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Preface

Tibetan nationality, as a member of a big family of the Chinese nation, not only cherishes its own old cultural tra-
ditions, but also is good at learning strong points from other nationalities. Tibetan opera, a marvelous artistic flower on
Tibetan plateau, distinctively embodies this feature. As a unique type of national opera in Chinese operas, it is close to
operas in Han regions in some aspects, such as fictitious technique of expression, stylized manners of performance and
styles of speaking lines and facial makeup. It also has some similarities with the two operas (Greek comedies, tragedies
and Indian Sanskrit plays) among three ancient operas in the world, such as some unique forms in mask, square and
religious dramas, blessing rites in the prologue and narrators telling plots in the form of prose. It is probably that Tibetan
opera, as a comprehensive art, absorbed the cream of Tibetan cultures and was influenced by Han cultures and European
and Asian cultures. Since artists through ages kept creation and development improving, Tibetan opera has become a
resplendent bright pearl in chinese,even in the world’s cultural artistic treasury.

A proverb goes like this: those who can speak can sing while those who can walk can dance.It shows the national
feature of Tibetan people who are good at singing and dancing. The art of Tibetan Opera, rooted in Tibetan cultural fertile
soil, has fully absorbed the cream of Tibetan folk songs and dances, music and religious dances. Tibetan opera with
distinctive national characteristics is greatly favored by Tibetan people. It is a good proof that the Yoghurt Festival,
originating from religious activities, has become an open opera festival. Monks and laymen take part in it and enjoy
themselves. In the summer and autumn seasons every year, large numbers of Tibetan opera troupes give the most excellent
performances. With their barley bags, wine bottles and pots, people ride or walk, crossing over mountain after mountain
and travel a long distance just in order to watch the shows. The shows are on round the clock and audience are crazy as if
they were drunken. Taking snowy mountains and forests as their national stage background, people light bonfire, singing
and dancing and giving acrobatics shows, which make them happy and gay. During this period, the whole Tibet looks like
an ocean of songs and dances and all the people are immersed in the midst of merry. Thus it can be seen that the art of
Tibetan opera is of boundless charm and exerts such great influence on masses.

People like old Tibetan opera, which has made it fresh with vigor. Nowadays, not only eight traditional Tibetan



operas are constantly performed, but also large numbers of new plays have been explored, rearranged and created, which
greatly enrich the contents of Tibetan opera. These operas completely and profoundly reflect social life and are getting
more and more mature and perfect, forming a new artistic school. Tibetan opera has entered a brand — new stage of
prosperity and development .

With the rapid development of reform and open — up and modernized construction in Tibet, people from abroad show
more and more solitude for Tibet, its cultures and arts, especially Tibetan opera. In the past, Tibetan opera troupe of
Tibet Autonomous Region and other folk art troupes visited foreign countries many times and engaged in cultural ex-
changes. And in recent years, History of Chinese Operas and Story — telling Ballads: Tibet Volume has been published.
However, it is really not enough to spread and introduce the art of Tibetan opera. In the celebration of the 40th an-
niversary of the Democratic Reform of Tibet Autonomous Region, Tibetan People’s Publishing House and Beijing Jinghua
Publishing House co — edited this large album titled The Art of Chiness Tibetan Opera. It reflects energetic support and
selfless assistance from people in the capital and it is a good thing with boundless beneficence paving a bridge for the
Tibetan national art to the world. Here, I would like to express my heartfelt thanks to the two publishing houses, to
promoters, Mr. dBang — phyug and Mr. Qi Li, chief writer, Mr. Liu Zhiqun and other persons concerned for their
contribution to Tibetan culture and art.

This is merely the preface.

bsTan — vdzin
Vice — secretary of the Party Committee of Tibet Autonomous Region
Director of Foreign Cultural Exchanges Association of Tibet

April, 1999
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