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Hills Like White Elephants 1

H|I|s Like White Elephants

Ernest Hemmgway

Introduction: First published in the 1927 collection Men Without Women ,
“Hills Like White Elephants” is commonly studied in literature courses because,
while brief and accessible, it contains ingenious symbolism, efficient and
powerful dialogue , and it deals with universal themes applied to a controversial
topic (abortion) which is explored without ever being explicitly stated . The story
takes place at a train station in the Ebro River Valley of Spain . The time setting
is not given, but is almost certainly contemporary to the composition (1920s).
This particular day is oppressively hot and dry, and the scenery in the valley is
barren and ugly for the most part. The two main characters are a man (referred
to only as “the American”) and his younger female companion , whom he calls
Jig.

1 The hills across the valley of the Ebro were long and white. On this side there
was no shade and no trees and the station was between two lines of rails in the sun.
Close against the side of the station there was the warm shadow of the building and a
curtain, made of strings of bamboo beads, hung across the open door into the bar, to
keep out flies. The American and the girl with him sat at a table in the shade, outside
the building. It was very hot and the express from Barcelona would come in forty
minutes. It stopped at this junction for two minutes and went on to Madrid.

Wit AL RERE TRESR . ENEWNREIZ A, AMAZRURETHEAY
BRI A T 1 . B OMER BN R B R EETTEESF , iR KR ZE 20 theg 20 E48, I
R“HABH— 17 (the Lost Generation) T4 B 47 5k £ L BT “ B 838" (Jazz Age) . 8311y
KEWLF-RER T B BIR B Bk ATRITE.

2 “What should we drink?” the girl asked. She had taken off her hat and put it on
the table.

3 “It’s pretty hot,” the man said.

4  “Let’s drink beer.”

5  “Dos cervezas,” the man said into the curtain.
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6  “Big ones?” a woman asked from the doorway.

7 “Yes. Two big ones.”

Wk N —HAERU R/ SH BB, TR
ZER“ HAEH— " IR A BRI A TR R,
8  The woman brought two glasses of beer and two

felt pads. She put the felt pads and the beer glasses on
the table and looked at the man and the girl. The girl
was looking off at the line of hills. They were white in
the sun and the country was brown and dry.

9  “They look like white elephants,” she said.

10 “I’ve never seen one,” the man drank his beer.
11 “No, you wouldn’t have.”

* Ebro: n. B M. KB/ T
FEBEF AL R R A6 % L —
I, BBRLY 925 A B, i
ABREFIRATH g

 Barcelona: n. %% Ik (F
PEF AL EM R

= junction: n.3EX &, L&4

¢ Madrid: ». 8B (FAHFH
#)

¢ Dos cervezas: FABLFiE. &
Ak 3 FR L

o felt: n. 8

12 “I might have,” the man said. “Just because you say I wouldn’t have doesn’t

prove anything. ”

13 The girl looked at the bead curtain. “They’ve painted something on it,” she said.

“What does it say?”
14 “Anis del Toro. It’s a drink.”
15 “Could we try it?”

16 The man called “Listen” through the curtain. The woman came out from the bar.

17 “Four reales.”

18 “We want two Anis del Toro.”
19 “With water?”

20 “Do you want it with water?”

21 “I'don’t know,” the girl said. “Is it good with water?”

22 “It’s all right.”
23 “You want them with water?” asked the woman.
24 “Yes, with water.”

25 “It tastes like licorice,” the girl said and put the glass down.

26 “That’s the way with everything.”

27 “Yes,” said the girl. “Everything tastes of
licorice. Especially all the things you’ ve waited so long
for, like absinthe.”

W RBR T MR SREARLREHEN
Ui X MR ER R Y ERAFS S NS REAB R

¢ bead: n. % T

+ Anis del Toro: ¥i¥fFiE, fi
EH

* reales; n. BI/R, \HA P BE
FHNT FWERERNG—
FeRm
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Bt —fE L E N A A NI X B RS MES | o licorice: n. HE

AT HEF TS TEEAEREEGRER. L2 | » absinthe: ». HIH
R 2 BJE BRI KR/ DR .

