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Between February and July of 2007

53 Students at Guangzhou Academy of Fine Arts
and The Danish Design School were invited to cre-
ate handmade books, and to interpret 9 words in any

way they chose, leaving an equal amount of space |

available for their foreign partner to work on, as they |

themselves took up.

Half way through the term, the books were ex-

changed by mail. The students then responded to |

their partner’s handmade books on the empty space
left for them.

Chinese Danish
students words: students words:
Home Family

Work Wildness
Sleep ) Control
Drink Pleasure
Pain Guilt
Ambition Food
Help Sex
Love Play
Pasion Health

The students communicated with each other by
e-mail and through images and comments placed on
the web.

Working with the students, observing their direct,
honest communication, enthusiasm and uncom-
plicated pure devotion to this exchange project
was a great inspiration to us.

For this we thank the creators of these 53 books.

Henrik Drescher & Wu Wing Yee
Project Designers & Initiators, DKDS
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# {2 Zhao Jian

Deputy Dean of the Guangzhou Academy of Fine Arts
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How to make a book the vehicle of reading?

In China, bookmaking has been traditionally
defined as bookbinding. In “linking words with
threads” and “creating rhythm among images ”,
the traditional bookmaker enhances the added
value of the book.

The added value of the book is also closely as-
sociated with technologies and procedures— the
paper media, printing, binding, and the prioritiza-
tion of costs. Observing these parameters and
working around them, the innovative bookmaker
further enriches the cultural value of the book.

In the past two decades, the book industry has
gone through a process of “de-professionaliza-
tion"— the personal computer and printing tech-
nology have made it possible for the individual to
print books. Thus, the printed book is increas-
ingly a personal endeavor. The carrier of reading,
which used to rely on “external content providers”
(professional book manufacturers), now draws
upon “mutual content providers” (oneself or one
another). The life cycle of a book is no longer lin-
ear, but multi-faceted and interactive. Large print
runs (10,000 copies or more) have become a thing
of the past. More and more books (even the ones
with ISBN) will have smaller and smaller print runs
(1,000 or less), and will target a more and more
specific readership. Reading will be polarized— it
is “ fast browsing ” for some, and “slow reading”
for others.

A user-friendly book does not necessarily mean
over-design, expensive material, or multiplicity of
visual elements. Today, our concept of value is no
longer measured by the vertical index of “degree”,
but rather the horizontal index of “differentiation” .
With the infiltration of the computer-aided design,
and with the mainstream drive towards efficiency,
printing technology takes shortcuts.

“Mass readership” becomes the rationale for
standardization and modularization; presentation
becomes synonymous with duplication over the
print media and create an ethos of fast-browsing,
thereby eroding the reader-friendly interface, and
stifling the roots of the printed word.

The print media has become isolated, estranged
from its readers. We no longer breathe the book.
We no longer desire to touch it, or caress it. We
hardly recognize this “ test tube baby ” of modern
printing technology. Its new home is among the
machines (camera, color separator, plate-making
machine, printing machine, binding machine).lt is
no longer nestled in that warm and ample space—
the human hand.

The sustainable value of the book lies in differ-
entiation, and differentiation relies on the human
hand. Like the art of pottery, leather-work, cof-
fee, and tea, bookmaking derives value from the
human experience, the human spirit, the human
touch, and even the human temperature. The
industrialization of bookmaking has reached the
point where it has lost touch with the human el-
ements in the production process, and therefore,
the final product is devoid of human emotion.
Exquisite printing alone does not move us.The in-
tuitive search for human differentiation leads us to
nostalgia, adventure, and surprises. We are not
happy with prescribed narratives. We search for
alternative versions.
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The concept of small-group consumption points
out new directions for book design.

The reader wants multiplicity and choice in terms
of content. The reader now decides the “reading
sequence”. Reading consistency gives way to
spontaneous contact. “Intensive reading” is not
always superior to “extensive reading”. Logic can
be light-hearted, and emotional themes can lead
to intellectual reflection...

