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Unit 1
Glimpses of Artistic Worild

B ackg round sssssssmscasmesnrs

Art is a boon “befalling” human beings as mortal creatures. Through arts and artistic
forms, our perception and imagination of the universe stretch further into the next era, and
then magically become immortal. The traditional and conventional classification of Art or
Arts usually confines the artistic realm within such fields as drawing, painting, sculpture, and
so on. But as civilization evolves, human imagination and aesthetic taste are diversifying.
Our definition of art gets widened. Such forms as music, motion picture, photography; tattoo,
logo designs, martial art, to mention just a few, all represents our imagination and feeling of
this world and its cufture. To no less extent these forms and skills, in an artistic and
imaginative way, express the ideas of a particular culture, class, society, and the individuals
who exercise these crafts.

Part| Intensive Reading

Directions: There are four passages in this part. Each passage is followed by some questions or
unfinished sentences. For each of them there are four choices marked A, B, C and D. You should
decide on the best choice and mark the corresponding letter.

6 o R o el o o PEAPS sl o o o 8 f y Iy
%IJ%—D ? a A g < < Y_Ig}o ?Jg%a OQ = OQ > ol
)
P Passage 1 T

{  Music Represents a Living Z
3 History of America Y
oo pAv phee e phee pAne phye phee e e AW

Music is a very important part of our lives. Music is for dancing, drinking, eating, loving
and thinking. Some songs remind us of our childhood or youth. Others remind us of the people
we love. Many important occasions, like weddings and funerals, have special music. Every
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nation has a national song like the American The Star-Spangled Banner.

In the US, high schools and colleges have school songs too. Music is a part of the history of
America. It expresses the problems and feelings of its people.

As the years pass, the music grows and changes. Modern science has also changed music.
Inventions like records, radios, movies, electric instruments, tape recorders and videos have
changed the way we play and listen to music. They have helped to make music an important form
of international communication.

American music, from the earliest folk songs to modern “pop”, is known around the world.
Music is one of America’s most important exports. It brings the people of the world together.
Even when people cannot understand the same language, they can share the same music. .

Many people learn and practice English by singing songs. Understanding American music
can help you understand American people, their history and culture. So, as the song says, “Put a
dime in the jukebox, baby.” Let’s listen to the music.

The first American music

Native American lived in America before Columbus arrived. They had songs for many
occasions and they used drums and other musical instruments. Dancing and music was an
important part of their life and their religion. You can still hear native American music and see
dancing at special festivals.

The first British people who came to America were very religious. They came for religious
freedom. Their songs were simple and they did not use musical instruments in church.

Soon other people with different forms of the Christian religion arrived in America. They
brought different kinds of church music from Europe and they used musical instruments like the
organ and the piano in the church.

Not all early music was church music. Some people liked to drink and dance. Many drinking
places opened and fiddle music and European songs entertained the people.

American farmers soon left the east coast to begin new farms further west. The farms were
big and far apart. There were not many towns or churches. Religious leaders, called preachers,
rode horses around the country and brought religion to the farm people.

To bring the country people together in a large group, these preachers held “camp meetings”.
These religious meetings were held in big tents. Sometimes thousands of people went to hear the
preachers. Camp meetings often went for several days. Popular religious songs were sung and the
music was very lively. People clapped their hands and tapped their feet to the music.

The first camp meeting was held in 1800 and they are still held today. Many pop stars, for
example, Elvis Presley, first learned to sing and to love music at these meetings.

Early black music

In the South there were large cotton farms called plantations. Growing cotton was very
hard work. Slaves were brought from Africa to work in the fields. The white slave owner did not
let the slaves have drums. They knew that Africans could use drums to send messages. They were
afraid that the slaves would help each other to run away.

Most slave owners did not let the slaves practice their African dances or their religions. All
the slaves had to become Christians. They sang in their own churches on Sunday. They sang
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white religious rhythms to the music. We call these songs “spirituals”. Some spirituals told about
the hard life of the slaves or their wish to run away.

Although the slaves could not do African dances, in church they clapped their hands and
moved their whole bodies. Today, black religious music is called gospel music.

