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Korea's contemporary history can be characterized as “lame”
because the country was struggling to strike a balance be-
tween the fast-pace of government-led industrialization and

the slow-pace of realizing a democratic civil society. But after

the late 1980, slowly but surely, changes started to burgeon...

With the start of the 1990's, those serving in the architecture
community started to contemplate on self-purification and

self-reflection in terms of their role within the community.

The 1990’s: Ideology and Ideal

1. Social Role of Architecture

The "social movement in architecture” in the 1980's was
practiced by young architects, including the “Society of
Young Architects (1987)", dreaming of a progressive society.
The movement unfolded in an organized manner, aiming
to achieve the following: define the social responsibility of
architecture with regard to negative by-products of eco-
nomic development such as social corruption or disparity;
the need for architecture to communicate with the society

based on the defined social responsibility; and identify how
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architecture can do its “share” in society. Such a movement of
the architecture community coincided with a changing civic
consciousness. Groups of young architects were especially
active in the 1990's, raising their voice and communicating
their thoughts within the architecture community as well as
the whole society. The Korean Society for National Architec-
ture, which launched in 1994 with Chung Guyon as the first
chairman, made efforts to explore and put into practice the
social role of architecture. The Society continued its activities
well into the 2000's.

2. Self-consciousness of the Architect

2-1.The 4.3 Group and Korea'’s Contemporary Architecture
Activities of architects in the 1990's, were in the same vein as
social changes that were occurring. At the same time, some
architects formed a group to develop their views on architec-
ture through self-learning. In this way, these architects were
reshaping the landscape of Korea's architecture in the 1990's.
They have named themselves the 4.3 Group. The story behind

this name was interesting, albeit romanticized in that these 14



Architecture

ZRMB XA R QO@QEQOEEREQET%IE’]%%%
Tﬁﬂ]@ﬁj}“r 3BMA, I EFEENREHLRAE, I7‘J

RPN EREBEAIZSHA0Z S, FIABRTRRE
RBENEF, MAMNEI0F4[3RHT TE —RMER
B

M, R, B #w. BT, [HEE. HHE.

BXE. AFR BE THAE. TEHR. TREMXAL, i
MEENATHER @FRE—ERREANER, FEHFR
Wik, AZBIIR AR A, — D HETELE A Es R A

BETESELARBATHAXZEER |, 19925, 43825
HFE—NFEINgongE RRITIERX 247580 " BUNARARA
NEE. RARENTARRREARNBELRBRALRT

architects were in their 40's and 30’s, and that their first official
gathering was on April 3rd, 1990.

Kwak Jae-whan, Kim Byung-yoon, Kim In-cheurl, Do Gak,
Dong Jung-Keun, Min Hyun-sik, Bhang Chul-lin, Baek Moon-ki,
Seung H-Sang, Woo Gyeong-guk, Lee Sung-gwan, E ll-hoon,
Lee Jong-sang, and Joh Sung-ryong operating small studios,
frequently got together to review each other's work, engage
in discussions, and share their thoughts. One news outlet de-
scribed their activities as “something that invigorates the spirit
of the Renaissance within Korea's contemporary architecture”.
The first official exhibition of the 4.3 Group was held in 1992 at
Ingong Gallery under the theme of "Architecture of Our Time".
The theme demonstrates the determination to reflect both
the artist's anguish on how the direction of Korea's contem-
porary architecture will be set, as well as on what will be the
social role of architecture. Activities of the 4.3 Group were not
limited to holding exhibitions, but also included organizing
seminars, going on architecture tours overseas, as well as pub-
lishing their work. Such activities seemed to have contributed

greatly to their prominence and progressiveness.
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Members of the 4.3 Group focused on materializing their
architectural language. Joh Sung-ryong, who actively in-
troducedthe concept of “landscape” to architectural space,
incorporates a more evolved meaning of “sustainability and
restoration of landscape” into architecture. Seung H-Sang,
who presented his language of “Beauty of Poverty”, is fasci-
nated with “landscript” which focuses on the essence of land.
Min Hyun-sik, Kim In-chul and Woo Gyeong-guk have respec-

"ou

tively chosen "margin’, "emptiness” and "nonexistence” as
their architectural languages. They also underwent evolutions
and continued to gain notoriety. The 4.3 Group had a big im-
pact on the architecture community of Korea and established
itself as the “trend-setter” in Korea's contemporary architec-
ture. After the year 2000, the 4.3 Group ended its “collective
movement” and focused on its members engaging in their
individual work. This has led to a more diverse and colorful
topographical map of Korea's architecture. Such change may
have come about because of the call of the time — need for a

universal order of expanding the base through the architect’s

individual activity, rather than through the organization's col-
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lective influence.

