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ABSTRACT

To view the dialogic tendency of literary theories in perspective
in the new era of China from the process of Bakhtin’s assimilation
is a much neglected yet a rather interesting issue to research. The
literary theories in the new era of China have experienced several
rounds of transformation between old and new moulds. Thanks to
the breaking away from the shackles of political terms, it pursues
self-determination in dialogue in the world of “repetitive tone”;
Owing to the weakening function of ideology, it experiences the
cultural dialogue in a “carnival square”; Because of the penetration
of market economy, it seeks a sensible interpretation in meditation.
Therefore, literary theories in the new era of China have been oper-
ating in the way as following: textual narration—cultural carni-
val—philosophical thinking. However, such a literary tendency has
coincided with the process of Bakhtin’s assimilation in China. In a
word, the process of the assimilation of Bakhtin’s repetitive —
toned aesthetic ideology in China reflects the dialogical trend of lit-
erary theories in the new era of China.

The dissertation consists of four parts:

The first part summarizes the contents, delivering an overall
introduction to the situation of Bakhtin’s assimilation in China. In
the meantime, with the history as longitude and contents as lati-
tude, it clarifies the specific national conditions of China at the con-
verging point of the two and feasibility and inevitability of analy-

zing China’s literary theories through the retrospection of Bakhtin.
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Feasibility consists in: coincidence in time—not so long as can not
be reached; adjoining in space—though in different areas, but
within neighborhood; assimilation in ideology—similar experience
and mutual-aided history connect the cultural blood vessel. Inevita-
bility consists in: from the point of vertical historical periods, liter-
ary development itself requires that theory be put into practice so as
to solve the practical problems in reality; from the point of horizon-
tal time, diversity requires that we “use stones of other mountains
to develop the luster of a jade”.

The second part lays particular emphasis on examining China’s
acceptance of Bakhtin’s repetitive-toned novels of aesthetical litera-
ture at the level of narration. In the early 1980s, literature be-
stowed freedom to creation upon the writers because the deepening
of reform and opening policy in China. What is reflected in the lit-
erary works is no longer the sole voice of the writer but a chorus of
numerous voices. Topics such as emotion and personality are more
frequently presented in novels. Under the flag of “consciousness in
literary styles”, the emphasis of novels shifted from historical and
political narration to textual narration, which is rather narrow
compared to the previous one. The elements concerning structure,
logic, repetitive tone of spirits and so on in Bakhtin’s repetitive—
tone novels naturally become the interpretative terms in practical
creation. Among these, Wang Meng’ s novels and Zhang Jie’ s
“Theoretical Research on repetitive — tone Novels” are typical of
emphasizing “repetitive tone”. In textual world, not only do people
get the opportunity to read multi— clued narrations, but also get
the chance of peeping through the repetitive tone of man’s spirits,

The third part lays particular emphasis on China’s acceptance

of Bakhtin’s repetitive— tone novels at the aesthetic level. In the

2



B#eBE5REYR TS

ABSTRACT

early 1990s, because of the propulsion of the reform in economic
system and the formation of diversified cultural pattern, the devel-
opment of China’s literary theories is in close contact with the ma-
instream culture, elite culture as well as popular culture. Scholars
find that “repetitive tone” in textual creation is unable to tackle is-
sues in reality and that culture is the home of literature. Literature
begins to go out of text’s confine and step into the culture hall. It
follows that in the Bakhtin’s literary theories, “carnival” theory
with folk cultural quintessence embodied pops into Chinese critics’
eyesight. Follows are significant harvests in this aspect: the dialog
between Zhong Jingwen and Bakhtin, the construction of “literary
poetics” by Cheng Zhengmin as well as the debut of such mono-
graphs as “the research into Bakhtin’s carnival poetics” and “carni-
val poetics—Bakhtin’s literary thoughts”. In terms of literary crea-
tion, Mo Yan attempts the description of carnival scenes and mod-
els the image of carnival figures while Wang Shuo presents the car-
nival language style and the carnival phenomena become more pop-
ular. The cultural placating, as it were, turns out to be a bright
view in Chinese literary circle in the 90’s. The forth part lays parti-
cular emphasis on examining China’s acceptance of Bakhtin’s re-
petitive-tone novels of philosophy at the dialectical level. At the
end of 90’s, 20th century, the final establishment of market econo-
my brings people rational thoughts. In face of cultural structure
with three major powers, literature seems to lose itself. How to
endow literary theories with interpretative depth and how to seek
the superlative theoretical authority become the pursuit of critics?
The wave toward philosophical study on Bakhtin’s thoughts be-
comes popular. As a result, as the core of the entire Bakhtin’ s

