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FORWORD

The source of creative inspiration

The aesthetic standards of people become diversified with the
rapid development of modern society. Therefore, in the field
of interior design, various styles spring up in order to satisfy
the diverse needs, each style being formed with designers’
persistent endeavour and enthusiastic pursuit. In the process of
designing, every interior designer endeavours to seek distinctive
design concept and inspiration to create his own personalised
style, which requires unique perception on interior design, rich
experience and reference to different ideas. All designers aspire
to have a certain understanding of different design concepts
from different regions. Thus the book Design and Dialogue—
interview with 127 interior designers is made to satisfy the
designers.

In this book, they take account into hot topics that draw
extensive attention and stage 8 questions relating crossover,
application of environmentally friendly and advanced materials,
fashionable elements, detailed design, the balance betweefy
functional and artistic features, contradiction between client
and designer, and quality of a successful designer and satisfied
works. With over 100 designers selected in, this book is
compiled in the form of dialogues through which people can
approach and appreciate the unique concept and distinctive
insight of each designer. Besides, they also include a work and
personal information of every designer. The valuable book
provides a good opportunity for readers to explore in the
real design world and to learn something from the excellent
designers.

The book Design and Dialogue—interview with 127 interior
designers can be regarded as an open stage on which many
designers gather to show their artistic talent and unique insight.
Once you open this book, you can have a feeling that you
are just talking to the designers yourself. You will experience
different ideas from different designers, and most important
you will have a real understanding of interior design worldwide.
We hope and also believe that this book can bring creative
inspiration to designers and all people who love design.

The source of creative inspiration
~.
[*
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Albert Tidy

Albert Tidy graduate from University of
Chile in 1992, obtaining first prize for his
thesis project in the National Architecture
Biennale in 1993. In 1998 he graduated
from Yale Graduate School of Architecture
as Fulbright scholar obtaining his Master
degree in Architecture. He is an Associate
professor at Universidad de Chile School of
Architecture School of Architecture since
1999.

He has been visiting professor in numerous
schools of architecture and industrial design
in Santiago, where he shares academy and
private work in Tidy Architects studio office
founded with his brother and partner lan
Tidy since 2000.

lan Tidy graduate from Pontificia Universidad
Catélica de Chile in 2000. And he has
taught industrial design at Universidad
Diego Portales (Santiago 2000-2006).
Currently he teaches interior design and
object design studio as associate professor
at Universidad del Desarrollo (Santiago
2007-2008).

His independent work has been developed
in Tidy Architects founded with his brother
Albert Tidy since 2000. The office defines
itself as a laboratory of architectural
research.

His furniture design work has received
recognition in numerous exhibitions and
publications in Chile, and his work at Tidy
Architects is published worldwide.

Albert TidyREFIAS19924F Lk 4 h 478
FE, FEMMWXAELINRERS TERREA
Biennalefi—% R % &, 19984 Ledk FERM A
FRNTW, HRBWLRA, fEKKESE
HHRARF R, 19995 5% BFRNFRNE
1%,

ERERAFLRE YT ELS, HFEES
WEFHFETECSHRALE, Sth¥$lan
Tidy#E20004 A3z 7 Tidy@R TEZ,

Ian Tady#E20004F LME SRS F & F)
Pontificiak®, 2000—20064F fth 7 X b I B &9
Diego PortaleskS4B4E T A& iHEsa4 T 1k,
2007—200854 4 Desarrollok 2 BB 218 3+ %
ERBITHLER THEEHIRE, tafAA
TAEFF4F20006, S FAbert Tidyst
E3#Z T TidyRFTIEE, X[8) TIEZR A%
HITRAHR TIEHLRE,
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lan@tidy.cl
www . tidy.cl

lan Tidy

1.“Crossover” is very popular in different
design areas nowadays, and what is your
view towards this and are there such design
elements in your works?