In Louisiana and the city of New Orleans the slave owners were French. They let the slaves
and the free black play drums and horns. They also let them keep their African dances. Black
musician in New Orleans put European musical instruments and songs together with African
rhythms. They made a new musical sound which was later called jazz.

Many of the first jazz instruments were home made. Black people also made rhythm with
their hands, feet and bodies. Later black brass bands, in the French style, became common. These 10
bands played at special times like weddings and funerals. This new music was called New
Orleans jazz. Some white bands played it too and gave it the name Dixieland jazz. You can still
hear this early form of jazz in the city of New Orleans.

The slaves were set free in 1865 after the Civil War between the North and the South. Since
that time black gospel music and jazz have become an important part of popular music in
America.

(817 words, from American Music, by Sonia Eagle, Longman)

Notes s

N s

fiddle ». violin /MRE

gospel music a type of religious singing popular among black Americans & & /K

jazz n. a type of music with strong rhythms, originally created by African American musicians
Bt

jukebox ». ¥ B3 AMEHL

New Orleans F¥/RE, N TS HZAMERET, Hraratbimme, JulmpEwssr &R,
RAEMBRKEIET, AO7H, A—FABA, BHAARE LREATE]

plantation #. a large area of land where sugar, coffee, rubber, etc. are grown Fi#

spiritual ». a religious song originally sang by blacks in America R #K

The Star-Spangled Banner B %MEHK CEEETO

Questions 1 ko 5 are based on Passage 1
1. According to the passage, the first British people coming to America sought for
A. purchasing black slaves
B. native American music
C. religious freedom
D. not mentioned
2. Why were the slaves not allowed to use drums by the white owners?
A. Because the slaves would help each other to run away by using drums to send messages.
B. Because the slaves were not Christians.
C. Because the slaves would fight with their white owners.
D. Because the slaves would use drums to fight with each other.



3. We can conclude from the passage that many black slaves in US believe in
A. African religion
B. Native American religion
C. Christianity
D. nothing
4. The music made by black musician in New Orleans is later called
A. spirituals
B. gospel music
C. folk music
D. jazz
5. Which of the following music types is Not religious music?
A. “Camp meeting” music.
B. Dixieland jazz.
C. Gospel music.
D. Spirituals.

o
?J%,Dé(’a e & e oo %D s dye o8y o5 by o8

:%?5 Passage 2 i

D 7

: A Drief History of Tattoos @
N N I N N Rl = Tl S )

&

Tattoos didn’t spring up with the dawn of biker gangs and rock “n” roll bands. They’ve
been around for a long time and had many different meanings over the course of history. Let’s
sketch out the anecdotes of tattoos, their purpose, and just how they were created.

For years, scientists believed that Egyptians and Nubians were the first people to tattoo their
bodies. Then, in 1991, a mummy was discovered, dating back to the Bronze Age of about 3,300
B.C. “The Iceman”, as the specimen was dubbed, had several markings on his body, including a
cross on the inside of his knee and lines on his ankle and back. It is believed these tattoos were
made in a curative effort.

Being so advanced, the Egyptians reportedly spread the practice of tattooing throughout the
world. The pyramid-building third and fourth dynasties of Egypt developed international nations
with Crete, Greece, Persia and Arabia. The art of tattooing stretched out all the ways to Southeast
Asia by 2,000 B.C. The Ainu (western Asian nomads) then brought it with them as they moved
to Japan. Elsewhere, the Shans of China introduced the craft to the Burmese, who still weave
tattooing into their religious practices.

Around the same time, the Japanese became interested in the art but only for its decorative
attributes, as opposed to magical ones. The Horis — the Japanese tattoo artists — were the
undisputed masters. Their use of colors, perspective, and imaginative designs gave the practice a
whole new angle. During the first millennium A.D., Japan adopted Chinese culture in many
aspects and confined tattooing to branding wrongdoers.

4




In the Balkans, the Thracians had a different use for the craft. Aristocrats, according to
Herodotus (500 B.C.), used it to show the world their social status.