2-2.The Design Education of the Architect

The 4.3 Group opened the “Seoul School of Architecture
(SA)"in 1995. The school offered education programs for
identifying and fostering new architects. Joh Sung-ryong,
implicit leader of the 4.3 Group, offered the basement of his
workplace (addressed 287.3 Yangjae-dong), as venue for many
excellent lectures. Korean and foreign architects, as well as
humanities experts including Rem Koolhaas, Laurent Saloman,
Kazuyo Sejima and Johan Hye-Jeong were invited to lecture at
SA. The lectures were part of the effort to spread the ideology
of architecture. The activities of SA expanded in 1997, when
the Kim Swoo Geun Foundation took part in operations of

the school. SA was moved to the Secretariat of the Kim Swoo
Geun Foundation located within the corporate building of the
SPACE Group. From then on, the fostering of the next genera-
tion of architects was pursued at full-throttle. This education

program was operated for 10 years, and then was formally
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Seoul Arts Center, Seacho-gu, Seoul, 1988, Kim Seok-
Korea, Gwacheon, Gyeonggi-do, 1986, Kim Tai-soo chul
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institutionalized by becoming annexed to the Department of
Architecture at the Korea National University of Arts.

The 4.3 Group's program on “Re-education in Architecture” is
related to the social trend of opening “graduate schools of ar-
chitecture”, espousing to offer professional education to foster
architects. The graduate school of architecture established at
Kyonggi University, Hanyang University, Kyunghee University
and Konkuk University benchmarked professional design
education programs such as The Harvard Graduate School of
Design. The graduate school of architecture program gradu-
ally lost its momentum in 2002 with the introduction of the
five-year bachelor of architecture degree program. Regardless,
the graduate school of architecture program, along with the
education program at SA, played important roles in facilitat-
ing changes in Korea's architectural design.

Aside from members of the 4.3 Group, many young architects
participated as studio critics at the Seoul School of Architec-
ture, among them being Yi Jong-ho, Kwon Moon-sung, Kim

Hun and Kim Jong-gyu. Kim Jong-gyu graduated from the AA
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School in the UK and worked at the office of Florian Beigel,
introducing European architects to Korea. Kim Hun, who
studied at the University of Michigan in the USA, returned to
Korea and designed unconventional forms by implementing
a unigue architectural language. Kwon Moon-sung empha-
sized communication with society and expanded upon the
concept of “open architecture”. After working for 10 years as
the last disciple of Kim Swoo-geun, Yi Jong Ho opened his
own practice, where he pursued the design of a friendly and
gentle architecture. Yi also served as a professor of architec-
ture at the Korea National University of Arts and a dean at the
Seoul School of Architecture, and conducted many studies on
the architecture and urban environment of Seoul; he passed
away in 2014 to the regret of many architects.

In addition to the activities mentioned above, architects were
engaged in architectural practices to advance social justice.
Kim Seok-chul and other prominent figures in the architecture
circles of the day, assumed leadership to launch the “Group

Preparing for the Future of Architecture” (1993), in which

SookeunZ SHWEARE, STFEHAE, 200245, FRE
Park Sookeun Memorial Museum, Yanggu, Gangwon-do,
2002, Yi Jong-ho
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members of the 4.3 Group also participated. This group called
for architects to undergo self-reflection and to assume their
social responsibility. It strived to establish an "honest” archi-
tectural culture by organizing symposiums and publishing
white papers on housing problems and urban development.
This movement was inherited by the younger generation of
architects, and the essence of the movement was reflected in
the activities of the "Korea Architects Institute”, an organiza-

tion existing under the institutional umbrella.

3.The Political Sociology of Architecture

Inherently, architecture cannot be free from the influence of
the political power of the day. Thus, it grew and developed
along with its relationship with different regimes. In the mid-
1990's, around the time of the 50th anniversary of Korea's
independence from Japan, many facets of society expressed
their opinions on their perception of the history surround-
ing Japan. This led to the so-called “setting the history

right” movement. In addition, the government launched the
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“Gyeongbokgung Restoration Project”. Against this backdrop,
the issue of the "demolition of the Japanese Governor General
Office Building” in Gyeongbokgung emerged as a hot potato
in Korea. The Japanese Governor General Office Building

