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e Artistry Appreciation of The Selected Master Picces of Noted
Comtemporary Chinese Painters And Painting Techniques

Mr. Feng Yuan, Famous Portrait Painting Artist
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PREFACE
—By Liu Boshu (Director Of Chinese

Painting Research Institute)

Ever since, Chinese traditional culture in Jiangzhe area which is a distant
source and a long stream have accumulated so deeply. These wonderful places
which have a galaxy of talant attracted so many men of letters [rom Ming & Oing
dynasty to enjoy themselves so much as to forget to go home. They wrote a lot
of marvellous poems and painted so many beautiful paintings to express their deep
love and the elegant scenery of Jiangnan area. Some of the artists were handed
down because of their pure and vigorous paintings. Since modern times, it is so
prosperous in art circles in this area which is especially eminent by those [amous
artists, such as, Mr. Wu Changshuo, Mr. Huang Binhong. Mr. Pan Tianshou, Mr.
Lu Yanshao, Mr. Lu Yifei, Mr. Zhou changgu, Mr. Fang Zhengxian and so on.

Today, the very famous artists like Mr. Gu Shengyue. Mr. Zhu Yingren. Mr.
Kong Zhongqi, Mrs. Du Manhua, Mr. Tong Zhongtao, Mr. Liu Guohui, Mr.Zhuo
ITejun, Mr. Wu Shanming, Mr. Min Xuelin and Mr. Feng Yuan. are all the natives
of Jiangnan area. They were nurtured in the culture of hometown in their early
ages. Later, they concentrated all their attentions on Chinese painting. All of them
graduated from China Academy of Fine Arts which former names are Zhejiang
Academy of Fine Arts and National Art Training School. These artists remained
in school as teachers to research art and to create wonderful Chinese paintings. As
many of their.masterpieces have been displayed in great exhibitions home and
abroad, they have been becoming world—famous generally. Actually, the artists.
who have unique styles and superb artistry, are nucleus of painting circles of '
China today.

It is very important to constantly bring forth new ideas in the arts. As it is
the golden time between two centries, a new batch of gilted artists has emerged
in art circles and they paint variable masterpieces which make the art circles are
overflowing with vigour. There's no limit to art and knowledge. It" s great
important to improve the artistry and to renovate the styles. That is the way to
draw better paintings. I trust that these artists will achieve great successes not
only by their solid foundations but also by their positive creations. They would
absorb quintessence of the others, have deep love for the life and break free [rom
conventions. In this way, the artists will have elegant and pure style which
express their clear and simple characteristic and their painting would keep up
meaningful artistic conception.

[ am so glad to hear that Zhejiang Photographic Press will publish the
masterpieces and artistry of these artists. As all of them are in their golden ages
to create more and more masterpieces. I believe, that they will achieve greater
successes and create much more paintings for people as nourishment for the mind
and also add color to the construction of spirit civilization.

I wrote this preface with abundant feclings in my heart.
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Waiting For Homing Boat

The artist used "Mo Go Technique" to delineate the
head of the figure and then wused very dark Chinese
ink to paint the eyes to poriray the wailing expression
emphatically. He wused a large piece of Chinese ink to
be the cloth of the figure and it makes a harmonious
scenery with the background of dusk. That's the way
to set off the. emaciated hands which have intersection
state unconsciously. Actually, the special hands and the
expression of the figure are in perfect harmony. The
artist mixed needed color of skin and to delineate the
facial features by dry or wet strokes, then he carefully
drew the face with dark Chinese ink as the former
ink was still wet. Undoubtedly, the very dark Chinese
ink and the wet color blend well and contrast finely
with each other. This particular style expresses the
character and the expression of the figure excellently.
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Woman Engineer

This is a successful painting to portray expressions
and characteristic of woman engineer. The painter paid
his attention on the delineation of image and the usage
of colours and Chinese ink. The artist used realistic
style to delineate the face by light Chinese ink and
then used very light colour of skin to paint according
to the relation of head's volume and structure. The
painter laid stress on transition from head's unreal form
to real form and drew by Chinese ink again and
again when it was still wet. That's the way to
achieve the desired results at last by the colours and
Chinese ink. Meanwhile, the artist paid his attention on
subtle variation of expression in the figure's eyes, he
delineated eyes by dark Chinese ink which shows
disposition of self-confidence from the gentle appearance
of the woman engineer. Considered that - she was in
the background of noisy boat-making factory, the artist
used sparse strokes to set off by contrast that the
above body of the woman is unreal and so white. He
used middle tip of writing brush by dry strokes to
delineate the shape. That's the way to make the whole
painting meticulously and unrestrainedly and gives us a
totally ' new sense.
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Worker Of Harbour

"Languages' of traditional Chinese ink and wash
have already formed a perfect artistry on expressing
classical materials, but on painting modern figures, it
cannot express ~very perfectly. Although figure painting
of "Zhejiang faction'" has breakthrough in expressing
materials of countryside, it still has artistry problem on
expressing industrial and modern materials. This is a
successful painting to express worker by ink and wash.
The artist grasped the characteristic of frechand
brushwork ——that is to lay stress on the bold and
unrestrained style in delineation. Meanwhile, he used
dark strokes to express greasy and coarse working
clothing. That's the way to make the senses of
heaviness and sculpture. We can see the style on the
head in this painting, as the artist used thick and firm
lines to delineate the outline and then painted the
colour of skin on it. The work is vigorous and has
a bold and flowing style. As the lines are painted
with ease and grace, it is really an excellent masterpiece.
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Picture Of Inauguration Of Qin Yinzheng

This is the biggest painting of line drawing in
China art history up to now. The artist used very
simple lines to be his technique method to delineate
and display the inauguration of Qin Yinzheng in Qin
dynasty. He successfully portrayed self-witted and
arrogant tolerance of the emperor. As the artist used
large quantities of historical materials, he meticulously
designed the line up of horses and soldiers, the honour
guard and the ceremony of paying respects to the
emperor. In this painting, we can see auspicious clouds,
flying cranes, fluttering flags and also the contrast of
black, white and grey colours. All of these set off the
emperor so majestic-looking. This wonderful painting
shows that the artist has strong basic training of shape
and artistic ability to master big occasion.
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Tone Of Four Seasons-Girl Of Playing

Saxophone

This is one of the paintings of "Four Seasons'
series. Obviously, the artist got his inspiration from the
music and the painting is shrouded in peaceful melody
and atmosphere of aestheticism. The artist used vertical
lines to paint the white long skirt which express the
serenity of the girl. We can see in the left corner on
the bottom of the painting, the artist used his skillful
artistry to paint the bamboo and flowers which seem
to be immersed in the beautiful tones. What is the
most unique style is that the painter used {ransparent
warm grey colour to place the painting in an elegant
tone. That strengthen the dreamlike colours of the

painting.
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Tone Of Four Seasons-Girl Of Playing

Cello

To be one of the paintings of '"Four Seasons'
series, the artist keep up his style of the painting
series. He wused realistic painting style and freehand
brushwork style together. The meticulous figure shape
and the general appearance of the painting form an
exquisite sense. He transmitted music sense of the
painting by scenery(those intelligent flowers and plants,
etc). The painting was drawn in splendid golden tones
to symbolize the happiness and ripeness of autumn.
Unknown red leaves are not singing by wind but
singing together with the music flowing out from the
strings. The young player bows head to play the music
and she is immersed in the abundant variation of the
tones. The lines of white skirt are smooth and
extended which are so harmonious with the rythmn.
Red leaves of abundant levels which are bright and
lustrous contrast finely with white skirt. The artist
paid his attention on the harmony of different parts
and art -and technical disposal.