Although early Europeans dabbled with tattooing, they truly rediscovered the art form
when the world exploration of the posi-Renaissance made them seek out new cultures. It was
their meeting with Polynesian and American Indian tribes that introduced them to tattooing. The
word, in fact, is derived from the Tahitian word tattau , which means “to mark”.

British explorer James Cook is responsible for bringing the term back to Europe following
his 1769 South Pacific voyage. At that time, the marked bodies of these indigenous people
intrigued Europeans so much that there were displays at fairs and circuses.

Why Tattoo?

Most of the early uses of tattoos were ornamental. However, a number of civilizations had
practical applications for this craft. The Goths, a tribe of Germanic barbarians famous for
pillaging Roman settlements, used tattoos to mark their slaves. Romans did the same with slaves
and criminals.

In Tahiti, tattoos were a rite of passage and told the history of the person’s life. Reaching
adulthood, boys got one tattoo to commemorate the event. Men were marked with another style
when they got married. When the Turkish Ottoman Empire ruled Bosnia, all the soldiers were
tattooed by military authorities in order to recognize them in case they ever chose to leave.

Later, tattoos became the souvenir of choice for globetrotting sailors. Whenever they would
reach an exotic locale, they would get a new tattoo to mark the occasion. A dragon was a famous
style that meant the sailor had reached a “China station”. At first, sailors would spend their free
time on the ship tattooing themselves and their mates. Soon after, tattoo parlors were set up in the
area, surrounding ports worldwide. Always a superstitious lot, they would sometimes mix in
gunpowder with the ink, as they believed it held magical powers of prolonged existence.

In the middle of the 19th century, police officials believed that half of the criminal
underworld in New York City had tattoos. Port areas were renowned for being rough places full
of sailors that were guilty of some crime or another. This is most likely how tattoos got such a
bad reputation and became associated with rebels and delinquents.

How did they do it?

In the Americas, native tribes used simple pricking to tattoo their bodies or faces. In
California, specifically, some groups injected color into the scratches. Some northern tribes living
in and around the Arctic Circle (mostly Inuit) made punctures with a needle and ran a thread
coated with soot through the skin. The South Pacific community would tap pigment into the
pricked skin using a small rake-like instrument.

In New Zealand, the Maori would treat the body like a piece of wood in order to make their
world-famous moko style tattoos. Using a small bone-cutting tool, they would carve intricate
shallow grooves on the face and buttocks, and infuse them with color. Thanks to trading with
Europeans, they were able to use a metal apparatus and apply more traditional puncture methods.

In 1891, an American by the name of Samuel O’Reilly patented the modern tattoo machine.
What he actually did is improved upon an engraving device called the “autographic printer”,
originally invented by Thomas Edison. This handheld contraption, as we know it today, makes a

5
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needle vibrate up and down very rapidly (approximately several hundred vibrations per minute).
The needle penetrates the skin around one millimeter in depth and injects ink into the skin at the
dermis level.

Pop stars have them, as do lawyers, professional athletes, soldiers, and mechanics — there’s
no social stigma attached to people with tattoos. Today, tattoos are a fashion statement more than
a means of intimidation. And it’s only natural that people want to discover how this trend started.

Samuel O’Reilly was the first famous contemporary tattoo artist. He set up shop in New
York’s Chatham Square and was very popular in his time. Tattoos were all the rage, all the way
to the financial crash of 1929. They became trendy in America again around World War II, with
the introduction of new designs like cartoon characters. Tattooing made another leap for the
mainstream in the *70s and *80s, when celebrities began sporting them.

In the last decade, the policy of global acceptance and worldwide communication has not
only made tattoos popular, but also omnipresent. With 5,000 years of tattooing tradition, nothing
indicates that this is a vanishing fad.

