


2%k X ’%ﬁ(]llﬁ Trvie
* Y- hg w Ve
E & HSIW ERAR
PR T/
EEHmE: g
SCFRE: R
LI )
BB B
ERFE: P
gt B 4

:

&l

=

LR ARAL AR . R AT

(AT BB 15 fF4 . 310007)
Z%. 2EFEHE

WURR ;370 % o i L S A A RS R
ENR. #7iT4enfl

FraA. 850x 1168 1/32

ENSi. 1.75

EN%r. 1- 2000

1998 4F 9 H % — g

1998 4 9 H 8 — WK EN R
ISBN7 - 80536 ~ 552 — 0/) - 299

Ef. 80.00 7T
(FLAtt R E -, WA, RERMNB, EHA+LEREER)







The Artistry Appreciation of The Selected Master Pieces of Noted
Comtemporary Chinese Painters And Painting Techniques

Mr. Ming XueLin, Famous Flower—and-bird Painting Artist
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PREFACE
—By Liu Boshu (Director Of Chinese

Painting Research Institute)

Ever since, Chinese traditional culture in Jiangzhe area which is a distant
source and a long stream have accumulated so deeply. These wonderful places
which have a galaxy of talant altracted so many men of letters from Ming & Oing
dynasly to enjoy themselves so much as to forget to go home. They wrote a lot
ol marvellous poems and painted so many beautiful paintings to express their deep
love and Lhe elegant scenery of Jiangnan area. Somc of the arlists were handed
down because of their pure and vigorous paintings. Since modern times, it is so
prosperous in art circles in this area which is especially eminent by thosc [amous
artists, such as, Mr. Wu Changshuo. Mr. Iluang Binhong, Mr. Pan Tianshou. Mr.
Lu Yanshao, Mr. Lu Yifei, Mr. Zliou changgu. Mr. Fang Zhengxian and so on.

Today, the very famous artists like Mr. Gu Shengyue, Mr. Zhu Yingren. Mr.
Kong Zhongai, Mrs. Du Manhua, Mr. Tong Zhongtao. Mr. Liu Guohui, Mr.Zhuo
Hejun, Mr. Wu Shanming, Mr. Min Xuelin and Mr. Feng Yuan. are all the natives
of Jiangnan area. They were nurtured in the culture of hometown in their early
ages. Later. they concentrated all their attentions on Chinese painting. All of them
graduated from China Academy of Fine Arts which former names are Zhejiang
Academy of Fine Arts and National Art Training School. These artists remained -
in school as teachers to research art and 1o create wonderful Chinese paintings. As
many of their masterpieces have been displayed in great exhibitions home and
abroad. they have been becoming world—famous generally. Actually, the artists, -
who have unique styles and superb artistry, are nucleus of painting circles of
China today.

It is very importanl o constantly bring forth new ideas in the arts. As it is
the golden time between two centries, a new batch of gilled artists has emerged
in art circles and they paint variable masterpicces which make the art circles. are
overflowing with vigour. There's no limit to art and knowledge. 11’ s great
important to improve ihe artistry and to renovate the styles. That is the way 1o
draw better paintings. I trust that these artists will achieve great successes not
only by their solid foundations but also by their positive creations. They would
ahsorb quintessence of the others, have deep love for the life and break [rec from
convenlions. In this wayv, the artists will have elegant and pure style which
express their clear and simple characteristic and their painting would keep up
meaningful artistic conceptior.

I am so glad to hear that Zhejiang Photographic Press will publish the
masterpieces and artistry of these artists. As all of them arc in their golden ages
lo create more and more masterpieces. [ believe, that they will achieve greater
successes and create much more paintings for people as nourishment for the mind
and also add color to the construction of spirit civilization.

I wrote this preface with abundant feelings in my heart.’
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FRAGRANT BREEZE ALL OVER THE
PAPER

In this painting. the artist drive straight to the theme
with the “fragrant breeze” . And such stratage is exactly
what ancients called as “to draw the charm but not the
shape.” As the theme is scttled, the status of the main object
and the subordinate part is thus clear. The orchid flower is
the beavty, and the bamboo is the gentleman. The beauty is
charming and graceful; the gentleman is modest and elegant.
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HOW I WISH THAT I CAN BORROW
WIND FROM THE HEAVEN

A twig of red plum flowers appears unexpectedly in the
air. Its pose is in contrast with the “wind from the heaven”.
The flowers and the twigs are so densely distributed that even
wind seems not able to blow through it. The rest part of the
picture is so sparsely painted that it seems as if horses can
gallop freely through the blank spaces. The inscribed poem
both points out the theme and blance the whole picture.
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ALL ARE PURE AND ELEGANT
BEAUTIES

Two orchid flowers, one narcissus, several bamboo leaves
are all well presented with the least ink and lines. However,
the few lines and little ink used in this picture create a much
better artistic conception than complicated lines and thick
paint will do. The touch of this picture lies in the simplicity
and the clearness of the lines and ink as well as the distinct

rhythm.
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PEONY IN CHINESE INK

Though a simple ink painting without color, the pcony
still looks poised and stately. The leaves perfectly set off the
various transformation of the flower and its “special beauty
which is best shown in morning dew.” The composition of
the picture is luxuriant but not crowded. Picking up a flower,
you will feel “spring brecze blowing over the threshold” .



AR [ A K A BT SR AR

A 40 X 300 %)
2



HEEREERATH

%

R CES X R, IROTRHEZBOEM “FEMEAN S XA K 1E
B AE N X — S A - S IR IRE A, /!\}\
.uxt_afjvjilﬁﬁl% ELASwikE ) “HMATAA. fH CAR.” Hesk

e w5 7 L JES

LIVING TRANQUILLY WITHOUT
SEEKING FAME AND WEALTH

Most of us learn about snipes in the idiom:“When the
snipe and the clam grapple, the fisherman profits; it’ s the
third party that benifits from the tussle.” However, the snipe
in this picture seems to live tranquilly without tusselling for
food or realm with the others. Its leisurely and carefree
manner make us think of Su Dongpo’s verse:“How can you
look so distant from the human world?” Actually, to live
tranquilly without life-and—death struggle for fame and wealth
is only a good will of the painter.
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