The book industry is re-thinking book design from
new perspectives.Non-professionals are bridging
the gap between the bookmaker and the reader.
Focus consumption and multi-purpose design
inspire both makers and users.Technological ad-
vancement reawakens “de-industrialized” human
needs.High-tech affects strong emotions. “Books
for reading” is out, “books for multi-contact” is in.

Observing the above changes, we, as educators
at design institutions, decided to put aside ma-
chines and established norms for a while in order
to make books with our hands and hearts. Each
book, based on one set of vocabulary, is made
collaboratively by a Chinese student and a Dan-
ish student. Thus, each book is a combination
of the east and the west, each book thoroughly
handmade.

Now that China owns the world’s most advanced
printing equipment and technology, the Chinese
participants in the project have the opportunity to
consider the basic theoretical issues of industrial
and post-industrial production.

Denmark is a country with advanced technological
precision and highly aware of technology’s impact
on resource,environment, and other post-industri-
al concerns.

The Danish participants, therefore, would be more
likely to focus on material, media, craft, emotion,
and other “low-tech” aspects of bookmaking.

The project took 5 months, and involved six project
leaders—Henrik Drescher, Wu Wing Yee, Dong
Meihong, Li Yujin, Chen Jia, and Ren Xiaohong—
and 53 students from GAFA and DKDS.

As supervisors of the project, Mr. Anderson and |
are greatly impressed by their dedication and their
talent. We eagerly anticipate their labors of love—
books perhaps not bookish enough, but saturated
with emotion and energy. What they are making,
like all art, is a work in progress.

Resume:

Professor, Guangzhou Academy of Fine Arts

Vice President, Guangzhou Academy of Fine Arts

Head, College of Design, Guangzhou Academy of Fine Arts

Deputy Director, Academic Committee of Guangzhou Academy of
Fine Arts

Major Honors
Member of CPPCC Guangdong Committee, Member of Committee
for Handling Proposals of Guangdong Province

, Honorary citizen of Bellingham, Washington, United States

Japan Member of Basic Design and Art Society

Winner of First National Excellent Teaching Achievements
Winner of “Lu Ban Award" organized by Ministry of Construction of
PRC



Morten Noer Andersen

Institute of Communication Design, DKDS
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Once upon a time, when | was a boy, digging in the
sand with my toy shovel, my father asked me: “Are
you digging a hole to the Chinese?”

You can always tell when a question is a really good
one: It starts a series of other questions, thoughts
flying in your head and your imagination working at
full stretch. This question was one of those. | still
remember the delight, mixed with fear when | imag-
ined what an enormous project it would be to literally
dig a hole to China.

For instance, what would happen when | reached the
centre? Would | lose weight? What would be up and
what would be down? Could | just turn upside down
and go ahead? Would | meet others who had the
same idea? What would it be like to go right through
the earth and break through to the other side upside
down? And what about the Chinese, how do they
actually manage to stick to the face of the globe—
without falling off?

What would await me on the other side? Exotic sto-
ries exist about the large remote country with centu-
ries of culture, a scrolled mystical alphabet, strange
architecture, clothing in bright colours, people with
beautiful, glistening black hair, huge overwhelming
cities, wide landscapes and high mountains. Would |
be able to understand all this and would the Chinese
think me strange? How would they react when my
head popped up from the ground, is it hot in China, is
the food tasty and would | be able to find somebody
to play with?

Time and place are no longer what they used to be
and the childhood fantasy about a direct tunnel con-
nection all the way through the earth has been over-
taken — or perhaps enabled — by modern media — al-
though in a rather virtual way.

The earth is getting smaller, in no small part due
to new communication technologies, and in many
ways technology has changed the time and place
dimension and built bridges to speed up and make
communication independent of locations and time
zones.

Gkukh} ﬂmn}f. Te The 6 Then Side
RS — iR

We live under different conditions, physically sep-
arated from each other in our daily lives, literally
with our feet sticking out in all directions on the
surface of the earth and our bodies pointing to-
wards individual spots on the firmament. We live
in different climates, with different history and cul-
tures, each society with its own ways to navigate
through the increasing need for connectivity and
integration of modern reality.