(1,024 words, from www.overture.com, by Bernie Alexander)

o

anecdote n. a short, interesting story about a person or an event 2%, 77

attribute ». a particular quality or feature #FfE

barbarian n. BfZ5 A

biker n. <dmE> people who ride a motor <E>WBFLEM A (URBEX —HKE)

contraption n. a machine or piece of equipment that looks strange Z4FHIZEE

dabble with to take part in sth. not very seriously ¥ /2, %

delinquent ». people with bad or criminal behaviour(esp. young people) iEik#E (LIRF D E)

derive v. be derived from sth. to come or develop from sth, M=+ ATAEH, RIET -

Herodotus 7 EI LKA T L1 (4 484—425B.C), BHRA “HH2R”, B (5
sy AT B R EE

mummy n. K JiR

omnipresent adj. present everywhere JCET ANZER)

ornamental adj. used for decoration F§-TZ&1fifK)

pillage v. to steal things from a place, using violence %), #ZF

rite of passage a ceremony or an event that marks an important stage in one’s life (¥EAN4EE
EHrBRD e, E=

stigma n. feeling of shame, disgrace Z5HE, Ht&

tattoo ». a picture or design that is permanently marked on a person’s skin 3L &

Thracian n. BEHHA, BRTIEREEMNERZ —, Y& HER MBI, mA S
HID. W% A A2 R IR SO A A e R E BT A

Questions 6 tv 10 are based on Passage 2

6. According to the second and third paragraph, which people are responsible for spreading
tattooing internationally?
A. Egyptians.
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B. Persians.
C. Japanese.
D. Asians.
7. According to Herodotus, the Thracians in the Balkans used tattoos to
A. decorate their body
B. mark the criminals
C. catch up with the fashion
D. show the social status they belonged to
8. The word “tattoo” is originally from
A. Creole
B. Greek
C. Polynesian word
D. Egyptian word
9. The practice of tattooing a man when he gets married may happen in
A. Japan
B. Tahiti
C. Inuit
D. New Zealand
10. Which of the following statements is True for the situation of tattoo since the 20™ century?
A. Bad name was still connected with people with tattoos.
B. Today, tattoos are usually a sign of fashion other than of intimidation.
C. Tattoo became in fashion in America again around World War II, with O’Reilly’s invention
of the tattoo machine.
D. Samuel O’Reilly’s tattoo shop was not well-accepted in his time.

e A A BA Pt b PR b b phve A P phee pAee
& 5
a3 Passage 3 2

-Ten ﬁlms That Your Children Ought to Seeé
P the thee 1w £5 phe the b phe b the thee e AT

It is an unusual mix. A cartoon about the Japanese underworld, a tale from Sweden and an
Iranian epic not available in UK. They are among suggestions for the top 10 films that all
children should see before they reach 14.

Fed up with the “demonisation” of the cinema, the British Film Institute has drawn to the
list to provoke schools and parents into studying of film as seriously as books and art.

“The predominant debate is about what children should not watch rather than what they
should”, said Cary Bazalgette, head of education at the BFI, whose list is part of its debate on
children’s cinema at London’s Barbican Centre.

“Good films are a vital part of our cultural heritage. They teach children to develop skills
involving narrative, inference and deduction of plot development, and recognition of character
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traits. It is important for children to see these films before 14 because that is the age after which
their cultural tastes tend to be established.”

Melvin Burgess, who adapted the film Billy Elliot into a book, questioned the project’s value.
“A list of books that children should have read is a bit doubtful because there are a lot of good
books out there, and the same is true of films,” he said.

But Michael Morpurgo, the former children’s laureate and author of more than 90 books,
said that provoking children to watch better films was good: “Children like to be challenged.”

Cary Bazalgette of the BFI gives her suggestion:

ET The Extra Terrestrial, US

Directed by Steven Spielberg

Released: 1682

A boy befriends a visitor from outer space who wants to “phone home”.

“A hugely successful American film, but without stars and with the courage to make the
power of love its central theme. The best children’s films maintain the integrity of a child’s
world.”

Billy Elliot, UK

Directed by Stephen Daldry

Released: 2000 )

A motherless boy, from a pit village begins to take his interest in ballet against the
background of the 1984 miners’ strike.

“A modern British film which breaks new ground of filin types.”

The General, US

Directed by Buster Keaton

Released: 1926

The hero risks his life as he pursues his railway engine, hijacked by spies during the
American Civil War.

“This opens up the world of silent cinema when stunts were done for real. One of the best
introductions to an earlier age of cinema.”

Hue and Cry, UK

Directed by Charles Crichton

Released: 1946

A gang of East End kids realize their favourite comic is being used as a means of
communication by bad guys and decide to hunt them down.

