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| was drawn or rather pushed by a hidden power,
beginning to realize the freedom of imagination and the meaning of existence.



Preface

Core and Space

Breaking the vague boarder, he works between painting and designing with
skill and ease and tries to find a concrete visual expression. As an architect, his
perspective is different from that of a fine artist. Not confined to structures, he
touches the essence, which has made his works simple but profound.

A tree or fruit; fish or water, or even skin or hair; light or shadow, ripples or
wrinkles, all these things are magnified several times in size or delicately
depicted.

With both ends indistinct, core and space exist. He seeks the agreement,
metaphor and overlap between two poles meticulously and cautiously at the
cost of time. The baseline haunting frequently in the works and the balanced
composition, as well as the background of his designing, dizzy umbra,
emphasized wrinkles and the cross design appearing indistinctly symbolize that
there is a morality criterion between the tangible and intangible ,which breeds a
spirit of equanimity.

This is the way he observes the world, analyzes the world and accepts the
world. He expresses his ideas with paintings: The universe originates from the
tiny particle. A particle, namely, is a universe. The slighter it is, the greater it
appears.

Huang Yingjie, professor of Tongji University, at every silent night, withdrawn
from designing architectures, devotes himself to a series of delicate paintings
with extraordinary skills. I'm very glad to see that his works of arts have been
collected here and hope you can also enjoy them.

The Curator of Shanghai Museum
Chen Xie jun
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Thoughts on
Yingjie's Works

A bosom friend, Yingjie. Whenever I'm free, I'll drop in at his
house, a modern construction wrapped with plain concrete. |
always take a lot of pleasure in chatting with him and appreciate
his rich collections. But our conversation will never stray from the
topic——nhis paintings.

Though he has already been known as a designer and architect,
few people identify him as an artist, except some close friend,
including me. When | hear some people refer him as “great
vessels take years to produce”, | know this is not true to him. In
fact, for dozens of years, he has devoted almost all of his energy to
painting, otherwise how could he have created these masterpieces
which have touched the audience deeply?

In my eyes, his paintings have a sense of mystery, containing his
reflections on nature and life and the representation of his life story.
It seems that they were not drawn but written by him, as when you
read his artistic world composed of strokes, you may feel you are
reading a novel or poem. A temptation to escape from the reality
and a touch to your innermost heart will lead you to the realm of
philosophy and literature.

His paintings are romantic and elegant, as they are soaked in
the traditional Chinese culture, wandering between certainty
and uncertainty, fiction and nonfiction, visibility and invisibility.
It's strange that some sort of architectural elements appear in
his paintings now and then, such as “pillar” or “roof beam”. But |
believe it just indicates the other role of him: an architect. As an
artist and architect, he can keep a balance between sense and
sensibility.

It's amazing that these forceful and vigorous works arts are
accomplished in a kind of simple and plain artistic language, pure
but powerful. When you stand before his paintings, just like before
his architectures, you will be greatly inspired and touched.
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Primordial image

Yingjie is a handsome man. As his friends, we
sometimes even feel jealous of his magnetism to
women. By quoting a popular word, | have to say he
is “eye-catching”

However, his paintings are not “eye-catching”. Seen
at a distance, they are just the mixture of three calm
colors: black, white and grey, but when seen closer,
a mighty world will be found from the magnificent
cosmos to the tiny cells. Once seen far closer, there
are just ink drops full of the paper, some scattered
and some gathered.

Just as Laozi said, the great image is invisible.

On the paper with a limited size, the space appears
grand and images are dynamic, full of primal in-
stinct.

In terms of representing life forms through fine
arts, the_ West has realistic methodology requiring
careful strokes in order to get vivid images while in
China, there is freehand painting. Take Qi Baishi’s
well-known “shrimp” as an example, the shrimp in
his painting was brought to life just with the least of
brushstrokes. As for Yingjie, he chose the symbolic
primordial image. Through summary and abstrac-
tion, he has found his distinctive way to express,
that is, to represent the most complex life form with
the simplest dots and lines through his philosophi-
cal thoughts on life.

Primordial image is also called archetype, which is
the vehicle of collective unconsciousness, gathering
man’s emotional experience throughout the history
of mankind. In China, the morphology in The Book
of Odes and the image in The Book of Changes are
two oldest theoretical summary of archetype in the
realm of Chinese art and Chinese philosophy. Cul-
tural archetype always indicates the intention of life,
just like the concept of Yin and Yang in The Books
of Changes. In Yingjie's works, there are lots im-
ages about Yin and Yang. Another primordial image
which is frequently presented is the sport of cloud
and rain, which implies the creation of life in tradi-
tional China.

The life forms presented in Yingjie's paintings are
the primal instincts. Just like the breath of new life
in early spring, they are also the new buds and the
light yellow dotting the willow branches, not gor-
geous but they capture your heart and thought-pro-
voking.

Jung said, “Whoever speaks in primordial images
speaks with a thousand voices; he enthralls and
overpowers, while at the same time he lifts the idea
he is seeking to express out of the occasional and
the transitory into the eternal realm...... !

Yingjie, who is eye-catching, shows us his mind-cap-
turing artistic works and pursue the eternal realm.
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Stone, Wood and Paper

Huang Yingjie’s workshop is in Xinzhuang Town.

It's a plain house, hidden behind lots of villas. Plan-
tains, green bamboos and jujube trees dot its yard.
On the grass lie about ancient mangers filled with
water, on which lotus floats. On one side of the yard,
beside the corridor stand a few stone poles used to
tie horses hundreds of years ago. The weathered
stone carvings and vague horoscope images on
these poles embody the spirit passed on from an-
cient times.

When you step into the house, hundreds of old
chairs collected from different places will catch
your eye immediately. They pile up on the ground
or hang on the wall, taking up most of the space.
Chair, was his research subject years ago. At that
time, he searched for them everywhere. At week-
ends, he would lock himself in the workshop, doing
cleaning and repair work for these chairs with great
care. Every time he saw a damaged chair, he would
try his best to restore its previous appearance by
hand.

On the desk scatter fish-patterned earthenware and
blue flower bowl; on the wall hang fishing net and
net shuttle and at the corner stands a wooden oar.
These became his collections after he took charge
of the design of the Fishing Culture Museum in
Zhu Jia Jiao , Qingpu District while the beautifully-
carved roof beam, the stone tiger squatting at the
door and the cabinet decorated with scarlet patterns
are part of his collections after a study on ancient

architecture. It has become his habit that after the
study, he will keep some items as a memory of time,
like the stones in his yard and the wooden things on
the wall.

But this time, it is paper, paper of all sizes, painted
with dots and lines, which are accumulated by a
special pen with extremely thin pen point. Some-
times it looks as if it's as subtle as a cell, but with life
and breath. Sometimes it looks as if it's as broad as
the galaxy, but with inner order and harmony.

As an architect, he focuses more on time than
space.

At least, when we put the weathered stone poles,
damaged wooden chairs, and the dotted paper to-
gether, we can feel time slowly flow through these
items placed in the space.

Imagine that when he withdraws into his house in
the suburbs. On the old grand wooden table there
is a black-and-white TV set broadcasting football
match, and a glass of tea made with fresh shoots.
The shutter reflects the shadows of bamboos. He is
lost in his painting.

Time elapses, but at this point it seems to be kept
still in his house.

Stone, wood and paper because of his persistence,
glow with aesthetic values, and persistence has be-
come a part of his personality and his attitude to-
wards the world.
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