Physically, a direct tunnel connecting Denmark to
China would still be thousands of kilometres deep,
but our possibilities to meet virtually and exchange
images and ideas has changed dramatically. Now
we are able to be in contact, make ourselves un-
derstandable and exchange concepts and ideas
instantaneously.

Book Bounce is a great breakthrough; a new and
different way of connecting with like-minded peo-
ple. This project, a collaboration between design
educators and students from China and Denmark
has started a process whereby these two institu-
tions will be able to benefit from learning from the
other’s methods and culture.

The final result, a stack of unique books bring to
light what this project is all about: imagination,
curiosity and commitment pointing towards great
opportunities in the future.
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Resume:

Morten Noer Andersen has for many years developed concepts and
graphic solutions , specializing in corporate identity and television
onscreen design and promotion.

| From january 2000- November 2007 he was head of Communication De-

signat the Danish Design School.

He is currently head of design at the Bysted, a communications
company specializing in integrated design and communication
solutions for larger public and private institutions.
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As art and design overlap and merge, we, as
communicators, face the challenge of combining
artistic forms with design principles. We are always
searching for new ways to convey information with
the most vibrant and simple visual language.

The handmade book project between GAFA and
DKDS is an illustration of this quest. The project
involves the visualization of two sets of vocabu-
lary that are conceptual, abstract, intellectual, or
physical, imaginative, and descriptive. It involves
the transformation of emotion from the verbal to
the visual.

Books must have character. The unique charac-
ter of a handmade book lies in its integration of
art and design with craft. Through visualization,
arrangement, and binding, the handmade book
transcends two-dimensionality.

The vocabulary lists provide a psychological map
for the bookmaker. It also gives the reader quick
access to the bookmaker’s information and lan-
guage system. Here, reading is not unlike viewing
amovie, a performance, or an advertisement. The
handmade book, therefore, is not only a book, but
a new approach to reading and viewing.Eschew-
ing conventional reading sequence,the handmade
book emphasizes contact and exchange.

Much contemporary art, influenced by comics,
advertisement and design, is about playing with
signs and materials on a two-dimensional surface.
Young artists growing up in a visual environment
that mixes art, design and technology, are quick
to utilize signs from popular culture, infuse them
with their personal experience, and express them
anew in allegorical, narrative, and material forms.
These handmade books are the perfect illustration
of how art and design interact.

What we can learn from the project is this— de-
sign is not a conceptual end in itself. It is about
creating new visual experiences, new reading
methods, and new ways of seeing.
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Vice Head of Design College, Guangzhou Academy of Fine Arts
Prof. of Dept. of Graphic Design

Graduated from Central Academy of Art and Design

Research of interest: Life Style Design

Spatial Visual Graphics
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The Cxhien Prgeon

The carrier pigeon is a fitting metaphor for this
project for several reasons:

Long term: A five-month project based on a long
series of correspondences between China and
Denmark. We took our time. We knew we should
not rush, slow-and-steady was the best way to
reach our destination.

All by hand: It might have been an expression of
our fatigue with computer-aided design. It might
have been a quest for the essence of artistic crea-
tion.

The handmade book is not just about visual dif-
ference; it has a different psyche. The hand is lib-
erated, given ample time to touch, to feel, to ar-
range, and to sculpt each page. The book acquires
the temperament of its maker. Exchange— isn't it
about getting to know the individual before we can
know the culture?

One-on-one:Fifty-three students posttheirthoughts,
drafts, and plans on the Internet. They read, they
share, they ask questions, until they each find their
own partners. The one-on-one partnership allows
each student to avoid preconceptions, generaliza-
tions, big concepts, or quick conclusions.Although
the message may have changed, and the pigeons
replaced by the Internet, we still yearn to hear from
each other, from faraway places.

The poetry remains.