“Ealing films are central to UK’s cultural heritage: here the characteristic semi-documentary
style reveals London’s docklands and bomb site, but celebrates children’s solidarity.”

Kes, UK

Directed by Ken Loach

Released: 1969

A schoolboy in Barnsley tries to escape his working-class surroundings by training a
Kestrel.

“Perhaps one of the most enduring stories of the Sixties, this film may challenge children
used to action and excitement, but the focus and strength of David Bradley’s performance will
hold their attention.”

8



Kirikou et Sorciére, France/Belgium/Luxembourg

Directed by Michel Ocelot

Released: 1998

An African boy and a warrior seek out an evil sorceress who has devoured all but one of the
males in the village.

“Quite beautiful animated film. Funny and scary, but not too difficult or frightening for very
young children. The resolution is not achieved through violence or spectacle but through bravery
and tenderness.”

My Life as a Dog, Sweden

Directed by Lasse Halstrom

Released: 1985

A boy of 12, living with his brother and deadly ill mother, goes to stay with relatives in the
country where he meets strange characters.

“A wealth of Scandinavian film is suitable for children. This enduing classic is, by turns,
funny, sad and alarming.”

The Princess Bride, US

Directed by Rob Reiner

Released: 1987

A fairytale as told to be a bedridden boy: the beautiful Buttercuo is kidnapped and held
against her will in order to marry the bad Prince Humperdinck.

“William Goldman’s sparkling script from his own novel ensures complete pleasure from
end to end.”

Spirited Away, Japan

Directed by Hayao Miyazaki

Released: 2001

An unhappy 10-year-old girl moving house with her parents stumbles into the world of the
Japanese gods.

“Probably the greatest animator alive, Miyazaki’s films always indicate an alternative
reality.”

Where Is My Friend’s House? , Iran

Directed by Abbas Kiarostami

Released: 1989

A boy tries to return a schoolmate’s notebook he’s accidentally taken home but has no idea
of his address.

“No other director offers such fidelity to the dilemmas of childhood: the necessity of
negotiating adult impatience, rules, power games, philosophizing and indifference.”

(782 words, from English World, 2004)

Notes

i
e

bedridden adj. having to stay in bed all the time because of illness or old age & {HEMNA
demonisation ». IKAELL

20
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dilemma ». a difficult situation in which one has to make a choice F3%, PiRPIXERIHEH
East End £BAK, SRiE@EHIWLX, REHERKX

fidelity ». faithfulness and loyalty i, HEH

indifference . a lack of interest, feeling or reaction towards sb./sth. ¥i%, FEANTL
inference 7. the act of reaching an opinion based on what you know H#EHT, e

kestrel n. a bird that kills other creatures for food 4L

laureate n. HERFA CEH BEEBUFEE), ARFA

predominant adj. most obvious or noticeable T3 {1, HATHI

provoke v. to cause a particular reaction or effect ¥ie, F1K

solidarity ». support by one person or group for another because of shared feeling, aims Eifs
sorceress . a woman of magical power but evil spirits Z A, MEE

stunt 7. a dangerous and difficult action sb. does to entertain people, esp. in a movie ST
underworld 7. the people and society involved in crime in a particular place &, Bite

Questions 11 ko 15 are based on Passage 3
11. The BFI made out the list of the ten films in order to
A. make film industry more influential
B. get school and parents interested in studying movies
C. tell children what they should learn
D. make the public familiar with great directors
12. Melvin Burgess’s response to BFI’s list of films was
A. approval
B. suspicious
C. neither against nor for it
D. not mentioned
13. Which of the following movies is made by Great Britain?
A. Hue and Cry.
B. The Princess Bride.
C. My Life as a Dog.
D. Spirited Away.
14. Which of the following movies doesn’t have children as the leading characters?
A. The General.
B. Where Is My Friends House?
C. ET The Extra Terrestrial.
D. Kirikou et Sorciére.
15.1f we want to watch an animated film of quality made by Asian director, we can
choose .
A. Abbas Kiarostami
B. Michel Ocelot
C. Lasse Halstrom
D. Ken Loach
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