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It is an acknowledged truth that Chinese traditional art is both extensive and profound.

On this land of China in the east of the world, the civilization spanning 5,000 years has given birth to
numerous artists and countless superb artworks. If a selective introduction should be made, the first choice
will certainly be the form of visual art, because the eyes are the most important and intelligent human
sensory organs. In order to introduce such exquisite art forms to people without any background in Chinese
culture and people lacking perceptual experience in art, we have to painstakingly pick and choose. Out of
consideration that the works must truly be the products of the wisdom of the Chinese nation, created by
ordinary Chinese, and they must be unique Chinese art forms, permeate with the aesthetic ideas of the
Chinese culture, we finally chose Chinese painting, calligraphy, paper-cut, embroidery and knotwork, and
wrote this“ Introduction to Chinese Art Series "from these five aspects.

Written specifically for foreigners interested in Chinese traditional culture and art, this series begins with -
easy-to-learn techniques and incorporates the cultural understandings of the Chinese nation to reach the
goal of “entering the theories with skills”. This series, with each art form presented independently in one
book, fully demonstrates the cultural background and artistic features of each art form through carefully-
chosen works, with step-by-step guidelines for practice and the provision of basic tools and materials
for completing homework. The writers of this series have abandoned the traditional curriculum design
format of emphasizing techniques and skills; instead, they help learners to enhance their experience of
Chinese culture by selecting lively, interesting and easy-to-do mode of operation and by including relatively
representative case-oriented homework. It is hoped that the learners, at the end of the course, can basically
complete their corresponding works, successfully experience the artistic practice, and acquire a relatively
complete cultural impression.

Each book in this series is written by a professional teacher in a Chinese art academy. “Chinese Painting”
is written by Chen Weihe of Guangzhou Academy of Fine Arts; “Chinese Calligraphy” is written by Wu
Huiping of Guangzhou Academy of Fine Arts;“ Chinese Paper-cutting "is written by Lii Xiaoshan of
Guangzhou Academy of Fine Arts; “Chinese Embroidery” is written by Zhang Xiao from the School of Art
and Design of Guangdong Industry Technical College; and “Chinese Knotwork” is written by Li Dongfeng
from the School of Fine Arts of Shaanxi Normal University. The whole series is presented in Chinese-
English bilingual version in hopes of providing overseas people, who love Chinese national art, a window for
them to see Chinese traditional art and a bridge for them to experience the beauty of Chinese national art.

We hope that the Chinese civilization can spread far and wide through this “Introduction to Chinese Art
Series”. It is both a responsibility and a privilege of our generation to do what we can for the continuation
of Chinese culture! We sincerely hope that more people can approach Chinese art and understand Chinese
culture through this set of books!

Chen Weihe
On July 26, 2015
In the Institute of Fine Arts Education

of Guangzhou Academy of Fine Arts
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In China, the written characters are not only
symbols of the language but also artistic carriers
that accompany people’s life. They are called poems
without words.
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Tips:

During the Spring Festival, every family in China will
put up large or small pieces of paper written with the
Chinese character “#%” (blessing) on doors, walls and
lintels. The character “4%”has the connotations of
“praying for blessings” and “enjoying a life of ease
and comfort”. Spring Festival couples are also called
“antithetical couplets written on doors”, “antithetical
couplets” and “paired antithetical phrases”. It is a
traditional cultural convention of the Chinese people
to express their good wishes for the new year with neat,
antithetical, concise and delicate words.

LamgnyEE

Blessing — the dream of ordinary Chinese people
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That the writing of Chinese characters was able to
become the art of calligraphy is closely related to the
tools and materials used. These, collectively named
the “four treasures of the study”, are also commonly
called writing brush, ink-stick, paper and inkstone .

L4k AL
The Writing Brush Used in
-Calligraphy
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Dating back to the Neolithic period in China
reputedlly,the writing brush has a history of several
thousand years. The motifs and patterns on painted
pottery objects were done with the writing brush on
greenware, but the existing earliest calligraphic work
on paper in China is the Ping Fu Tie by the great
master Lu Ji of the Western Jin Dynasty.
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