawing, painting,
sculpting, or composing photographs. As product, art is
the completed pfint, statue, structure, or tapestry. Art
also has meanings — it can be defined as that which is
beautiful or true, or that which expresses the universal
or elevates the commonplace. But we shall explore some

others below.

Art as Product of the Hand, the Mind, and the
Heart

2

We think of carpentry as being a product of the
hand, or skill; of mathematics as being a product of the
head, or intellect; of love as being a product of the heart,
or emotion. These are extremes, of course. Carpenters
can intellectually perceive new woodworking methods
and love their labors. Mathematical puzzles have
their ardent fans. But it is in the visual arts that skill,

intellect, and emotion fuse in creation.

3_ Artists must have the technical skills to ply their

media. The painter must be able to mix colors and
handle the brush. The sculptor must be able to chisel

stone, carve wood, or model clay. Painters and sculptors
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must have the intellect to perceive underlying relationships and
harmonies in objects. Architects must understand some rudiments of
engineering. It is emotion that transforms an artist’s perceptions into
deeply felt experiences that demand aesthetic expression.

Let us look at Michelangelo’s Moses (Fig.1) to understand how
the hand, head, and heart work in concert in art. Imagine the manual
skill of stone carvers, who chisel, abrade, and polish in order to
fashion illusions of flesh, drapery, and hair from material that is
very much unlike any of these. Consider the vast intellectual grasp
of the weight of human history, of anatomy, and of geometry that is
required to wring such meaning and form from marble. And reflect
on the emotion that must be invested in works that are so expressive of
emotion.

It has been argued that all great art involves hand, mind, and
heart. In many works of art it seems that one or two of these factors —
skill, intellect, or emotion — predominate. In others, as in Leonardo da
Vinci’s The Last Supper (Fig.2) and Pablo Picasso’s Guernica (Fig.3), we
are struck by the balance of the three.




Fig.3 PABLOD PICASSD Guernica (1937)

Art as Source of Intellectual Stimulation

6__

7.

In addition to stirring the emotions and the aesthetic sense, art
makes one think. Beautiful or controversial paintings, sculptures,
structures, photographs, films, and crafts trigger series of associations.
We think about what the subjects of art are doing, thinking, and
feeling. We reflect on the purposes of the artist. We see some thing or
person through the eyes of another individual. We seek to trace the
sources of our own emotional response; we advance our self-knowledge

and our knowledge of the outside world.

- The role of the intellectual aspects of art perhaps reaches a peak

in works like the gardens of the Japanese and modern Conceptual art.
In Conceptual art, rather than represent external objects, the work

is fully conceived in the artist’s mind. In Art as Idea as Idea, Joseph
Kosuth photocopied and enlarged the definition of an abstract term
from the dictionary, lending it a tangible quality. Conceptual art
wordworks like these seem to comment on the impersonal information
systems of the modern world. Naturally they pose a challenge to the
formal premises of art and stir an intellectual response in viewers.

A second motive of Conceptual art is to counter the



commercialization of art. At its most extreme, the Conceptual art

product exists only in the artist’s mind. Therefore, it is entirely

subjective and incapable of being purchased. On the other hand,

Conceptual artist Lawrence Weiner did sell the following concept to

a patron, who installed it himself: “A two-inch-wide, one-inch-deep

trench cut across a standard one-car driveway.” Before finishing this

article, let us share the verbal content of a Robert Barry wordwork:
All the things I know

but of which I am not

at the moment thinking —
1:36 p.m.; June 15, 1969

We presume that there are a number of them.

Word Bank

capacity /kapasity/ 1.
creativity /kriertivity/ n.
sculpt /skalpt/ 2.

compose /kompavz/ w.

print /prnt/ n.
structure /straktfa(r)/ n.
tapestry /taepistr/ n
elevate /elvert/ v
woodworking /'wud'wski/ n.
ardent /adont/ a
perceive /pasiv/ .
underlying /andslamy/ a.
rudiments /rudmonts/ n.
aesthetic /isfetik/ a
manual /menjual/ a
abrade /dbred/ v

illusion /il(jjuzon/ a.
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drapery /dreipor/ n.

anatomy /onztomi/ n.
wring /rm/ o

invest /mvest/ .
expressive /ikspresiv/ a.

predominate /pridomimnert/ 2.

strike /stratk/ o.

stimulation /stimjulefon/ n.

craft /kraft/ =
trigger /triga(r) ».
series /sworiz/ .
individual /mdividjval/ a.
trace /freis/ o

external /ikstanl/ a.
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1 Part 1

advance /advans/ o {eit counter /kaunta(r)/ ». Fxt
represent /reprizent/ » i patron /peitran/ n. (ZAR) HEBIA
source /sas/ n K install /mstl/ ». L]
conceive /konsiv/ o HAEH trench /trentf/ n. ¥
photocopy /fautaukopy/ . EE) presume /prizjum/ o. e, fee
tangible /tendsebl/ a. bEp i) definition /definifon/ n. EX
formal /fomal/ a SMER, TER L 8 viewer /viua()/ n WA
premise /premis/ n. (£ driveway /draivwer/ n. FLH 2R
motive /moutiv/ n. il

Structures

1. It is in the visual arts that skill, intellect, and emotion fuse in creation.
(An emphatic sentence. The part “in the visual arts” comes after “It is”
and is emphasized, and “that” introduces the remaining parts of the
original sentences).

BEE. “Itis” ZEREERBNS, XEEEKR “in the visual arts’, i “that” #5153,
EEEAFNIEEEES .

2. It has been argued that all great art involves hand, mind, and heart. (“It”
used as preparatory subject)

“It" MESEITEE, BLLBRIER 2R, th4h, “It has been argued that ...” BRI
= “‘that” ZBERAMINMS. “It+sABiE +that ...” R—#ERSDE, it has been
found that ..., It has been pointed out that ..., It is as— sumed that ..., &.

Notes

1. Michelangelo /mikela:ndzelo:/ X FFEFIE B (1475—1564), BAFINZ EXMHNER. MERNER
I, MASRRELURRBANERRZ—, (ERFAU(KE ) BERZBAFEREXLIR ENEE
BE. XLEEMT (242 18Y), HPhaFE(ehsl),

2. Leonardo da Vinci /liwna:dou do 'vintfi/ ZIBMZE - X - 5557 (1452—1519), B AR Z S H<ATEARY
ER. KPFRER, BRIANNELEURRFEANERSK A Z2—. BREGNEER (RIS ) 1
(BEHBRE) . FH—SRNERNTRM, MSEFSEENRE, RITKBTIFSIMES, HP—
ARSI EH EHLBIL.



