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Deciphering Edi Shizhuo's Resurgent Myth
Sun Jingbo

In the September twenty-six years ago, this lady walked “out of the mountain stockaded village of Yi ethnic
group” to Beijing, entering Mural Department of Central Institute of Fine Arts. Whether for the cultural history
of the mountain villages of Yi ethnic group at Mt. Daliang, or for the school history of Central Institute of Fine
Arts, this name of “Edi Shizhuo” has the meaning of “setting a new record”. She has hence become “the first”
female of Yi ethnic group stepping into China’s supreme institution of higher learning in fine arts. Naturally, two
years later, when her graduation work “Yellow Umbrella in the Torch Festival” became the work winning the
highest remarks and greatest attention in the exhibition of graduation works of that year. Among the graduation
works of all years of Mural Department of Central Institute of Fine Arts, her work can be said to be an excellent
fruit of education. My colleagues and I, as her teachers, of course, feel “exceptionally” happy and proud for her!
With the same response, Edi Shizhuo has also got her proud feeling by realizing her own dream in the world of
art.

1997, she launched her first individual exhibition at China Art Museum, and it could be said to be the first
individual picture show for a paintress of Yi ethnic group at China Art Museum.

I wrote a short preface for that exhibition of Edi Shizhuo’s. In my preface, I wrote:“In my atelier” there is a
palette of Edi Shizhuo for oil painting, and that was a present she gave me after finishing her work ‘Yellow
Umbrella in the Torch Festival’. Twenty-six years have elapsed, and that palette is still in my atelier. I feel it is

both imposing and splendid, and in the brilliant and thick colors is looming a visional exceptional sense of mystery.



I have noticed such an imago and color sense with both primitive simplicity and striking beauty has also been
accompanying her in her painting work throughout the years, displaying her unique spirituality in art.

The spiritual motion coming from the remote antiquity, in the space and time of Mt. Daliang, with the “echoing”
between Heaven and the human world, is responding to the call of the ancestors, and showing the Totem in the
national tradition and the inspiration of the age-old glyphs; It has molten the rhythm and melody of the singing
and dancing of Yi ethnic group; It implies the Yi people’s gift in poetic language. In deciphering the art phenom-
ena of this offspring of “Bimo”, we might feel the “spiritual” gene of the culture of Yi ethnic group. “Resurgent
Myth” has shown her yearning for her hometown and her wish to convert her dreamland into the artistic concep-
tion in the urban background: both “protogenic” and “very modern”.

I once asked her:“Edi Shizhuo, what does your name mean?”” She answered: “‘Edi’ is my surname, and I do not
know its meaning; ‘Shizhuo’ means ‘the best gold’ in the language of Yi.” I said to her:Therefore, you should
thank your parents for giving you such a good name. Your fate has originated from their wish, and the wish has
become reality now. Your reality is also a result of your unremitting efforts. “Shizhuo” sounds a name with
golden luster in the ears of her fellow villagers of Yi ethnic group! We expect that behind the name “Edi Shizhuo”,
there will be more and better pictorial representations, shining upon the world like gold!

(Sun Jingbo: Professor and tutor of Ph.D candidates of Central Institute of Fine Arts, Vice Director of Scholar-

ship Committee of Central Institute of Fine Arts)
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Searching for the disappeared sacred trace
Wang Jiaping

Chinese painting in 20th century had seen the transformation from the “Traditional Chinese Painting” to mod-
ern paintings. During this period, Chinese painting had undergone processes of general study of paintings in
Western Europe and Soviet Union as well as the transformation combining the foreign paintings and Chinese
traditional paintings. Since the 1980s, all kinds of fashionable modern art speculated by the media has become
more and more popular in Chinese painting circle. As a result, many painters obtain secular reputation. However,
Edi shizhuo maintained her own independent position among the fashionable paintings, explored her own artistic
path in the silence and gradually formed the artistic style with her own personality. Her artistic style, based on
the traditional culture of Yi ethnic group and even the whole Chinese nation, has returned to the nature and the
channels to seek dialogue with the national myth.

Sun over the 13th Subway Line in Beijing shows a certain spirit of the trance, which intersects suddenly two
completely different time and space, traditional myth and modern life to the disturbed space-time coordinate of
city passenger. Alone with the Beijing Robot, this painting is one of the few works created by Edi shizhuo which
directly present the “alienation” to the modern people by the modern society. “Beijing Robot” is not a realistic

image, however, it create one image, that is a “mixed” image by combining the “Peking Ape-man” before 0.4



million years ago and the alienated modern people in Beijing. The image opens the big mouth and cries with wild
nature, which is the soul song crying for spiritual blessing from the ancient ancestors in the wilderness. It is very
similar with the cry of modern skeleton created by Norway painter Munch in his Scream: although the approaches
are different, the results are similarly excellent.