We see our office as an “architecture laboratory”.
Our premise is abstraction, so our work tries
to bring architecture to a basic state, leaving
space as protagonist, free of ornament and only
characterised by textures and colours of the
materials applied. In this way crossover is limited
to the coordination of technical aspects that
make possible a construction, but most of the
time is not visible leaving function at service of
form and design.

1. X FEATRSTUMESFREHN “BRIGIH"
BELE, EEMERPRBUEEBRNTE?

RIEECTHDARER—TBRALRE, a2
MR, FARNNIESRERRATREEE
FPRZS, EREMAER. TRAEEER, Bt
HMAEE. FRRRIAAME. EXFHER, B
" BAA T EMBRARTENSE A,

2.Environmentally friendly and advanced
materials are very popular today. Are these
materials largely applied in the interior
design? What is the common idea of most
people towards this?

Here in Chile there is little concern in being
“environmentally friendly”, not because we
don't care, but because industrial production in
construction is not so well developed and most
of the building process are made with basic
technology and in small volumes.

It is usual to build with natural materials such
as wood, stone, concrete, clay bricks, steel and
glass. All of them can be handcrafted leaving the
design challenge in achieving precision in the
building.

We think that the most polluting materials are
the ones based in polymers. By fortune these are
not so popular around here because they are
expensive and need specialised handcraft and
tools. We also prefer natural materials instead of
plastics that often imitate these materials.

2. BRTERIEITHRRSHURBMEHERS A
3R LR AR FIE Z RN 2 B AR
EEH, ROBAXROHEEM, BREIRETR

Marchant Pereira 407 / Providencia
Santiago de Chile
Tel: (56 - 2) 2238489

MAEEHRE, ATFTIUBRNE=ERERE
B, REBHBFREARELFEAAF, HEME
HhiR/ N,
REXRRZEEHA—LEARME, Gitn, AMH. &
M.OREL. B, TS, AR
IRF I I RABIBNER,

BAVAARS SEAMBRERAME, =EH
=, EXEREMTEELERT, BATNL
RSB R, HERERHNIZMIARMT,
BANEEF B AR SRR B B,

3.Would you please talk about the
fashionable elements applied in the interior
design? And how do you use these to
express your creative design ideas?

We select materials as a painter chooses colours,
by picking small samples and putting them side
by side to see if they work together, always
considering their practical properties.

Also, there is usually a lot of work with the client
in what the interior should look like. We always
try to persuade him by choosing materials,
artifacts and furniture that don't compete with
the overall look of the project, avoiding saturation
and harmonising with the exterior of the building
and with the surrounding context in which the
architecture is inserted.

8. WIRIR LB ENIRITHIRITTE, ERE/RT
FX TR KRR H SHOMEEER?
BABEMH N BRIEREE, EH/\EtRE—
KRIHET, BREREMNBILEREAE,

BE, RMNELEMEFDE, FITERRTRZ
KEINHR. RINBEE NIRRT LR BHM
B ATHRMRE, B K EREEGE S S
ITAMEEES, SMBEME BIFMEGE,

4.Detailed design usually determine the
overall effect, and what is your attitude
towards this?

There is always the risk of failure if you have
little control over the details that compose the
overall idea, so in fact we frequently conceive a
design starting from a detail solution. We believe
that the difference between good and average
architecture relies in the way materials are
assembled. We are aware about reducing formal
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complexity as an objective in our work, and at the
same time we insist on hiding the complexity of
constructive details in order to make it look “easy”
and natural. The same way as a ballet dancer
moves challenging gravity as something natural.
To achieve this you need years of training.

4. ST B A BEERERITHOBERR,
EEX T EAWLERS?
NAFRETEMASHNENEHESRERE
—ERMNEE M. FINES EHRMNBEBE—TitRIZ
BRI TR R,
BATAAGFRORIT 5 —RERIT 2 B ERIRET
MEEEE Eo ETER, BRIERLMEHEZ
MDA - B, ARRMNESEREBRAATHE
R, EHERERENR. EER. SRQEES
RARLEN—H, BRAIZHNERBERSE
BIYIZRo

5.How can you balance the practical and
artistic feature of the interior space?

