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The Literature of Early and
Revolutionary Periods

€09

I. An OQOutline of the Literature of This Period

Name of the Writer

Works

Brief Description

John Smith
(1580 -1631)
(4% - L&)
He was considered to be the

“first author” in the history
of American literature.

A True Relation of Virginia
(CRTHH BRI ELRUR)

A Map of Virginia with a
Description of the County

Ca R Ry

A True Relation of Virginia is
“ first
book” in American literature.

considered to be the

William Bradford
(1588 -1657)

(B - TIAEE)

He was considered to be “the
father of American history” .

History of Plymouth Plantation
(G- 2UE 2 FLlATE D)

John Winthrop
(1588 -1649)

(25 - BIP )

The History of New England
(Hiesm=s)
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Anne Bradstreet
(1612 ~1672)
(ZYe - MPLPELT BEE)

.She was the first poetess in
the colonial period.

The Tenth Muse Lately
Sprung up in America
(R E RS+
A ZHT)

Jonathan Edwards
(1703 -1758)

(FFARFR - ZTEAEZL)
He was a great thinker of “the
Great Awakening” which refers
to a great revival of emotional
fervor in America, the movement

1740 - 1745.

being at its highest about |

Sinners in the Hands of an
Angry God
(BEm EFFHZRA)

(1) Sinners in the Hands of an
Angry God is his famous sermon.
(2) It expresses such basic puritan
tenets as God’s absolute sovereignty ,
original sin and predestination.

Benjamin Franklin
(1706 -1790)
(788 - B2 5hk)
(1) He .demonstrated all
the major principles of the

Enlightenment in America.
(2) He embodied the transition
from Puritan piety, idealism
and provincialism to the more
secular, utilitarian and cosmo-
politan values of the American
Enlightenment.

Poor Richard’s Almanac

(HTEAMERT )

The Autobiography
(B1%)

(1) Poor Richard’s Almanac contains
a large number of practical sayings
about life.

(2) The common theme running
through the sayings is that industri-
ousness and discretion are rewarded.

(1) The Autobiography records
his rising from poverty or humble
beginnings to success. It realistically
describes the life of Franklin as a
shrewd and industrious businessman,
whose rags-to-riches experience
became the prototype of the
American Dream.

(2) The prototype embraces such
qualities as self-culture, self-
improvement, self-reliance, self-
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cultivation, faith in the progress of
society and the ideals of future,
practical and optimistic attitude

toward life and final success.

Thomas Paine
(1737 -1809)
(5% - %R
He was a political pamphleteer
and the
rhetorician for the cause of

most persuasive

independence.

Common Sense
CHERD
The American Crisis

(REEH)
Rights of Man

(ON:LE
The Age of Reason

CERPEA IR

Common Sense is his most famous
political pamphlet, and it is regarded
as the greatest of the Revolutionary
pamphlets.

Philip Freneau
(1752 -1832)
(FERE - Hpiein)

(1) He was considered as
the “poet of the American
revolution” , and “the plain-
dealing Republican bard who
had fought the Revolution
through newspaper verse”.
He stood out as the most
outstanding poet in America
of the 18th century. It is
generally held that American
national poetry started with
Freneau’s verse, thus he has
been entitled the “Father of
American Poetry”.
(2) He was a satirist, a bitter
polemicist.

The Wild Honey Suckle
CEF @4RTED)

The Indian Burying Ground
CENSE % NI5RFEH )

The British Ship
CEE N

The Rising Glory of America
(EEMFEZAZEH L)

(1) The Wild Honey Suckle is
Freneau’s best lyric.

(2) It anticipated the 19th-century
use of simple nature imagery.

(1) The Indian Burying Ground
anticipated romantic primitivism and
the celebration of the “Noble Savage”.

(2) The poem dwells on the imagined
afterlife.
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(3) He wrote many poems
encouraging revolution and
encouraging the glory that
would be won by overcoming
the British.

(4) His poetic spark was of
romanticism by temperament.
(5) His themes cover nature,
death, vicissitudes of life and
immortality.

Thomas Jefferson
(1743 -1826)
(FE 57 - A3hitb)

(1) He was one of the foun-
ding fathers of the United States
of America. ,

(2) He drafted The Declaration
of Independence.

The Declaration of Independence
(M EF)

(1) The Declaration of Inde-
pendence was adopted July 4,
1776. |

(2) It not only announced the
birth of a new nation, but also
expounded a philosophy of human
freedom.

(3) It lists 13 cruelties committed
by the King of Britain.