thoughts, the “dialogue” was integrated into Chinese literary theo-
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ries. The theory on Bakhtin from the angle of philosophy is-on the
initial stage. Thus, literary theories at the level of philosophy in-
terpretation are sandwiched between science of culture, poetics and
linguistics and have not formed a system yet. But the historic trend
of dialog in “global village” seems irresistible, which arouses in-
tense repercussion of every ethnic group, every nation, every
scholar to defend the standpoint of culture standard. Scholars are
chasing voices of their own and try to present their personality to
the literary world. Then come such new theories as “New rational
spirit”, “communicative dialog theory” and “literary theory of dia-
log”. Under the background, no doubt that “dialog” assert of Ba-
khtin is the focal point of critics. Either literary creation or literary
remarks represent the trend. The well-known scholars such as
Qian Zhongwen and Bai Chunren etc convert to study the “dialog”
philosophy. In the “dialog” world, they bring about another dis-
cussion peak of acceptance of Bakhtin in China. Then Chinese liter-
ary theories walks out of singleness once again and manifests the
literary trend towards diversity, openness and comprehension,
while the meaning of dialogical methodology leads the science of art

to further development.
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PackpbiTHe HampaBiieHHsl [OHAJIOTHYHOCTH JIUTEPATYPOBELUECKOH
TEOPUHM KHUTAKCKOrO HOBOTO NEPUOLA IyTEM BOCIPHUSITHS 3CTETHYECKOTO
memiieHuss M. M. BaxTtuHa - 3To uHTepecHasi paGoTa, He CMOTPSI Ha TO
YTO 3TOMY HCCJIEIOBAHUIO YHEJSIeTCSl MaJjl0 BHHMAHHsSI B HACTOSILIEE
BpeMsi. Teoprsi KHTaUCKOTO HOBOTO TIEPHOJA M3MEHSIETCSI HECKOJIBKO Pas.
OHa ciieyeT 1o TaKOMy PyCJIy:paccka3d — KapHaBaJl B JIATEpaType -
¢duiocodbckoe MbIIeHHe. A aTa Teopusi KakK pa3  COOTBETCTBYET
BOCIIPHUSITHIO 3cTeThyeckoro wmbmiviennss M. M. Baxtuna B Kurae.
Opuum csioBoM, Bocipusitie Baxtuna B KuTae coofiaer o mosiBiIeHHs
HaTIPaBJICHHs] THAJIOTMYHOCTH B OGJIACTH JIMTEPATYPOBELUYECKOH TEOPUH
KHTaUCKOTO HOBOT'O TIEPHOJIA.

B nacrosiue#t paGore comep:kutcs 4 riaBbl KaK OCHOBHAS YacCTb.