Spaces are connected to emotions. This doesn’
t imply spirituality is opposed to function. For
instance, a cathedral is both, a functional public
space for gathering, as well as a place for
spiritual connection with God. As architects we
see function (practicality) and plastic expression
(aesthetics) as connected components, never
opposed.

5 EAEENZEMNTAMSERENX R, &
BEEERWLSE?

SEBSRREAERR, XFREREEHRINE,
B, M EEEF-AAHZEBTARLCE,
FNXEFEOR— M LS S RIENZRN
I, EARHM, RMNEETEEE, XBEX
BEZ, —ERHEE,

6.How can you deal with the different
opinions between your design and client's
demand?

We consider the client as part of the design
process. It would be disrespectful to try to use a
client as a mean of satisfaction to our aesthetic
interest. At the same time it is important for us
to have the client’s confidence. We are architects
not tailors, so if a client has an idea which we
don’t agree on, we try to seduce him or her
with a better one. If the client insists on doing
something we consider wrong, we pass on.

6. AEFMERSEN B EREFETFEN, £2
B2

ERRETRFN—S, TERBIANEEE
NEFANER. IRNBIEANEOHREREE
Mo BMERBFITTRHL, FUNERAHES
REMTEEZN, BNEA— I EFNEERE
BESMhM. MRE P BIFHRNIAD REIRAE
#, BNSEBEHAF

7.As a successful designer, in your opinion,

what professional quality is a must?
According to Winston Curchill, success exists
in “a repetition of failures without loosing
enthusiasm”. Enthusiasm is the most important
professional quality for a designer. It's important
to take risks otherwise there is no progress at
all. Commercial designers do what is proved and
accepted, while real designers do what hasn’
t been explored. Commercial architects react to
money, while real designers react to challenges.
Artist Carl André gives us a lesson in this sense; “A
climber climbs a mountain because it exists; an
artist does art because it still doesn‘t exist”.

7. BRI\ BT B 2= R U Rz 1% B & MR AL BR Ml Fnlle
EER?

Winston Curchillif, ARTHE T ERH S Mk sk
B, EEBREBZEMRAERRE, B— Mgt
IMREENRLER. ERK. ERREREE
B, BUBRERL . Bl HEAEITITMEERNE
WERHRIT, MR —LRHRHARItEY RE
—MIERME BRI . BUENBATALSET
AN, BERRITITEE DB Tk, £ARKCarl
André ERXEIERLRNXFNBR. "— 8L
EELBURANBUEE, —PERRBEARY
R A BMER R L, "

8.What do you think is your most satisfying
work among your recent creations? What
aspects have you paid more attention to?
Unfortunately satisfaction is not yet part of our
vocabulary. | wish it was, but we rather tend
to be critical about our work. If you look back
to your work and you still like it, it probably
means that you haven’t moved forward. The
favorite work is always the current one. We try
to explore a different topic in every work we do.
For example in Martinez house we wanted to
do a metallic house, working with folding as an
aesthetic and constructive expression, while in Di
Pede house the topic was to work with a double
house program and make it look monolithic. In
this case we tried marble as a coherent tectonic
expression.

8. ERIEHOENIERE, BHEENEREW—
N7 B i 3EE T L )
ERNNFAREZEHRR—E, RRFEE, B2
BN TEERS, FEHYREBAGHE S
B, RRRERT, XpTaEEKREREERTHE,
LR RREN. BINBRLHNESMERER
RERNEMNER, FlEMartinez house, FfIABZE—
TERE, BIRENEFMEMHRL, BNDI
Pede houseXRMEBMNEBHITRIFHETE LKA
—PEEK, EXMERTRNAEAAEREIH
& EG—HIRIA,
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Amorio Restaurant

The Project was awarded through a private
contest and consisted in remodeling an old
two story house located in Santiago Chile in
order to lodge a new Bar-Restaurant.

