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¢35 Preface to The Wisdom of the East Series 97

Cultural exchanges are of significant importance to the existence
and development of human society. Mr. Ji Xianlin once pointed out
that cultural exchange was one of the major driving forces for the
progress of human society. It is inevitable that communications
and exchanges will occur among different cultures. As a result,
the interaction and mutual enrichment of cultures contribute to the
formation of a diversified world featured by cultural prosperity.""

The cultural exchange between China and ASEAN countries,
in the trend of mutual communication and interaction, also boasts
of its own unique strengths. First of all, China borders many
ASEAN countries both by land and by sea, and intermarriage
and transnational settlement are common, all of which lay a solid

foundation for cultural exchanges. In addition, the “Maritime Silk

[1] Ji Xianlin, “Preface to Cultural Conflicts and Integration”, in Cultural Confiicts and Integration,
edited by Zhang Dainian, Tang Yijie, et al. Beijing: Beijing University Press, 1997, p.2.
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Road” developed by ancient China and other countries has helped
pave the way to a smooth economic and cultural exchange between
China and ASEAN countries.

People from China and ASEAN countries use different languages.
Thus, to conduct a successful dialogue in the cultural field requires
the involvement of translation and oral interpretation. Historical
records show that the oral interpretation among people of China and
ASEAN can be dated back to the Western Zhou Dynasty (1046-771
B.C.). It is also known that translation started to boom in the Ming
Dynasty, which was five hundred years ago.

In the past five hundred years, a large number of Chinese cultural
works were translated into many languages of ASEAN countries and
many of them have been integrated into their local cultures. China
has also translated a lot of works of ASEAN countries. Translation is
beneficial to inheritance and development of culture and upgrades
the cultural exchanges between China and ASEAN to a higher level.

As Mr. Li Keqiang, Premier of the State Council of the People's
Republic of China, pointed out in his speech at the opening ceremony
of the 10th China-ASEAN Expo held in Nanning in September, 2013,
China and ASEAN jointly created “10 golden years” of cooperation.
And he called on both sides to upgrade their cooperation to a new
level by creating “10 diamond years”. In October, 2013, General
Secretary Xi Jinping emphasized, in a meeting with Chinese
diplomats, the importance of introducing China’s domestic and
foreign policies to other countries and regions, and making Chinese
voice heard in the world. Xi also pointed out that “Chinese Dream”
should be connected with her neighboring countries’ dream of a
better life and with the development prospect of those countries so as

6 Yuan Song-Poems (Selections)



to build up a community of shared destiny. Against such a backdrop,
it's of both historical and current significance to translate Chinese
classics and introduce them to ASEAN countries.

Exchanges are reciprocal. According to The Book of Rites,
behaviors that do not reciprocate are not consistent with rites.
Like ASEAN countries, China has had excellent foreign cultural
works translated and introduced domestically, and also translate
and introduce to the outside world the essence of local culture and
thoughts. Guangxi Normal University Press, one of the top presses
in China that focus on enhancing the influence of the humanities,
made the decision to publish The Wisdom of the East Series. It is not
only a big event in Chinese academia, but also a necessary choice
for China and ASEAN to communicate with each other and enhance
mutual understanding. Guangdong University of Foreign Studies,
and Guangxi University for Nationalities, the main undertakers of the
translation project, are both national non-universal languages training
bases for undergraduates and boast strengths of ASEAN languages.
Cooperation between the two universities and the press will surely
facilitate dissemination of traditional Chinese culture to ASEAN
countries.

UNESCO officials hold the belief that cultural exchange is a
new phenomenon of globalization."! We hope that our efforts could
breathe the spirit of this historical momentum and help ASEAN
countries understand Chinese culture better.

