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Fine Paintings by a Pure Personality
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The appealing power of the traditional Chinese painting is
the most remarkable in flowers-and-plants and birds-and-an-
imals, where such expressions as bigness within smallness, one
as ten, and solidity among empty space are brought into full
paly by Zhejiang School of ink and wash. They bear the special
artistic function of representing the froms of things and of
carrying the original meaning and spirit, and Professor Zhu
illustrates to us this unique style of the Chinese painting.

Indeed, Professor Zhu is an important figure of modern
Zhejiang School of painting. He majors in flowers-and-birds and
minors in landscape and frgure in an unconventional and
compact style which is fairly charming. Since the 1950’s,-he has
followed Wu Changshuo of Zhejiang School, under the guidance

of Professor Wu Fuzhi. In the course of 30-odd years, he has

formulated his own style as a hardworking and serious artist by
creatively inheriting the ancient tradition.

Zhu shows a remarkable competence in brush and ink,
Starting from the ’60s, wder the direction of Professor Pan
Tianshou, he has practised painting so conscientiously that
spring comes to hand. So he stands out amomg the contempo-
rary painters, deriving his achievements not from social
activity, entertainment or propaganda, but from solitary
indifference and persistence. New in his 60th year, Zhu, with 40
years of hard work and artisfic cultivation behind him, has
become a tough plum bonsai, which blooms in snow and thrives

in storms. This spirit of scholarship is of paramount importance
in his success, and it is unlike the transient seasonal flowers
which show up by chance but cannot stand the change of
weather of society.

Professor Zhu is a confident and dedicated painter. On the
whole, his works embody the tradition of Chinese scholars’
painting, but they also represent the important changes it
undergoes in the new age. His brushwork reveals indifference
and reserve, but not aloofness or desolation; we find elegance in
naivete and meanfulness in simplicity. Often beauty prosides
over intensity, and density and vast momentum remains in the
small format. He not only breaks the depression and bitterness
frequent in scholars’ paintings, but also develops Zhejiang
School’s preference of ink to colour. Even his bamboo, orchids
and chrysanthemum in ink display manifold shade, borrowing

colour from ink and breaking ink with colour; all changes take
place between ink and colour. In Fruits and Vegetables (1963)
taros and a red-pepper plant are shaded by ink. The gorgeous
ink with its vivid structure is impressive. Orchids (1982) has
brought a sweet scent into the ink slab, and the usually
secluded orchids overflows with feeling. For Double Elegant of
bamboo and orchid (1986) umber was added to ink, so that the
stalks look all the more charming among inky leaves, while
indigo blue on the bamboo branches makes a dripping green.
Crabapple (1988) only needs drops of rouge pigment for buds




amid light ink. The large patch of wet ink for leaves and stalks
is dotted with scorch ink for sepals, green moss and exceptional
madder. This is an essentially traditional technique, with
innovations in the composition. In particular, the painter’s
detailed observation of the habits and appearance of images
makes up for the lack of from due to incomprehension of their
shapes on the part of old scholars’ paintigs, thus achieving a
real similarity in spirit, His competence in birds-and-animals
painting has diversified flowers-and-birds paintings. His mynas
and squirrels, with patches of wet ink sporadically dotted with
scorch, clearly show the gradation of feather and details of
downy hair; the simple and naive structure appears quite vivid
and humorous. This is another style derived from that of his
famous Fascinating New Autumn, in which the squirrel is done
with the slash and smear of a withered brush in umber, in the
style of Hua Yan. Similarly, his shrimps and crabs, especially
lake crabs done with light ink and scorch ink outlining thick
ink, appear all the more lifelike when the chelae and abdomen
are touched with three strokes of umber ink, as if the crabs
were crawling - All these show that he has set a pattern for
the new scholars paintings, based on real life and tradition,
which caters to both refined and popular tastes, both the old
and young. To my mind, this new pattern has vitalized
traditional Chinese painting, as well as enriched and developed
Zhejiang School. Zhu's largedformat Secluded Path was in-

fluenced by Pan Tianshou. Like Pan, The large horizontal rock,
with trees, vines, branches and tendrils breaking the congestion
and gaining elegance remind one of Pan Tianshou and the wild
flowers and vanessas here and there make it ever so beautiful,
This method of relieving dangers created by himself is a
variation of the style of Pan. The little ink as a foil to colour is
quite plump. But Zhu achieves the same effect by acting just in
the opposite vein,

I am an amateur painter. When 1 view Zhu’s paintings, [
can feel that exquisite ness in his flowers-and-birds paintings
which shows great boldness by the painter’s extraordinary skills
and willpower. Though in small format. The flowers-and-birds
bring out the painter’s ideas in significant artistic conception;
the achievements and depth of the work depend on the painter’s
learning, experience and skills. Professor Zhu is a poet, and
above all, an honest and sincere scholar., He is a diligent
painter, though weak in self-recommendation or speech. How-
ever, it may be expected that his style of painting is in line with
his own character, therefore, I have written this Preface even
though I have not yer made thorough researches into him.

Preface by Wu Zuguang
Translated by Wang Zhiguang
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Impending Autumn Through Wistaria
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