The architectural proposal maintains and
respects the perimeter shell composed by the
masonry walls and eliminates most of the
existing interior walls in order to integrate
spaces. In the access level, a large central bar
is proposed as the Restaurant’s protagonist.
On the first level, the floor is completely
liberated in order to freely organise a more
informal environment.

From the outside, the neighborhood home
presence is accentuated by eliminating the
property walls that are on the property line.
The front of the house was very carefully
restored promoting its original materials
such as the masonry, and in its central axis;
a crystal feature was opened which marks
and highlights the access. The balcony was
reconstructed in order to show different
expressions of the building’s materials.

ZHRBENMNTEFEMITE, BA—PEHNZE
EHTHE, FTE— M FRAAZFT, MERTI
BH—NEENET,
EMEHRIS T RBENER, hTEAZEE,
AARRZBENEMER T ABNAK, #
B—REM—IRRIPRER, RAHEMRE
AR, EFE R, BHWTS®IK, FEEN
REREERRE,

MINEE, FAENEEERG, RENTNRE
HECLEE, REREOMBONEATE
AR AP 7 B A0ME T AR @B, AA
RARREEE, EFNERBRREATEL
BERMEERRIATE AT E S,
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AmoriofRJE

In the access level, a large central bar is proposed
as the Restaurant's protagonist.
ER—ERA—ABFLER, MHEMREH
b T
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In its central axis, there is a crystal feature was
opened which marks and highlights the access.
PR RO EARFARMKEME, BAOBERR
ge,
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On the first ground, the floor is completely

liberated in order to freely organise a more
informal environment.




Alden Maddry

Alden Maddry Architect opened in Brooklyn,
New York in 1996. The firm specialises in
cultural and residential designs and projects
related to the arts. The office's design goals
include the use of natural light as a shaper
of space and the incorporation of alternative
energies such as solar and geothermal
power into projects when possible. Skilled
local artisans have contributed their
expertise to many of the office's projects.
The firm's staff have experience working in
many countries of the world - this familiarity
with alternative building and design cultures
contributes to creative solutions to many
of the firm's projects. The firm's clients are
urged to participate fully in the building
process by contributing their ideas during
the design phase and by visiting their
projects during the construction phase.

Alden Maddry T{EZE1996E & FAL
BrooklynA8], XELEALGHEARBIE
ite ATMRHBEBERAREEHERK
HEXNSEEE RS, ETEOWRE FRAR
AR, B EEZRNTES S
Gil:spal=Ran
ABFLERTHEFEMNLITRR, He5:
57 & 3 AR IR —— b (I3 RSN S
REEMHNBMEN A ANEHAB R, 4
ANEHRERESSEERT, RN
HEMMA, FERHHETHO£NES
o

Alden Maddry Architect
928 Lorimer Street
Brooklyn, New York
11222

Tel: (917) 204 9119
am@aldenmaddry.com
www.aldenmaddry.com
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1.”“Crossover” is very popular in different
design areas nowadays, and what is your
view towards this and are there such design
elements in your works?

I look at many types of art and design beyond
interior design and architecture for inspiration
for my own work. New York is full of ambitious
Creative people - There is a critical mass of people
involved in the arts in New York like in London
and Berlin that makes these places special. | am
constantly inspired by my visits to galleries and
performances in the city.

1. M FERRSTUBESFBEHEN “ERigH”
BEAR, EENERHRESHEEERTE?

RBEERE TR RAEE A EBZI IR, 1B
HEACARNEZR, BHSKTHRBIAENE
ARZHRAL, RGO, BH—H, FExE
WS RRE e B LS 5 9B 5 R IRBUE R

7EXo

2.Environmentally friendly and advanced
materials are very popular today. Are these
materials largely applied in the interior
design? What is the common idea of most
people towards this?