28 “Oh, cutitout.”

29  “You started it,” the girl said. “I was being amused. I was having a fine time.”
30 “Well, let’s try and have a fine time.”

31 “All right. I was trying. I said the mountains looked like white elephants. Wasn’t
that bright?”

32 “That was bright.”

33 “I wanted to try this new drink: That’s all we do, isn’t it—look at things and try
new drinks?”

34 “I guess so.”

35 The girl looked across at the hiils.

36 “They’re lovely hills,” she said. “They don’t really look like white elephants. I
just meant the coloring of their skin through the trees.”

WiE: ARWILRSIEERRRBFPENBRN—ITRIE, FETUE SRR
R ME ER A RBAGN D H T, XA AR T — R A 60BN
WMIFXNRTREERYE AREFWHEAORRT —FAFENESE, MUARKELNES T
BRGNS CERERMNAS . BEANRRFME I EE, XA LR R AR,
37 “Should we have another drink?”

38  “All right.”

39 The warm wind blew the bead curtain against the table.

40 *“The beer’s nice and cool,” the man said.

41 “It’s lovely,” the girl said.

42 “It’s really an awfully simple operation, Jig,” the man said. “It’s not really an
operation at all. ”

Wi FBATRATFR.ZTFRAAFR BVRIFRAE RS L BOSF Jig RIS
A S A R MR, WK 0 TR MR, P R T 2B B AN XA B ARHEA
RF T Mk s A s R SR B A —FR IR .

43 The girl fooked at the ground the table legs rested on.

44 “I know you wouldn’t mind it, Jig. It’s really not anything. It’s just to let the
air in.”

45 The girl did not say anything.

46 “I’ll go with you and I’ll stay with you all the time. They just let the air in and
then it’s all perfectly natural.”

47 “Then what will we do afterward?”
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48 “We’ll be fine afterward. Just like we were before.”

49  “What makes you think so?”

50 “That’s the only thing that bothers us. It’s the only thing that made us
unhappy. ”

Wit XBMAHE SRR TX N FAMER. ERATEEERTFR. FERMN®
RARERBANMTA Jig 2B REZFHEMOARCNILKEZRET BRATFRESE
Ho XA FARBATRER A E FAR KR L F 30 BRI AR U5 . X iR B T ¥ A A
s EZ A,

51 The girl looked at the bead curtain, put her hand out and took hold of two of the
strings of beads.

52 “And you think then we’ll be all right and be happy. ”

53 “I know we will. You don’t have to be afraid. I’ve known lots of people that have
done it.”

54 “So have I,” said the girl. “And afterward they were all so happy.”

55 “Well,” the man said, “if you don’t want to you don’t have to. I wouldn’t have
you do it if you didn’t want to. But I know it’s perfectly simple. ”

56 “And you really want to?”

57 “I think it’s the best thing to do. But I don’t want you to do it if you don’t really
want to.”

58 “And if I do it you’ll be happy and things will be like they were and you’ll love
me?”

59 “I love you now. You know I love you.”

60 “I know. But if I do it, then it will be nice again if I say things are like white
elephants, and you’ Il like it?”

61 “I’ll love it. I love it now but I just can’t think about it. You know how I get
when I worry.”

62 “If I do it you won’t ever worry?”

63 “I won’t worry about that because it’s perfectly simple. ”

64 “Then I’ll do it. Because I don’t care about me.”

65 “What do you mean?”

66 “I don’t care about me.”

67 “Well, I care about you.”

68 “Oh, yes. But I don’t care about me. And I’ll do it and then everything will be
fine.”