(4) The famous lines are; “We
hold these truths to be self-evident,
that all men created equal, that
they are endowed by their Creator
with certain unalienable rights,
that among these are Life, Liberty
and the pursuit of Happiness. ”

(5) Thomas Jefferson’s thought
was inspired by the thoughts of
John Locke.
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II. Benjamin Franklin
Poor Richard’s Almanac’ (Excerpt)
Philesophy .of Life

One should eat to live, not live to eat.

He’s the best physician that knows the worthlessness of the most medicines.
Take counsel in wine, but resolve afterwards in water.

Without justice, courage is weak.

He that won’t counseled’ can’t be helped.

To lengthen thy life, lessen thy meals.

Whatever begun in anger ends in shame.

The discontented man finds no easy chair.

Eat to please thyself, but dress to please others.

Necessity never made a good bargain.

Three may keep a secret if two of them are dead.

To be humble to superiors is duty, to equals courtesy, to inferiors nobleness.
Energy and persistence conquer all things.

Pain wastes the body; pleasure the understanding.

Don’t throw stones at your neighbors’, if your own windows are glass.
The worse wheel of the cart makes the most noise.

A little neglect may breed great mischief.

Late children, early orphans.

Applause waits on success.

When the well’s dry, we know the worth of water.

Content makes poor men rich; discontent makes rich men poor.

A man in a passion rides a wild horse.

Little strokes fell great oaks.

The cat in gloves catches no mice.

The honest man takes pains, and then enjoys pleasures; the knave takes pleasure, and then suffers pain.
Speak little, do much.

A word to the wise is enough.

Poverty often deprives a man of all spirit and virtue.



Industriousness and Thrift

Early to bed, early to rise, makes a man healthy, wealthy, and wise.
God helps them that help themselves. ‘

The sleeping fox catches no poultry.

Lost time is never found again.

The busy man has few idle visitors; to the boiling pot the flies come not.
Diligence is the mother of good luck, and God gives all things to industry.
Laziness travels so slowly that poverty soon overtakes him.

Never leave that till tomorrow which you can do today.

Fatigue is the best pillow.

One today is worth two tomorrows.

Since thou are not sure of a minute, throw not away an hour.

The used key is always bright.

Beware of little expenses; a small leak will sink a great ship.

If you would know the worth of money, go and try to borrow some.
Make hay while the sun shines.

It is hard for an empty bag to stand upright.

Friendship, Love and Marriage

Fish and visitors smell in three days.

Visitors should be short, like a Winter’s day.

The rotten apple spoils his companion.

He that lies down with dogs shall rise up with fleas.

There are three faithful friends—an old wife, an old dog and ready money.
A brother may not be a friend, but a friend will always be a brother.

If you would be loved, love and be lovable.

He that falls in love with himself will have no rivals.

Be slow in choosing a friend, slower in changing.

Where there’s marriage without love, there will be love without marriage.
He that takes a wife takes care.

Keep your eyes wide open before marriage, half shut afterwards.

One good husband is worth two good wives; for the scarcer things are the more they’re valued.
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Learning and Knowledge

Read much, but not too many books.

Where sense is wanting; everything is wanting.

The doors of wisdom are never shut.

There are many witty men whose brains can’t fill their bellies.

If a man empties his purse into his head, no man can take it away from him. An investment in
knowledge always pays the best interest.

Experience keeps a dear’ school, yet fools will learn in no other.

Most fools think they are only ignorant.

To be proud of knowledge is to be blind with light.

Admiration is the daughter of ignorance.

1. Poor Richard’s Almanac is the most famous of American almanacs. The word almanac is a
Latin word meaning calendar. The book is a collection of wise sayings and practical advice
typical of American touch, humor and homely wisdom. Franklin’s wise and practical proverbs
find their wide application in conversation and daily life. They can serve as guiding principles
in almost every aspect of life, though some of Franklin’s maxims have lost their practical value
with the passage of time. The pithy and witty language expresses Franklin’s commonsense
philosophy about life to the core. His shrewd maxims drive home the predominant theme—
good virtues such as industry and discretion are rewarded.

2. counseled: advised

3. dear: expensive, costly

@ 1 Understanding the Text J

1. How do you understand Franklin’s maxim “Don’t throw stones at your neighbors’, if your own
windows are glass” ?

N

. What’s implied in the proverb “It is hard for an empty bag to stand upright” ?
3. How do you explain the meaning of the saying “Fish and visitors smell in three days” ?

4. Is there any practical value in the saying “Keep your eyes wide open before marriage, half shut