was used as the office space of Japan's Governor General.
After its independence, Korea declared the establishment of
the Korean government from this building. From then on, it
was used as the Central Government Building for around 40
years. Furthermore, for 10 years after that, it was the National
Museum of Korea, housing the spirit and soul of the Korean
people. Rhee Syng-man, the first president of Korea, probed
the possibility of demolishing the Governor General Office
Building, but even his military regime did not attempt to do
so because of strong national sentiment and budget limita-
tions. Fast forward to the period of Kim Young-sam’s admin-
istration. At the end of his presidency, he made a decision

to demolish the Japanese Governor General Office Building
under the justification that Korea has to liquidate the vestiges
of Japanese colonialism. In spite of considerable opposition,

the demolition plan moved ahead. Finally, on August 15th,
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National Assembly Hall, Yeouido, Seoul, 1975, Kim Jong-soo
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1995, marking the 50th anniversary of Korea's independence,
the demolition began with the removal of the dome. By

the next year, the building was completely removed. With
that, the Japanese Governor General Office Building became
forever lost in history. Around that time, Korean society en-
gaged in heated discourse on the issue of removing buildings
constructed during Japan's colonial rule of Korea. Experts in
many disciplines including architecture, urban development
and history, could not go against strong arguments or pro-
posals to demolish such structures. If an expert, engaging in
a discussion between demolition and retainment, argues for
retainment, he or she will in some cases be attacked as having
pro-Japanese sentiment and public opinion will be swayed to
stigmatize that person.

In 1994, the War Memorial of Korea was erected in Seoul. The
building was marked by controversy from the beginning of its
establishment to the completion of its construction. In 1993
there were controversies over whether the name “War Memo-
rial” was appropriate, with some promoting the building’s

function be changed; however, the building was eventually
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completed as planned. Moreover, the construction and de-
molition of many national public projects at the time suggest-
ed that architecture was still at an immature stage, ultimately
unable to overcome the political and social environment.

The 1990's was a period of change for Korean society, with
different forces impacting it, and diverse opinions expressed
with differing positions coexisting. Accordingly, this period
opened a new chapter in Korea's architecture in terms of its

role in society.

4. Global and Glocal

4-1. Activities of Foreign Architects in Korea
“Internationalization” and “globalization” emerged as key
buzzwords of the 1990s, a period which was dominated by
capitalist economic logic. In 1997, Korea was hit by the finan-
cial crisis. Furthermore, even though trade liberalization led
to the advance of the West in the Asian market, the Korean
conglomerates (chaebols) continued to grow despite these
difficult times. The growth of corporations was tied to the ad-

vancement of architecture. In the early 1990s, Samsung com-
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missioned Frank O. Gary — an architect who at the time had
been attracting attention as a deconstructivist architect — to
design the Samsung Museum of Modern Art on the site of the
TBC Culture Center near Unhyeongung in downtown Seoul.
However, the construction of the building was canceled due
to problems with the site and public opinion regarding the
“placeness” of the site. Afterwards, Samsung invited foreign
architects Rem Koolhaas, Jean Nouvel, Mario Botta and Terry
Farrell for the planning and design of a mixed-community
facility in Hannam-dong, Seoul. After experiencing delays due
to the financial crisis, the use and the design were altered and
“Leeum”, Samsung Museum of Art was established. In addition
to these instances, beginning in the 1990s foreign architects
began to more frequently take up projects in Korea. Among
them were Thom Mayne of the US firm Morphosis, who de-
signed the “Sun Tower” — a multi-use facility in front of Ewha
Womans University — and British architect Richard Rogers,
who designed the “SBS Headquarters” in Mok-dong.

4-2.The Return of Korean Architects from Abroad

Ever since western architecture was introduced in Korea, it
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was always the case that foreign architects took part in archi-
tectural design projects in Korea. Meanwhile, from the end of
1980's, many Korean architects who have studied and worked
overseas, started to work on a wide variety of projects in Ko-
rea. This has served as a new stimulus for Korea's architecture
community. Kimm Jong-soung studied at the lllinois Institute
of Technology and learned from Mies van der Rohe, and later
worked at his design studio. Having served as the dean of
the IIT College of Architecture, Kimm Jong-soung is the only
person in Korea to have learned directly from Ludwig Mies
van der Rohe, Firmly established in his field of work, Kimm led
the design culture of Korea's public facilities and high-rise of-
fice buildings. Yoo Kerl practiced architecture which was rich
in expressing the sensitivity of structural aesthetics via the
use of steel and glass. He championed the so-called "warm
high-tech” method in his work, which includeed education
facilities and religious facilities, as well as his recent work of
designing the administrative building of Seoul Metropolitan

City. Woo Kyu-seung, Kim Tai-soo and Son Hak-sik operated
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Kyobo Life Insurance Research and Training Insti-
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their architectural firms in the US, but actively participated in
projects in Korea.