69 “I don’t want you to do it if you feel that way. ”
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PEE: ESSKFRAABRKE T A ZEETRNNR LB, X~ FAMBE L, BEE
A ERTRAERNHERXEN T R BEER A ECARERTREH . B AN FEREEH
HHRFEEET, B ETRARERE —F R AGHE, TR 21X mY—R” A
BZH.
70 The girl stood up and walked to the end of the station. Across, on the other side,
were fields of grain and trees along the banks of the Ebro. Far away, beyond the river,
were mountains. The shadow of a cloud moved across the field of grain and she saw the

river through the trees.
W REAMEPRAER” BRJIAFEC, EMYAR” NREFSCNH 8. BRART
- s
71 “And we could have all this,” she said. “And we could have everything and every
day we make it more impossible.”
72 “What did you say?”
73 “I said we could have everything. ”
74 “We can have everything. ”
75 “No, we can’t.”
76 “We can have the whole world. ”
77 “No, we can’t.”
78 “We can go everywhere.”
79 “No, we can’t. It isn’t ours any more.”
80 “It’s ours.”
81 “Noitisn’t. And once they take it away, you never get it back.”
82 “But they haven’t taken it away.” ‘
83 “We’ll wait and see.”
WiE: Jig X BERENEFZER FLEERN . CBEARBRED R RS ELT. 0

Rtk BATIRERER FRXEFET X, ISR B XES R R S R0, B
HEE BT

84 “Come on back in the shade,” he said. “you mustn’t feel that way.”

85 “I don’t feel any way,” the girl said. “I just know things.”

86 “I don’t want you to do anything that you don’t want to do—"

87 “Nor that isn’t good for me,” she said. “I know. Could we have another beer?”
88 “All right. But you’ve got to realize—"

89  “Irealize,” the girl said. “Can’t we maybe stop talking?”

90 They sat down at the table and the girl looked across at the hills on the dry side of
the valley and the man looked at her and at the table.
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91 “You’ve got to realize,” he said, “that I don’t want you to do it if you don’t want
to. I’m perfectly willing to go through with it if it means anything to you.”

¥E: XAEF SN EUFERXHAT FRNELBEAEEMNE, islLlBC £
B ANMEHERERSTHROER  LEBEE — N T L& b URZAFT F AW
e 83 BRATUANEN
92 “Doesn’t it mean anything to you? We could get along. ”
93 “Of course it does. But I don’t want anybody but you. I don’t want any one else.
And I know it’s perfectly simple.”
94 “Yes, you know it’s perfectly simple.”
95 “It’s all right for you to say that, but I do know it.”
96 “Would you do something for me now?”
97 *“I’d do anything for you.”
98 “Would you please please please please please please please stop talking?”
99 He did not say anything but looked at the bags against the wall of the station.
There were labels on them from ail the hotels where they had spent nights.

W TR THEEFRENATRARASAR M 2N E — BB, A8k h—
B ERFEB) 5 — N5, A, AR ER | A AR R,
100 “But I don’t want you to,” he said, “I don’t care anything about it.”
101 “I’1l scream,” the girl said.

Wi XES ARSI BB, B A R EHRHEN, bR BEEF . JE R
XRERT LBEF.

102 The woman came out through the curtains with two glasses of beer and put them
down on the damp felt pads. “The train comes in five minutes,” she said.
103 “What did she say?” asked the girl.
104 “That the train is coming in five minutes. ”
105 The girl smiled brightly at the woman, to thank her.
106 “I’d better take the bags over to the other side of the station,” the man said. She
smiled at him.

WiE: KEXRT . BAREEEGETES L DM A, X iRt ERASE.,
107 “All right. Then come back and we’1l finish the beer.”
108 He picked up the two heavy bags and carried them around the station to the other
tracks. He looked up the tracks but could not see the train. Coming back, he walked
through the barroom, where people waiting for the train were drinking. He drank an
Anis at the bar and looked at the people. They were all waiting reasonably for the
train. He went out through the bead curtain. She was sitting at the table and smiled at



Hills Like White Elephants 7

him.
109 “Do you feel better?” he asked.
110 “I feel fine,” she said. “There’s nothing wrong with me. I feel fine.”

