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Preface

The fundamental difference between the human and other animals is the ability to
think using symbols. The initial graphic symbols signaled the beginning of human
civilization. Hence the human visual senses were given with distinguished perceived
responsibility. The visual image turned into the most important and elementary way for
human cognition, interpretation, and record of this material world. It was also the
foundation to activate and guide the abstract thinking capacity of humans. With the
evolution of human language, image and text, which were mixed and complement each
other, became the two different formulations to express the human world and the two
main tools to communicate the human spirit and deliver emotional message.

The visual culture era brought about by the modern information technology further
strengthens people's dependency on the visual senses and is quietly changing people's
ways of cognition, thinking and expression. Visual literacy is gradually becoming an
absolutely necessary literacy of people in the modern society. Every day we confronted
with a variety of visual information, but most people have not seriously thought much
they really comprehend it. Especially how those graphs and images of pure art complete
the record and transmission of human spirit and emotion and its visual form touch
people's hearts. Are there no more simple ways to help ordinary people grasp the basic
laws of artistic graphic form?

Conventional visual arts education and graph reading paradigms rely more than on
the description in the language. To appreciate the visual art, most people will be troubled
by the text message of artistic graphs and images, such as cultural differences, historical
background, age of creation and schools, but ignore its own form and structure of image
as well as more important significance in visual and psychological experience.

This book attempts to face the artistic graph and image created by human from a new
perspective. In a condition of fading the related art history background knowledge of
visual arts, a new graph reading paradigm summarizing the law of human visual artistic
graph is proposed through a systematic arrangement of their form and combined with the
psychological interaction of rational and emotional tendencies in the process of creation
and appreciation.

Artistic graphs and images are the visual distillation of human nature and the
window to display and spy upon the mind of human. An effective summarization of the
artistic schema not reduces our praise and admiration for the artistic creation of
predecessors, but it also helps us to obtain more enjoyable information from the visual
arts created by past humans and to deliver more deeply into the human communication
and sentiment of them, through the more primitive visual Sensory experience.

Hope fully this book will not repeat the mistakes of the majority of past art theory
books which lead visual arts into the fog of abstraction, but clear the vision to help
people to eliminate their visual puzzles, enhance processing and thinking capability of
visual information, and open a door to think and appreciate visual arts from a new view
point.
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