During this era, the first generation of Korea architects who
studied, settled and worked overseas began to expand their
practices to Korea. The young architects who left Korea in the
1980s and 90s to study overseas returned to Korea in force
after completing their studies and gaining experience abroad,
and began to widen the base of architecture culture in Korea.
After studying at Montana State University and Harvard
Graduate School of Design and practicing architecture in the
United States, Cho Byung-soo returned to Korea where he
became absorbed with the task of respecting the order of the
existing topography. Kim Jun-sung, who matured his under-
standing of architecture while working at the offices of Alvaro
Siza and Steven Holl, focused his work on maintaining the
integrity of architecture. After studying in Michigan, Kim Hun
and Lim Jae-yong returned to Korea from the United States
and began to craft their own unique language within their

work. | Min and Son Jean studied in Italy and began their pro-
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fessional careers at Studio Francesco Venezia. Choi Wook who
returned to Korea after having been active in Venice, fused
the tradition of Italian architecture into his work to create his
own, unique architecture.

In addition to these, many other architects familiarized them-
selves with architecture culture overseas, and upon returning
to Korea, contributed to the evolution of Korea's contempo-
rary architecture. Their post-return activities brought a new
impetus to Korean architecture during a time when access to

information on “world architecture” was limited.

The 2000’s: Universality and Publicness

1. Conservation and Regeneration of Time

Some criticized that liquidating vestiges of Japanese colonial-
ism including the demolition of the Governor General Office
Building was a distorted perception of history. With the start
of the 2000's, such situations entered a new phase. Korea
introduced a system to register buildings constructed in the

modern era as cultural properties, in order to conserve and
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Cheonggyecheon stream, Seoul, 2005
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use these buildings from the recent past. In 2002, the corpo-
rate building of Korea Electric Power Corporation (formerly
the corporate building of Gyeong Seong Electricity Company,
1928) was registered as Cultural Property No. 1. Since then,
many buildings of the modern era have been recognized to
have value in conservation. This system of registering build-
ings of the modern era as cultural properties is characterized
to have the dual purposes of conservation and utility. Hence,
the so-called “spatial-temporal regeneration of architecture
through conservation and utilization of buildings of the mod-
ern era” has been established as the new wave of architec-
tural culture in the 2000's, This refers to the regeneration of
architecture — injecting new vitality and life in the incumbent
architectural environment.

After Japan colonized Joseon, the Hansung District Court-
house was changed to the Gyeongseong District Courthouse
(1928). Located south of the pedestrian road along the stone
wall of Deoksugung, this building's occupancy was changed

to the Supreme Court of Korea after Korea's independence.

11
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The building was renovated in 2002 and became the Seoul
Museum of Art. In Myeong-dong in downtown Seoul, there
used to be the Myeong-dong Art Theater, which opened in
20009. It originally opened as Myeongchijwa Theater in 1934
during Japanese colonialism. Later, it was the National Theater
of Korea for 40 years, and then from 1975, it was used as office
space for a financial institution. The government later bought
this building, repaired the interior, and regenerated it as an
arts theater. The former Seoul Station building lost its function
when the Seoul KTX (bullet train) Station was newly built. It
was later reborn as the Culture Station Seoul 284, serving as

a cultural space that encompasses diverse genres of culture,
including exhibition and performance.

Such initiatives were actively pursued in many places. As early
as the 1990's, the central and local governments focused

on erasing traces of Japanese colonialism. But in the 2000's,
they have started to free themselves from obsessing over the
modern history of Korea, by making efforts to devise many
regeneration programs with the aim of shedding new light

on the architectural culture of the modern era. In some cases,
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they went as far as to pseudo-restore buildings which have
already been demolished — by reproducing the demolished
building on the site. This is a case of distorted economic logic
in which these buildings are restored for the sake of urban

activation and tourism marketing.

2. Another Dimension of Regeneration

There are many ways of applying the concept of regenera-
tion to architecture. But, in this case, the concept of “restora-
tion”, which is about reviving the vestiges of the buildings
when they were first built, is very important. Rah Sang-jin
(1923~1973) is one of Korea's first-generation architects, who
was very active after Korea's independence. In the latter part
of his career, he designed the Seoul Country Club House.
The regeneration work on the Seoul Country Club House is a
good example of the “restoration” concept.

The Seoul Country Club was originally the site of royal tombs
of the Joseon Dynasty. During Japanese colonialism, it was
turned into a golf course. Later, in 1970, the site was trans-

formed into the Children's Grand Park, and the convenient fa-