4 . .
#% Comprehension Exercises

1. How is the setting important for the understanding of this story?

2. Does Jig want to take this operation? What’s her attitude towards the unborn
baby?

3. Towards the end of the story the man steps to the other side of the barroom and
orders an Anis by himself. Why would he order a drink alone when his girlfriend is in
the next room?

AR (1899—1961) : EE/PREK 1954 EEFFRIETN R 0L L BB E AT 54
EAEFEE, WNERPIE FTHE B R E, §ERT +ESEN NSNS — K it
FARE EKBEAERICH, R LLICESHSmE kit A KB MAR TR
i B AR B AR - S, RERER TR KAER AR B K E
AR P BEEEFH AR 9(1926) (K5I T 5 IR 280 (1929) B FHE H“HMay—” &y
FEARME. 3040 FABFE TR TRBRAME W, WA RSB ES L LR
P R I IR 50 ARV, AR 2B T DA B4R T B 40 28 9 BT LA 40 4t 7
KESMEITAB” (BB R CFE/MECEAS5H1952) FELAR L Bk
AW RMBFHARRFENEA, EEXRXEIYEET 528", 5%
BREIERHABZH T Ay,
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The Qutcast of Poker Flat
e i e

Introduction: The story takes place in a California community known as
Poker Flat, near the town of La Porte. In November 1850, four “immoral”
characters are exiled as part of the “cleansing” of bad elements by the
townspeople. They set out for a less-respectable camp a hard day’ s journey away
over a mountain range, but what await them are nothing but a deadly blizzard
and a trial of their souls.

1  AsMr. John Oakhurst, gambler, stepped into the main street of Poker Flat on
the morning of the twenty-third of November, 1850, he was conscious of a change in
its moral atmosphere since the preceding night. Two or three men, conversing
earnestly together, ceased as he approached, and exchanged significant glances. There
was a Sabbath lull in the air which, in a settlement unused to Sabbath influences,
looked ominous.

2 Mr. Oakhurst’s calm, handsome face betrayed small concern in these indications.
Whether he was conscious of any predisposing cause was another question. “I reckon
they’re after somebody,” he reflected; “likely it’s me. ” He returned to his pocket the
handkerchief with which he had been whipping away the red dust of Poker Flat from his
neat boots, and quietly discharged his mind of any further conjecture.

3 Inpoint of fact, Poker Flat was “after somebody”. It had | * Sabbath: ». % & H
lately suffered the loss of several thousand dollars, two | * 'ull: »- EEEF#

. . . ¢ ominous: adj. i
valuable horses, and a prominent citizen. It was experiencing i R

a spasm of virtuous reaction, quite as lawless and | . petray, . B e
ungovernable as any of the acts that had provoked it. A secret E 3
committee had determined to rid the town of all improper | * predisposing: adj. i
persons. This was done permanently in regard of two men who FE

. . e reckon: v. ¥
were then hanging from the boughs of a sycamore in the | discharge: v. B 47,

gulch, and temporarily in the banishment of certain other B
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objectionable characters. 1 regret to say that some of these | * conjecture: .54,
were ladies. It is but due to the sex, however, to state that L .
their impropriety was professional, and it was only in such . :Z:Zne:ﬂy—[ﬁﬁ
easily established standards of evil that Poker Flat ventured to |. 4 x4

sit in judgment. » banishment: .
Wil HBEAENEREZEAR, 19 HET ¥k, i ERZ %, K%
HEEEEHR BHANRSAR MERARIEENEX,E/F | * objectionable: adj.
HEME MR RIRE, £ R R R E A B, TRAMNEE T EiF 5158 1:3)
RN E R 2R E— Sk RE.

4 Mr. QOakhurst was right in supposing that he was included in this category. A few
of the committee had urged hanging him as a possible example, and a sure method of
reimbursing themselves from his pockets of the sums he had won from them. “It’s agin
justice,” said Jim Wheeler, “to let this yer young man from Roaring Camp—an entire
stranger—carry away our money.” But a crude sentiment of equity residing in the
breasts of those who had been fortunate enough to win from Mr. QOakhurst overruled
this narrower local prejudice.

