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Dai Dudu, born February, 1963 in Shenyang, Liaoning, graduated
from Luxun Academy of Fine Arts, and now is a member of China Artists
Association, director of the Exhibition Department of Liaoning Artists As-
sociation, vice-chairman of Liaoning Young Artists Association and art
director of Dudu Art Gallery. His oil painting A Boat in the Dream was
collected by China Art Gallery after being shown at the Seventh National
Art Exhibition in 1989; his oil painting Good Morning to the Big Ship won
Bronze Medal at the National Art Exhibition and the First Prize in Liao-
ning Province in 1990; in the same year, he created a huge oil painting A
Warrior for the front hall of Liaoning Art Gallery; his oil painting Home-
land was collected by China Artists Association after being on display at
1992 China Oil Painting Exhibition and held a one-man show in North
Chian Art Gallery, Taiwan in 1992; his oil paintings Longing to Go to the
Grassland and Yangyang were shown at the Eighth National Art Exhibi-
tion. Yangyang won the Good-work Prize in 1994. He set up Dudu Art
Gallery in 1995; he held a one-man show in Bangkok, Thailand in June,
1996; his oil painting Manjianghong won the First Prize at Northeastern
China Oil Painting Exhibition in September, 1996. He has had his picture
album Dai Dudu’s Selected Oil Paintings published, and his brief biogra-
phy has been included in Biographies of Chinese Writers and Artists, Con-
temporary Eminent Chinese Artists and Annual of the World Well-known
Chinese Artists.
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Add: Liaoning Artists Association, China.
Post code: 110003

Tel: 024 — 2857810 (O) 4212909 (H)
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QOUD TO THE SELF  _nccn.

With the advancement of society, people tend to be more respectful to
themselves, prefer individuality, and give play to their capabilities by a vari-
ety of means. Therefore, general " people" are becoming fewer and fewer
while concrete, living, enthusiastic, characteristic ones interweave with each
other, making up the picture of our times. They have been pushing the living
environment of yesterday, today and tomorrow to move forward and change,
and trying to reach their own ideal but different paradises. Not until today did
people find that the times has changed so much that it makes people aston-
ished, frightened and at a loss what to do; it has changed so much that it makes
people excited and try their hands at something but they have no confidence in
themselves; it has changed so much that it makes people strong, filled with the
desire for conquest and possession. In a word, the social environment shaped
by people is transforming from its old form into a new one. Up to now, people
have really realized that it won’t return to its past orbit. As a result, what peo-
ple can do is to adapt themselves to the new form so as to exist on the earth. It
is the formless but forced transformation of ideas. Only at this time, have
many wise people realised their conservativeness, weakness and lack of some-
thing, and they are confused, hesitant, nothing important and even ridiculous
when looking back upon their unclear footprints.

Values are the key of all other opinions.’ Their change make the whole
society change radically.

Dai Dudu used to be my student who is a kind, intelligent, promising
young artist. He asked me to write a preface for his picture album to be pub-
lished a few days ago. Somehow, I always wanted to write but I didn’t, partly
because I have been busy, and partly because I didn’t know that how to write
would satisfy myself. With the deadline around the corner, I have to pick up a
pen, and have written down those useless words in the first paragraph. But they
seem to be useful after being read carefully, so let them remain where they are.

Dudu is a vigorous and appealing young man. He is said to have been a
top student in his class during his college life. As for his discipline, I can’t
make a comment. I only know he spent most of his four-year college life play-
ing soccer in the sports ground. His college life was easy. Though Dudu spe-
cialized in graphic design, he turned to oil painting after graduation like Wu
Yunhua and others. He is quick to learn and hard-working so that he has found
interest in oil painting. He has also found what he should do and where the
meaning of life lies. Strange to say, it is kind of pains-taking for others to do
oil paintings. I have been told that my friend usually creates such a tense situa-
tion while painting at home that the other members in the family make no
noise, even have meals and walk in a quiet manner. However, Dudu can finish
a small oil painting in a couple of days, and a huge one in less than twenty
days. At intervals, he invites some friends to travel under the pretext of his
needing relaxation. It is the scientific attitude of being good to the self or
alternating work with rest and recreation that many of us are unable to take.
There is a huge oil painting called A Warrior on display in the front hall
Liaoning Art Gallery, which is classical military subject matter. It is the
m nt work by Dudu. In a golden tone, an ancient warrior with a spear
on horseback is on the top of a smoky hill, suggesting a cruel war
s to have just ended. This painting attracts its viewers with a bold

stroke, striking forms and overwhelming atmosphere. It often happens like
this: that which wants to be remembered is not necessarily remembered. One
may succeed in a twinkling, of which he may become unaware by himself.
Manjianghong, whose recent oil painting can be compared with AWarrior, has
won the First Prize at Northeastern China Oil Painting Exhibition closed be-
fore long. This picture was conspicuous among the others, the red hue and
fictional image of Yuefei representing the noble character and the manner of a
devoted and ambitious general. The red surface and fictional image produced
with an ambiguous treatment take the viewers far back to the ancient times,
and at the same time, offer them some revelations. In ancient China with less
advanced science and technology,even emperors could leave us few embroi-
dered images, not to mention generals. In other words, we have few image
evidence to base upon when painting pictures of the kind. Thus, it reminds me
that many pictures of history subject matter ever produced are all the products
of imaginative creation. Although looking good, they, in fact, are fictional. Of
course, it is not the fault of those painters, for art is not life itself. Yet, Dudu
took another way in painting Manjianhong. He thought he wouldn’t seek after
the real since there was no really objective evidence. His so-called evidence
refers to the famous ancient poem Manjianhong, or Biography of Yuefei writ-
ten by Liu Langfang as well, which are, in fact, enough for Dudu. He, there-
fore, used non-realistic forms and masses in contrast to some details in the
painting. Apart from the sense of fineness, the details seem to have been
painted at will. This kind of clever artistic treatment could be a new attempt
other than the relationship between ambiguity and truth in traditional oil
painting, which is rather proper and even a bit humorous.

In recent years, Dudu has often shown concern over our ecological envi-
ronment. Many of his animals portraits convey the artist’s anxiety about na-
ture. Such paintings as Homeland, Remote Areas, Praying, etc. probably re-
flect his state of mind, emotion and indefinite desire.

Dudu likes brave animals. He said he wanted to be an amimal portrait
painter. He loves life, art, and he loves almost all subject matter. So how could
he paint animals only? He is a versatile and qualified young oil painter; he
paints flowers, birds, landscapes, figures, animals and still life. A Boat in the
Dream, showing his faith in art, was collected by China Art Gallery after the
Seventh National Art Exhibition. In the painting, he boldly put the image of
himself and Piccasso’s on the same boat, and the master is rowing him to the
shore. Doesn’t the painting show that Dudu is ambitious and devoted to his art?

Today provides the youth with a warm, harmonious, free living environ-
ment and necessary conditions under which they can give play to their capa-
bilities. On the other hand, many young people of the same age as Dudu might
achieve nothing. But I hope that young friends who will be able to enjoy the
picture album can seize the current golden opportunities, and make their
youth more meaningful.

Written by Li Xiuzhong at Di Shi Gallery,
Shenyang on the eve of the Mid-Autumn Day, 1996
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Dudu’s remark—I am God when facing a blar
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Dudu’s remark—A painter has a desire for display.
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Dudu’s remark— You should paint excitedly and happily like a child plays.
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Dudu’s remark—Love and courage equals genius.
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Dudu’s remark—There is, at least, one vexing period in the process of painting--+
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Dudu’s remark—Don’t overdo it, even though you’ve just painted for ten minutes.
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