"Green" materials are becoming more and more
popular in New York and the price of these
materials has been falling as they have become
more widely used. When my clients realise that
the air quality in their spaces will be dramatically
improved if they use low VOC paints and more
environmentally friendly woods and carpets they
are very enthusiastic and eager to use these
new materials. Everyone prefers a healthier
environment.

2. BRAIZE WISt RIRR SH BRI RAIE RS A
M3X LA AIMR T Z R B R 2
EALN, FRMBEERLRBE AR, BER
IRER, MEORRER. YROMBEIRDG
152 FEEVOCHS R RN B R AR B AR T LU 2 B i35
RUBEXER, IHBLEXAEREHNENH
¥,

3.Would you please talk about the
fashionable elements applied in the interior
design? And how do you use these to

express your creative design ideas?

I do follow what is happening in the fields of
style, fashion and design. However, | am careful
not to latch on to and incorporate elements
that will become “dated" quickly. Good design
should stand up over time. | prefer an elegant
sophisticated composition that will still look good
in 20 years over a trendy design that will look
good for 2 years and then look silly afterwords.

3. IR LB Z NIRRT RITTE, EREERR
X EETTR R RIEEH S HOOMEEEN?
RERRIEBHABR, RORIHRSWI AL
Ho HENETROIZAMAKAMNRZE, RTTEHH
0 MREM AFHRMER, BABRERGT-_=5F
b NI Y: O3

4.Detailed design usually determine the
overall effect, and what is your attitude
towards this?

Good detailing contributes to and reinforces
the main design in a project. But good detailing
alone is not enough to make great spaces. Good
detailing combined with a good "parti"/layout
combines to produce the best result.

4. SR BRI RIS RN R,
X A A WL L
FERTIEI T IAMNBRIN B R, BEKS
FNATRITBE, BHLFRAS %D 4
NEGFHHER,

5.How can you balance the practical and
artistic feature of the interior space?

Of course | am much more excited to work on the
creative, artistic parts of my design assignments,
however, | know that | have to make my
design work functionally and practically as well.
A beautiful, artful space that doesn't work
practically is not going to make your client happy.
5 EAEEATEMEARSEARMNLRR, &
HEEERWL S E?
HRBFEEERERNRIT R OBEBMEAS
B BEF A, B R BRI thb F0E B
BITRISEAM, XA B ERAE %R,

6.How can you deal with the different
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opinions between your design and your
client's demand?

The best clients realise that they should allow me
the freedom to use my design skills - but | also
need to show my clients that | am listening to
them. | find that | can usually win over my clients
by coming up with a creative thoughtful design.

6. YEFMERSEMRITEIFETEN, B2
BRI
HHEFATUARTHNZERERNEISFA
Ro BEROSILMMNABEBR LSBT MMNAOBL. &
RUBERERFNERDTET R OIBNEE,

7.As a successful designer, in your opinion,
what professional quality is a must?

It is important for a designer to be able to
communicate effectively with all of the people
involved in the job from the client to the product
manufacturers to the builders, so the designer
must feel comfortable talking to and motivating
very different types and groups of people.

7. $EINJA B TH I 2 PR U R 2% B & WF L ER Al Fnlle
FER?

EA— PRI BUARSETRHS ABE, BF
RAEF . EANEEFEMNDET GEEREIR T
REIABET 2o

8.What do you think is your most satisfying
work among your recent creations? What
aspects have you paid more attention to?

My most successful and satisfying projects have
been those that were true collaborations between
myself, my clients and my builders, so not only
did I contribute ideas for the design but my clients
felt free to offer their design ideas. Not every
design idea is adopted in the end but through
brainstorming sessions many creative options are
considered. | also try to tap in to the construction
expertise of my builders. A project can be greatly
improved by a talented craftsman/builder.
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