Paintings of Edi shizhuo have her own unique character and personality. They are delicate products born from
the traditional civilization of the Yi ethnic group and the modern civilization; they display the spiritual explora-
tion of a modern painter trying to revive her own ancient national myth tradition.

Paintings of Edi shizhuo are poetry of color, dance of lines, music of sketch as well as the montage portfolio of
myth, history and reality. Appreciating the paintings which are full of natural colors and mythic hues, one can
obtain some sacred enlightments, go back to the source of human civilization along the disappeared sacred trail

and search for the spiritual home for the rest of soul.

(Wang Jiaping: Beijing University PH.D., Professor and tutor of Ph.D candidates of Capital Normal University)
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Appreciating Paintings of Edi shizhuo
Li Hongran

I'am deeply moved by paintings of Edi shizhuo at the first glance. Although I have never met her up to the
present, I shall appreciate again and again when encountering her paintings in the following years. The dancing
colors, fantastic formations, deep implications as well as the interesting stories relevant to the paintings all have
an irresistible charm.

Some masterpieces of Edi shizhuo, such as Yellow-colored Umbrella in the Torch Festival, the 10-Monthed
Solar Calendar, Tianpusa (unique hair style of men in the Yi ethnic group), Bird’s Voice,duoluohe Dance, Migration,
Sunlight on Girl on the Horse Day , Fire during Transition of Spring and Summer, Split Second of Red, Yellow
and Black, Beside the Bonfire in Guquzhai, Mounting on the Suoluoajunbu Jokul, have expressed the magical,
mysterious and sacred atmosphere to people. From the primitive, these masterpieces are relevant to the unique
divine background of the painter.

Legend says that in ancient times, in the middle of the heaven and the earth and in the central point of the land,
one place is always covered by a haze of red clouds and a haze of white clouds. Both the God in the heaven and
the people on the earth could see this beautiful and wonderful place only when the red clouds alternating with the
white clouds. This place which is called “Suzuboshi” (Fir Woodland) refers to the large and small Liangshan
region. It is the beautiful and wonderful nature in Liangshan and the long history of national cultures that pro-
duce the unique and excellent Edi shizhuo and assist her to paint wisely. The Yi ethnic group possess unique
language and characters, rich masterpieces written in Yi character, the world-famous ten-monthed solar calendar,
Genesis epics represented by Le-e teyi, Meige, Chamu and Songs of Axi, folk long epics represented by Ashima,

Daughter of Mum and My Youngest cousin as well as many material and non-material cultural heritage being



proud of by the Yis and the whole Chinese people. All these, coupled with the Yis’ colorful social life create the
solid foundation and an inexhaustible source of creativity for Edi shizhuo.

Particular attention should be paid to the animist beliefs of the Yi, centuries-old Bimo culture and the special
color concepts of “red, yellow and black”, which are rationally absorbed and enhanced as well as creatively
transformed by the consciousness and brushes of Edi shizhuo. These will not only enable the works of Edi shizhuo
to have a magical, mysterious and sacred color and meaning, but will also make herself and her works unique and
irreplaceable. In the book God Map and Ghost Board-Inspection upon Curse Literature and Religious Painting of
the Yi Ethnic Group in Liangshan, Bamoqubumo illustrated profoundly many unique phenomena concerning the
Yi ethnic group, such as the Bimo master, god map, curse symbols and paintings, ceremony symbols, traditional
painting concepts and the “painting skeleton” styles. Reading the book of Bamoqubumo in details, you will have
a deeper understanding upon the source and success mystery of Edi shizhuo paintings.

It should be noted that Edi shizhuo does not only belong to the sacred Liangshan, and will not be confined by
the Yi tradition. Her brushes shall make traditions reborn, make myths regain consciousness and make “red,
yellow and black” which have the deepest influence by the Yi become worldwide. She came from the cottage in
the Yi ethnic group, however settled in the heart of the city. She has received strict professional trainings while
processing the concepts of modern paintings and viewpoints of the world art. This is another important reason for
the irresistible charm of her works.

(Li Hongran: Famous Scholar, Professor, Vice Director of China Ethnic Literature Society )