I'naBa I: I'naBhasi 3amava 3akinoyaetcsi B TOM» YTOOBI PACKPBITH
06CTaHOBKY BOCIIPHSITHSI SCTETHKH IOJIMPOHUUECKOro poMaHa BaxTuHa B
Kurae. Hapsiny ¢ aTHM siCHO M Y€TKO ONpemesuTh 0Co00e peajIbHOe
cocrosiHHe B Kwutae © OTMETHTH BO3MOXKHOCTD M HEHM3GEIKHOCTBb
PacCKpBITHSI JINTEPAaTyPOBELUYECKOH TEOPHH KUTAMCKOTO HOBOIO IEPHOMA
yepe3 Teopuio BaxTuna. Bo3aMoxkHOCTB 3aKiniouaeTcsi B TOM, YTO BpeMsi
OIIMHAKOBOE; TEPPHTOPHSI XOTsl pa3Hasi, HO OJIM3Kasi; MBIILJIEHHE —
NONOGHOE HCIIBITAHHE, HCTOPHSI B3UMOIIOMOLIHs BCE 3TO COELUHUIIO
JIMTEepaTyPOBEYeCKOe KPOBHOE POICTBO MEXKAY IBYMsI CTOPOHAMH.
HensGexxHOCTb B TOM, 4TO He TOJIBKO Pa3BUTHE CaMO# TEOPHH TpeGyeTcst
TOTO YTO TEOPHUsI TECHO CBSI3aHA C IIPAKTHUKOM, HO M MbI HY>KJIA€MCS B

32MMCTBOBaHUH OINbITA Y IPYTHX BO BPeMsl ILUTIOPAJIH3MA JIATEPATY POBEICHHSL.
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Tnapa [l : Bocnpusatve BaxTuna Ha ypoBHe NOBeCTBOBaHHSI B
Kurae. B navane 80 — pix romoB 20 ~ ro Beka MHCATENH IOJTYYHIIH
TBOPYECKOE OCBOOOXKIEHMEe OJaromaps €LHHOM MNoJuTHKe. B pomane
GOJIbIIIE HET OLHOTOJIOCHBIX CJIOBs & BMECTO 3TOTO pa3Hble CJIOBA.
ITpoGiema © 3MOLHMSIX, O YEJIOBEYECKOH CYLIHOCTH OTKPbLIach B
pomaHax. PoMaHbI HU3MEHSIIOTCSI C HOPOXKEHHsI UCTOPUEH H TIOJIMTHKOH K
cratbe. B acrermke nosmdonnueckoro pomana DBaxThHa OCHOBHON
XapaKTep O 3MOLUSIX s MBIIIJIEHHSIX s [y XOBHBIX IEHCTBHUSIX CTAHOBHUTCSI
CJIOBOM UTEHHsI CETOLHSIIIHEH TBOPYECKOM NPAaKTHKH. B Tom uncie
pomaubl Ban MoHa, Teopusi MCCIIeTOBaHMST MOJMGPOHHYECKOTO poMaHa?
Uskan L3e cTaHOBSITCA TIPHMEpOM IOPOXKEHHMS * moJMboHHedH” .

Inasa [l : Bocnpusinve acTeTHKHM MONTHAGOHHYECKOTO pPOMAHA
Baxtuna mno smrepatypoBemenuio B Kwurtae. B JurepatypoBemueckoit
T€ODHHM,; B JIMTEPATYPHOM ~ MCCKYCTBE * KapHaBasl =~ TJIyOOKO H
[IIHPOKO TPUHUMAETCS.

Tmasa IV: Bocnpusite 8CTHKHMKHM —TMOJHM(QOHAYECKOTO ~ POMaHA
Baxtuna no ¢usocopun B Kutae. B Hactosiiell riaBe aHamaupyeTcst
xapakTep “ nmmamormuHoctd’ Teopuu Yamp Ukymsems. “ mmasor ”
CTAQHOBUTCSI M WCTOYHMKOM HIEOJIOTHH, M METONOM MBIIUIEHUS, X
[JIaBHBIM COJlep’KaHMeM. B KOHIle KOHIOBs ** AMAJior ~ HarpaBJisieT
JINTEPATyPOBELYECKYIO TEOPHIO KUTAHCKOrO HOBOTO IEPHOZa Ha IYThb
TUTIOPAJIN3MA s OTK PBITHS » CHHTE3A.

V3 BBILIECKA3aHHOTO MbI NPHILUIM K BBIBOLY, YTO 3HAUEHHE W
BJIMSIHME 3CTeTHKH Tmoiuponnyeckoro pomana M. M. Baxtuna

BeCbMa rpoMalIaHbl.
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