5  Mr. Oakhurst received his sentence with philosophic calmness, none the less
coolly that he was aware of the hesitation of his judges. He was too much of a gambler
not to accept Fate. With him life was at best an uncertain game, and he recognized the
usual percentage in favor of the dealer.

VEE: Oakhurst SBAEBE R A EBHEEMEDRE, TERBEHNETONEGTL . B
B R SR F SO M A LA B DI A AR R A £ 70 S 8. BRI M A RIR R
B,
6 A body of armed men accompanied the| © reimburse. v.f£i&
deported wickedness of Poker Flat to the outskirts { * 2&i: - = against
of the settlement. Besides Mr. Oakhurst, who Zi;jfmiy;;@ .
was known to be a coolly desperate man, and for | , o .. m'm:'.‘mo_ _’_mt to” AT
whose intimidation the armed escort was intended, Rl A B ERE L wo. .. to” WA
the expatriated party consisted of a young woman | TR, XA RERK - e
familiarly known as the “Duchess”; another, who | """ ”‘“5"5# """ R e
had won the title of “Mother Shipton”; and “Uncle . ?:ﬁﬁlofjnm;xﬁ &
Billy”, a suspected sluice-robber and confirmed | . egeort. nb:,ﬂ
drunkard. The cavalcade provoked no comments | « expatriated: adj. BIRZEEH
from the spectators, nor was any word uttered by | © cavalcade: n.BAfR

the escort. Only, when the gulch which marked | * 8vlch: = &%
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the uttermost limit of Poker Flat was reached, the | * exile: n.

leader spoke briefly and to the point. The exiles | * 2t the peril of: B «-- i
were forbidden to return at the peril of their lives.

7 As the escort disappeared, their pent-up feelings found vent in a few hysterical
tears from the Duchess, some bad language from Mother Shipton, and a Parthian volley
of expletives from Uncle Billy. The philosophic Oakhurst alone remained silent. He
listened calmly to Mother Shipton’s desire to cut somebody’s heart out, to the
repeated statements of the Duchess that she would die in the road, and to the alarming
oaths that seemed to be bumped out of Uncle Billy as he rode forward. With the easy
good humor characteristic of his class, he insisted upon exchanging his own riding
horse, “Five Spot”, for the sorry mule which the Duchess rode. But even this act did
not draw the party into any closer sympathy. The young woman readjusted her
somewhat draggled plumes with a feeble, faded coquetry; Mother Shipton eyed the
possessor of “Five Spot” with malevolence, and Uncle Billy included the whole party in
one sweeping anathema.

Wit M BT SCRYEHERT Y , Duchess &2 — B, fii Mother Shipton 1B A 8 RSBz Ay £ 48,
Uncle Billy | 57 % & — B fiE 5 .

8  The road to Sandy Bar—a camp that, not having as yet experienced the
regenerating influences of Poker Flat, consequently seemed to offer some invitation to
the emigrants—lay over a steep mountain range. It was distant a day’s severe travel.
In that advanced season, the party soon passed out of the moist, temperate regions of
the foothills into the dry, cold, bracing air of the Sierras. The trail was narrow and
difficult. At noon the Duchess, rotling out of her saddle upon the ground, declared her
intention of going no farther, and the party halted.

9  The spot was singularly wild and impressive. A | * pent-up: adj. BFEMEY

wooded amphitheater, surrounded on three sides by | ° Dysterical: adj. BHiR 2
#

» volley: n.it%k
* expletive: n. %8 H{E
It was, undoubtedly, the most suitable spot for a camp, | « draggled: adj. @B #Y
had camping been advisable. But Mr. Oakhurst knew that | * plume: ». 3%

scarcely half the journey to Sandy Bar was accomplished, | * coquetry: n. &5
* malevolence: n. M2

» anathema: n.iH50

precipitous cliffs of naked granite, sloped gently toward
the crest of another precipice that overlooked the valley.

and the party were not equipped or provisioned for delay.