Liu Zhigiang
January 25, 2015

[1] “Speech of Katerina stenou, Director of Division of Cultural Policies and Intercultural Dialogue”,
from East Asia’s View on World Culture. Beijing: Beijing University Press, 2004, p.3.
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Ge3 Preface ©90

As the representative literary genre in Yuan Dynasty, the Yuan song-
poems rival the Tang poems and Song ci-poems in the history of Chinese
literature. It is another peak of art in the landscape of Chinese poetry. The
wide range of subjects, the in-depth exposure of reality, the free form of
composition, and the approachable language style all combine to form the
unique Yuan features in ideological contents and artistic values. The Yuan
song-poem is an indispensable and precious heritage in the treasure house of
traditional Chinese culture.

The rise and development of the Yuan song-poems was not a chance
event. It was closely related to the social and political scenarios after the
Mongolian nobles occupied the central part of China. In addition, it was an
inevitable result brought by the inherent law that governs the development
of poetry and a continuation of the Chinese poetic tradition. China in Yuan

Dynasty boasted of vast territories and economic prosperity. The rise of the
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urban class and the vernacular literature provided fresh subject matters and
rich ground for the song poems. Yet the rulers exercised strict control and
oppression over the literati of the Han majority and this brought about dras-
tic changes on their views of life and values. These changes combined with
the popular culture gave rise to the emergence of Yuan song-poems whose
language is approachable, straightforward and hilarious.

In general, there are two categories in the Yuan song-poems: one is the
Jjuqu, or the drama song poem, which consists of verses, prose, plots and
action prompts; the other one is the sanqu, or the detached/miscellaneous
song, a new poetic form with unique literary significance and values. Most
of the song poems collected in this book fall into the second category, and
there are also a few excerpts from the drama song poems.

Sanqu consists of xiaoling and taoshu. Xiaoling is usually a single short
song, and taoshu is a suite that is constituted of several songs of a single
stanza, all belonging to a single mode.

The form of sangu shares many similarities with that of the Song
ci-poems. Yet rhyme is more frequently used in sangu and the metrical re-
quirements (including verse structures, number of characters, tonal patterns,
etc.) of the sanqgu tunes are stricter than that of the ci-poems. The rigorous
requirements are also flexible and open to change. For example, the author
can add fillers in a verse line, and extra sentences can also be incorporated
in a suite. That explains why readers sometimes find two poems different
in the amount of words, albeit in the same tune. In this way, the author not
only guaranteed the basic patterns of a certain tune, but also enriched the
quality of the poems with vividness of everyday life and free expression of

thoughts.
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“Secularity” is the exclusive feature of Yuan song-poems. The unique
and free form greatly enlarged the range of the subject matters. The names
of the tunes alone will fill the readers with a strong flavor of everyday life
and the characteristic of the times: “Chattering Song,” “Universal Joy,”
“Dry Lotus Leaves,” “Sheep on the Slope,” “Red Embroidery Shoes,” etc..
Moreover, the style of the love song poems is more brave and vigorous. No
wonder the Yuan song-poems enjoy such long lasting popularity.

Many song poems were lost in the process of circulation. According
to Mr. Sui Shusen, the editor of The Complete Works of Yuan Song-Poems,
more than two hundred authors left their names. In addition, over three thou-
sand and eight hundred xiaoling, and over four hundred taoqu are available
to modern readers. There are unrecognized scholars who lament over the
world, tired travelers who suffer from nostalgia, men of letters who concern
the fate of the country, recluses who live in mountains and groves, lovers
who bravely write about love, and ladies in chambers who yearn for their
beloved husbands. Though the amount of the Yuan song-poems is much less
than that of the Tang poems or the Song ci-poems, the themes of this partic-
ular genre are no less significant, if not more extensive and profound.

It is worthwhile to mention that there appeared a group of well-known
authors with the emergence of Yuan song-poems. Guan Hanqing was fa-
mous for his unaffected and unrestraint writing style. In Ma Zhiyuan’s
poems, readers were impressed by the in-depth thoughts on life, the mag-
nificent conceptions and the refined language. His “Sky Pure Sand, Autumn
Thoughts™ was considered as “the best song poem of the Yuan Dynasty.”
The profound meanings and elegant style in the poems by Qiao Ji and Zhang

Kejiu enable them to rival the famous Tang poets Li Bai and Du Fu. There
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